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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON THE FIRST OF EVERY 


No. 565.—Vol. 31. 
Registered for transmission abroad. 
ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


MARCH 


Patrons: THE QUEEN AND THE Roya FamIty. 
Principal: Dr. A. C. MACKENZIE. 


NEXT STUDENTS’ ORCHESTRAL CONCERT, St. James's | 


Hall. Friday evening, March 23, at Eight. 
JOHN GILL, Secretary. 


COLLEGE OF ORGANISTS. 


N.B.—The LIBRARY from 


7to9 p.m. 


is OPENED on TUESDAYS, 


Proposed arrangements for the Session, r8qo. 
March 4 --  « Mr. A. G. Hill, M.A., will deliver an 
Address on the ‘Great Sydney Organ.” 
Dr. J. F. Bridge will preside upon this 


occasion. 
April I Lecture. 
= 14 Annual Dinner at 7. 
May 6 A Lecture will be given by Dr. C. W. 
Pearce. 
June 3 A Lecture will be delivered by Mr. Somers 
arke. 
July ® ix -- Lecture. 
o ss .. F.C.O. Examination (Paper Work). 





TO ic « FC amination (Organ Playing). 
GF as .- F.C.O, Examination (Organ Playing). 
1G ws .. Distribution of Diplomas. 
-» + A.C.O, Examination (Paper Work). 
SS as .. A.C.O. Examination (Organ Playing) 
A.C.O. Examination (Organ Playing). 
+» «+ Diploma Distribution. 

ix 31...  «. Annual General Meeting. 

E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 


CHURCH CHOIR GUILD, LONDON, 


35, WELLINGTON STREET, STRAND, W.C. 








FOR ORGANISTS, PRECENTORS, CHOIR- 
MASTERS, AND CHORISTERS. 


The next Examination for A.C.C.G. and F.C.C.G. will take place 
at Midsummer. 


A Prize of Three Guineas will be offered for the best Original | 


Setting of the Magnificat and Nunc dimittis, open to Members of the 
Guild. Adjudicator, Sir Herbert Oakeley, M.A., Mus. Doc., President. 
LECTURES (WITH DISCUSSIONS). 

March—" The C.C.G. in the Provinces,” ArtHuUR W. Hurr, Esq. 
April—* Psalters, Ancient and Modern,” J. H. Lew1s, Mus. Doc. 
May—“ The position of the Organ in Churches,” G. F. Burr, M.S.A. 
Christmas Examination Papers (full Music size), post-free, 1s. 7d. 

Further particulars from the Warden. 
By order of the Executive, 
. H. LEWIS, Mus. Doc., Warden, 
2, St. George's Villas, Queen's Road, Twickenham, S.W. 
C.F. PASSMORE, Mus. Bac., Hon. Sec. 


CORRESPONDENCE COLLEGE OF MUSIC, 
BISLEY, WOKING, SURREY. 


Founded 1886, 


Students prepared, while residing at their own homes, in Harmony, 
Counterpoint, Fugue, Form, Instrumentation, and the Arts and 
Science subjects required by University and other Examinations. 

Each Student has the benefit of individual attention. Full written 
explanations accompany each returned exercise. 

Terms, One Guinea (ten Lessons in either subject). Papers of the 
Secretary. 


A PRIZE of TWO GUINEAS is offered for the 
4 best original TEMPERANCE CHORUS or Part-Song; one 
Suinea for the second; half-a-guinea for the third and any other 
accepted pieces. Compositions to be mainly or entirely for four voices, 
and not too difficult for ordinary branch choirs. Accepted prize if suit- 
able will be published in the Society's ‘‘ Musical Album,” and used at 
Annual Meeting at Exeter Hall. Manuscripts in either notation to be 
Sent in before May 15, signed by a motto accompanied by an envelope 
with the same motto containing name and address of competitor. 
These will be retained by the publication manager till the Judges have 
made their award. Address, Church of England Temperance Publica- 
tion Depot, 9, Bridge Street, Westminster, S.W. 





MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 5s 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. tHe Duke or Epinsureu, K.G. 
Conductor: Mr. Barnsy. 


I, 18go. 


WEDNESDAY, MARCH 5, aT §, 
MACKENZIE’S 
“THE COTTER’S SATURDAY NIGHT” 
(first time in London), and 
“THE DREAM OF JUBAL” 


CONDUCTED BY THE COMPOSER. 


| 
| 
| 
| 
| 


|_ Artists: Miss MACINTYRE, Miss H. JONES, Mr. BARTON 
McGUCKIN,and Mr. ].GIBSON. Reciter, Miss JULIA NEILSON 
| (by permission of BEERBOHM Tree, Esq.). Organist, Mr. HODGE. 


Prices: 7s. 6d., 5s., 48., 38., and Gallery Promenade, ts. 
| WEDNESDAY, MARCH 2%, ar 8. 
| HANDEL’S “ISRAEL IN EGYPT.” 


s. 6d., 5S., 48., 3S., and Gallery Promenade, ts. 


Prices: 7 
| RINCES’ HALL.—Mkr. J. T. HUTCHINSON’S 
| (Professor of Singing at the Roval Academy of Music) ANNUAL 
| VOCAL RECITAL, on Tuespay Evenine, March 25. Tickets may 
| be obtained of Novello, Ewer & Co. Vocalists —Miss Mildred Harwood 
| and Miss Lizette Stratton (Pupils of Mr. Hutchinson’. Solo Pianoforte— 
| Mr. Tobias Matthay. Accompanists—Mr. Harvey Lohr and Mr. S. R. 
| Philpot. The Holborn Choral Society (conducted by Mr. J. T. Hutchin- 
}son) will sing Part-Songs—“In these delightful, pleasant groves” 
| (Purcell); “It is this” (Dr. A. C. Mackenzie “A border raid” 
| (Harvey Lohr), accompanied by the composer; “O my love's like a red, 
j|red rose” (Dr. Garrett); “Gipsy Chorus" (Schumann). Mr. J. T 
| Hutchinson will sing—" When in the early dawn" (Gounod); “ Vision 
| fugitive ’ (Massenet); ‘“ Revenge, Timotheus cries " (Handel); “Le 
| nom de Marie,” by desire (Gounod); Oh, ma charmante” (Sullivan) ; 
| A life that lives for you ” (Sullivan). 


| NATIONAL SOCIETY 
| OF PROFESSIONAL MUSICIANS. 


(Established 1882.) 








} LOCAL EXAMINATIONS IN MUSIC—PRACTICAL AND 
| THEORETICAL. 


The Characteristics of these Examinations are: An absolutely well 
defined syllabus of requirements ; the attendance of two Examiners at 
each examination; no professional local representation; Candidates 
only known to the Examiners by numbers. List of marks gained sent 
to each Candidate after examination. 

Over 1,500 Candidates examined last session. 

All particulars from the General Secretary, 
| Mr. EDWARD CHADFIELD, 

49, Friar Gate, Derby. 


HYDE PARK ACADEMY OF MUSIC 
FOR LADIES, 


18, BAKER STREET, W. 








Principal, Mrs. TricketTT; Director, Mr. F. Girnert Wess. 





The Staff of Professors includes: SINGING, Mesdames Alexandra 
Ehrenberg, Helen Meason, Janet Tatham, and Messrs. Max Heinrich, 
Herbert Sims Reeves, and Vannuccini. PIANO, Mesdames Mary 
Carmichael and Thouless, Messrs. Blakiston, J. S. Shedlock, and 
Schonberger. VIOLIN, Miss Anna Lang and Messrs. Grimson and 
Pollitzer. Guitar, Mr. Ballentine. Organ, Mr. F. Gilbert Webb. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Half-Term began February 25 
Pupils wishing to join Violin Class under Mdlle. Gabrielle Vaillant 

to send in their names to Miss Macirone. 

E. J. HOLLAND, Chairman 
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PROFESSIONAL NOTICES. 
MISS A. E. AKROYD (Soprano). 


For Oratorios, Concerts, Cantatas, &c., address, Crossfield Terrace, 
Stainland, Halifax. 
MISS EFFIE CLEMENTS (Soprano). 
Address, 36, Albion Street, Hyde Park, W. 
MISS CONWAY (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., address, 53, Robert Street, Chorlton-on- 
M edlock, Manchester. 


“MISS EMILY DAVIES (Soprano). 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 








MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 
Address, Park Road East, Wolverhampton. _ 


MISS FUSSELLE (Soprano) 


(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 


Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


~ MADAME CLARA GARDINER (Soprano). 
For Concerts, Oratorios, &c., address, 16, Burns Street, Nottingham. 


MADAME MADELINE HARDY (Soprano). 


Address, 2 27, Loughborough Road, Brixton, S.W. 


MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. W. Shakespeare). 
For Concerts, Oratorios, &c. All communications to Daniel 
Mayer, Esq., 180, New Bond Street, W. 


MISS ADA LOARING (Soprano). 


For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., 


MISS FANNIE MATTHEWS (Soprano) 
(of the Blackpool Pier Concerts, &c.) 
Is open to engagements for Ballad Concerts, At Homes, &c., 
127, Bedford Street South, Lis erpool. 


MISS ZIPPORA MONTEITH (Soprano). 
Oratorio and Concerts. 34, Bloomsbury Square, W.C.; or, N. Vert, 
6, Cork Street, W. 

MISS ANNIE NORLEDGE (Soprano) 

(Royal Conservatorium of Music, Leipzig) 

Can accept engagements for Oratorios and Concerts (English and 
German Ballads). 
“Miss Nort EDGE.—Her voice is a tuneful soprano, of good range 
and power.”’—Vide Press. 
Address, 19, South Parade, Newark. 
MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 
MADAME MARTIN TEGG (Soprano). 
For Concerts, Oratorios, &c. Lessons. Address, Weedon Ii 
Stamford Hill, N. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
Address, 14, Peel Street, Nottingham. 
MADAME WEBSTER (Soprano). 
For Ballad and Oratorio. Apply, care of Forsyth Brothers 
Regent Circus, London; and 122, Deansgate, Manchester. 
MISS ETTA WRIGHT (Soprano) 
(Pupil of Signor Manuel Garcia). 

; 57, Kelvin Road, Highbury Park, N. 
MDLLE. JOSE D’ARGONVILLE (Contralto), 
Parsonage Road, Withington, Manchester. 

MISS LOTTIE SWEENEY (Contralto) 

(Pupil of Madame Sainton-Dolby). 

F or Concerts, Oratorios, &e, i address, Vocalist, Armley, vid Leeds. 
MISS MARY TUNNICLIFFE 
(Solo Contralto of St. Nicholas Cole Abbey, E.C.) 
For Oratorios, Ballad Concerts, Lessons, &c., address, 3, Norland 
Road North, Notting Hill, W. 
MISS COYTE TURNER (Contralto). 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
: ; Park, London, N. 
MISS FLORENCE WALLIS (Contralto) | 
(Pupil of the late Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 
MISS MARY WILLIS (Contralto or Mezzo- -Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 


her Academy). 
For or Oratorios, Concerts, &e. 195 Rochester Terrace, Camden Rd., N.W. 


N.E. 





use 


272A, 








MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


(Principal Tenor of the Halifax Parish Church). 
For Concerts, &c., address, Halifax. 


| "*MIR. HERBERT CLINCH (Tenon. 


| MR. J. VERNEY BINNS | 


Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.\W, 


MR. SINCLAIR DUNN (Scottish Tenor). 


For Oratorios, Opera, Concerts, or his Popular Concert Entertain. 


ments, address 67, Berners Street, W. 


| 
a eee es : 
| MR. CHARLES KARLYLE (Tenor). 
t = Splendid voice, clear pronunciation.” —Musical Standard. 
| “ Excellent vocalist.”—Erva.—Echo. 
For Oratorios, Concerts, &e. ra address, 65, Oseney Crescent, N. WwW. 
| 
| 


MR. HERBERT ALDRIDGE (Baritone). 


For Oratorios, Concerts, &c. South Street, Romford, Essex. 


MR. HENRY BAILEY (Baritone). 
Address, £5: Pasley Road, Manor Place, Walworth, S.E. 


| MR. ARTHUR W. BLACKBURN (Baritone), 
| For Oratorios, Concerts, &c., address, Granby Place, New Street, 


Earlsheaton, Y orkshire. 


-| MR. ALBERT FAIRBAIRN (Baritone-Bass) 

| (Pupil of Mr. W. H. Brereton). 

For Oratorios, Concerts, &c. For terms 

Sydenham, S.E. Reference allowed to Mr. 
crystal Palace, S. 


| 

| Sar eed 

MR. WALTER J. HOBSON (Baritone). 

| Oratorios, Ballad Concerts, &c. 149, Walton Roz ad, Liverpool 
| “ Mr. Hobson's splendid voice was heard to advantage.” —Bootle 71 


MR. CHARLES STANLEY (Baritone). 
For Concerts, Matinées and Soirées, Banquets, At Homes, &c., address, 
22, Grange Road, Ealing, W ; 
MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. WM. MARSDEN (Bass), 


7, Redearth Street, Darwen. =a 


MISS A. MARIE HOLLOWAY, A.T.C. 

(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., address, 
St. Ives , Hunts. 


~ MISS NORLEDGE (Solo Violinist) 

(Holder of a diploma of the First Order of Merit from the 7 Con- 
servatorium of Music, Leipzig, and a member of Professor Herman 

first Ladies’ Quartet, Leipzig). 

For Terms, Vacant Dates, and Press ene, apply 19, South Parade, 


kindly Alfred J. I 


Yewark 
MR. H. A. LU DLAM (Violoncello). 
| For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), 


Matinées, Soirées, 


MR. ALGERNON ASHTON (Composer & Pianist), 
ar 44, Hamilton Gardens, St. Jot in 's Wood, N.W. 


and At Homes. Newport House, West Bromwich. 





~ MR. J. SHARPE (Oboeist and Oboe Maker). 


For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near 





Leeds. 
NM ISS VINNIE BEAUMONT (Soprano). En- 
gaged: March 8, Nelson (‘Judas va 20, Briton Ferry, South 
Wales (“ gat Keighley (“St. Paul” April 9, Finedon (Van 


| Bree’s ci iaye 10, Sleaford (“ Elijah” \; 17, Alford (‘‘Creation”). 
| Point House, "ieee, F incolnshire, and Messrs. Novello, Ewer and Co., 
| 1, Berners Street, W. 


AY ISS SARA BERNSTEIN, A. R.A.M. (Soprano), 
ims has REMOVED to 28, Birchington Road, West Hampstead, 
London, N.W. Certificated for singing in public and teaching. 








\ ADAME MINNIE GWYNNE (Soprano) “begs 
| a¥ that all communications respecting Oratorios, Concerts, &c., 
| may be addressed to 18, St. Stephe n’s Avenue, W. 

| MISS_BESSIE HOLT (Soprano). Of the St. 


James's Hall, Free Trade Hall, Manchester, Buxton, Harrogate, 
Address, 


Blackpool, and Llandudno Concerts. 
Cornbrook Park, Manchester. 


Scarborough, 
Brighton Terrace, 
NV ISS HONEYBONE 
a 


(Soprano). Engagements 


booked: Ruddington, Ballads; Derby, Ballads; Bottesford, 
Jallads ; Wainfleet, “Creation”; Skegness, ‘ Creation”; Ridding, 
“ Creation’ . Sheffield, Ballads; Nottingham, Ballads; Nottingham, 


“ Elijah.” For terms and vacant dates, address, Miss Honeybone, 


Bridlesmith Gate, Nottingh am, 
ISS MAUD LESLIE (Soprano) desires that all 


N communications respecting Concerts, Oratorios, &c., be ad- 
dressed to her residence, 41, Crystal Palace Road, Dulwich, S.E. 


ISS EDITH MARRIOTT (Soprano) begs to 
notify hey CHANGE OF ADDRESS to Oaklands, Parson's 
Green, S.W., where she desires letters respecting Concert’ Engage- 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
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RECENT OPINIONS OF THE PRESS 
MR. BANTOCK PIERPOINT 


“ MEPHISTOPHELES,” &c. 


LIVERPOOL PHILHARMONIC SOCIETY. 
Beruioz's “ Faust.” 


“ Among the latter Mr. B. Pierpoint is entitled to the first praise for 
his reading of the part of Mephistopheles, which he had evidently 
studied deeply, and a greater part of which, to quote the words of his 
text, he sang verily ‘in the name of the Devil.’ As the first exponent 
of the character, the veteran Santley comes naturally to mind, and it is 
only fair to say that Mr. Pierpoint follows very closely on the heels of 
the premier baritone. His enunciation, even in the most rapid pas- 
sages, was last night distinct, his intonation perfect, his voice resonant, 
and his knowledge not only of his notes, in a very difficult part, but of 
all the intricacies of the various lights and shades of the latter, 
perfect.” —Liverpool Mercury. 

‘Mr. Bantock Pierpoint aren trying part of Mep/itst 
and his admirably clear enunciation served to make the part highly 
interesting, and he was eminently successful throughout. 

‘'Mid banks of roses’ with repose and much feeling, while in the sere- 
nade ‘ Dear Katharine,’ and the comic ‘ Once a king, be it noted, had a 
fine lusty flea,’ he fully entered into the spirit of the music. The result 
was a delightful performance, which called forth hearty plaudits.” 
Liverpool Courter. 

“Inthe important part of Mephistopheles Mr. Pierpoint proved an 
excellent selection. His voice is admirably suited to the part, and he 
has evidently bestowed study upon it. He did what was possible in 
illustrating the inherent satire of the ‘ fea’ song; nor did he lose sight 
of the sardonic element and ironical spirit necessary to a just interpre- 
tation of Mephistopheles.""—Liverpool Daily Post. 


BRADFORD SUBSCRIPTION CONCERTS. 
Benoit’s “ LuciFer.” 
‘All performed their tasks admirably, but to Mr. Pierpoint must, we 


think, be awarded the highes t commend: ation, for his most artistic per- 
formance of the bass solo, ‘Opening my deepest caverns,’ at the begin- 


ning of the second part, which was one of the most excellent features | 


of the whole performance.”’—Yorkshive Post. 

“Earth, personified by the bass vocalist, has the first say, 
a solo which is both dignified and beautiful. Last night it was in good 
hands; recommended by Mr. Pierpoint’s rich voice and excellent 
voc: ali ation, it was gratefully received by all who heard it.’—Brad/ord 
Observer. 

= In the s 
con spicuous, 


and sings 


solo work Mr. 
"—Musical Times. 


SIR CHAS. HALLE'S CONCERTS, MANCHESTER. 


HANDEL's “ THEODORA.” 


“Mr. McKay sang throughout in admirable fashion. 


eque ul opportunities to distinguish himself.”"—Manchester Guardian 
‘Mr, Pierpoint was very effective as Valens.”"—Manchester Courier. 
“As Valens Mr. Pierpoint created a most favourable impression, and 
with such a voice as he now possesses should take a high position 
amongst bass vocalists.”—Manchester Evening News. 


N ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liverpool. 


ISS ELLEN MARCHANT “(Contralto), Gold 

Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M., 
is prepared to accept engagements for Oratorio, Ballad or Operatic 
Concerts, in town or country. For terms, apply to Miss Ellen 
Marchant, 22, Walham Grove, Fulham. 


R. CLIFFORD CONSTABLE (Tenor), Choir- 


i master, Bromley Church, is booking engagements for Stainer’s 
“Crucifixion.” For vacant dates, address, 70, Chancery Lane, W.C. 
V R. ARTHUR FOX, A.R.A.M. (Tenor), for 
4 Concerts, 20, St. Charles Square, North Kensington, W. 
Album of Eight Songs, by ARTHUR Fox, 2s. 6d. net; also Three Songs, 
CHARLE s Woo tnouse, 81, Regent Street. -“ No. 3, a setting of Long- 
fellow’s ‘Rainy Day,’ is strikingly graceful; and Nos. 7 and 8 are 

both original and essentially taking. ’—Saturday Revier 


iV Re E DWARD BRANSCOMBE (Solo Tenor of | | 
4 


Andrew’s, Wells Street) is at liberty for Oratorios and 
Cc neerts o every description. Also Glee and Concert parties supplied. 
Engaged in March: Croydon (Miscellaneous), Cambridge (Bach's 
“ Passion”), Wood Green (Ballads), Princes’ Hall (Miscellaneous), 
Wimbledon (Classical), Kendal (“ Acis” ), _ ading (“‘ Elijah”), Cle apham 
(sth Psalm and Schum nn’s “Requiem ” Alloa (‘* Messiah” ), 4 
(“Creation”), Dunfermline (“ Elijah”), Airdrie (“Lord of the Isles ” ), 
Glasgow (Ballads). For terms and vacant dates, address, 37, Torrington 





| . gg W. 


h 5. | 
pheles, | 


He fave | 


| torios, Concerts, &c. 


3antock Pierpoint’s artistic singing was | 


~ - 4 | 
r i So also did 
Mr. Pierpoint, though the music assigned to him did not give him | 


| &c., receives PUPILS for the VIOLIN and 
| moderate terms. 


| At Homes. 


| OXON.; MUS. D., 





| dates 





Square, W.C. Mr. Branscombe is also at liberty to take a few | 
ac iditional pupils. 
R. GEO. DENHAM (Baritone), 21, Canonbury 


i Lane, N. 


“Splendid baritone voice.” ‘His rendering was 
absolutely grand.” 


Agent, W. B. Healey, roa, Warwick Street, W. 
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_ ROBERT NEWMAN (Bass) (Of the Crystal 


| 
R. 
| |ME Palace, St. James’s Hall, Royal Albert Hall, and Promenade 


For Concerts, Oratorios, &c., “The Messiah,’ ’“St. Paul,” 
, “ Redemption,’ il . ast Judgment,” 


| Concerts). 
“Creation,” “ Judas Maccabzus,’ 


| &c., address, 9, Cambridge Avenue, Kilburn, London, N.W. 


R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 


V ISS ALICE MARY SMITH (Harpist) (Asso- 
* ciate of Royal College of Music) begs that all communications 
be addressed through her Agent, Mr. Daniel Mayer, 180, Bond St., W 


ADAME ANNIE ALBU begs to announce her 
4 CHANGE of ADDRESS from Blackpool to 223, Maida Vale, 
, where all communications respecting Concerts, Oratorios, 
., should be addressed. 


V ADAME AGNES LARKCOM requests that all 


communications respecting ENGAGEMENTS for Concerts, 
&c., be addressed to her at 155, Portsdoy wn Road, Ww. 


NV R. JOHN P ROBERT requests that all commu- 
a 


nications be addressed to Woodville, New Barnet, N. 


“THE CHICHESTER QUARTET UNION.— 

Miss Mary Osmond, Mrs. Seymour Kelly, Mr. C. E. Pillow, 
and Mr. Seymour Kelly. Solo Violin, Mr. A.G. Whitehead. For Ora- 
Address, Seymour Kelly, L.Mus., The Cathedr: il. 


“COMUS” SINGING MEN. 
(QUARTET). 
GLEES, MADRIGALS, AND PART-SONGS. 
Address, 


THE 


For Concerts, Dinners, At Homes, &c. Concerts arranged. 
Winter, 47, Medora Road, Brixton Hill, S.W. 


ORES PRAINED (Altos included), and SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor of the City School of Music, Member of the Choir 
of St. Paul’s Cathedral, Professor of the Pianofo rte and Assistant 
Singing-master at the Choir School. Lessons at his residence, 
16, Amwell Street, Myddelton Square, E.C.; or at the City School of 
Music, 26, Knightrider Street. Many of Mr. Frost's pupils have 
obtained choir appointments in open competitions. 


ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
Ny ISS CLARA TITTERTON, Associate and Silver 
4 Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
PIANOFORTE on 
Lessons given at pupils’ own residences. Schools 
Miss Titterton also accepts engagements for Concerts and 
38, Agate Road, The Grove, Har mmersmith, W 


D*: ALLISON instructed by Post Condidahen 
who posed the following E — ATIONS:—MUS. DOC., 
DUBLIN; MUS. BAC. (Du blin, June, 1889, 
and December, Oxford, and Cambridge; ‘ ‘Honou rs" in the 
k.A.M. Senior Local Exam., 1889; L.Mus., 1889; L.R.A.M., N.S.P.M. 
(Honours, 1889), F.C.O., A.C.O., Toronto (one Doc. and 26 in Ist, 
2nd, and Final Bac.) More than THREE HUNDRED and FIFTY 
Certificates, “ Diplomas,” and Degrees have been gained by Dr. 
Atuison’s Pupils at Musical Examinations, and they won FIVE 
GOLD MED AL S at Manchester. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 

CAMBRIDGE House, 68, Nelson Street, Manchester. 


NV R. J. PERCY BAKER, A. R.A.M., 
4¥i HARMONY, COUNTERPOINT, &c., 


for Musical Examinations by post. 
Exam., R.A.M., 1889. Personal 








attended. 


1889 L 


teaches 
and prepares Candi- 
Instructed successfully 


for Local Lessons in Theory 


| oF Pianoforte given at own or pupil's residence, or at 84, New Bond 


Street, W. Schools attended. Organ Lessons, 
Wellington Road, Old Charlton. 


NV R. WM. BLAKELEY, “Mus. ‘Bac.—Candidates 
4 successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 
lespie Crescent, Edinburgh. 
NV R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 
CHAMBERS, Mus. Doc., 
e teaches HARMONY, &c., by post. 
Newcastle-on-Tyne. 
R. W. C. AINLEY, Mus. Bac., - Cantab. (r 884), 
teaches HARMONY, cou NTERPOINT, &c., by Corres- 
| pondence. Terms moderate. New House, Mirfield, Yorkshire. 


M R. GEORGE J. BENNETT 
receive PUPILS in HARMONY, 


Willersley House, 


Cantab., F.C.O. 
Address, 86, Rye Hill 


is prepared to 
COUNTERPOINT, &c. 


| Address, 1, Berners Street, W. 
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M R. CHARLES FRY recites THE DREAM OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, G:DIPUS 
(Mendelssohn), ALCESTIS (Gadsby), THE DESERT (David). 
Belmont, Blenheim Gardens, Willesden Park, N.W. 


R. CROW, of Ripon Cathedral, teaches HAR- 


MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 

I JOHN GREIG, M.A. (Edin.), Mus. Doc. 
- (Oxon), F.C.O., teaches HARMONY, COUNTERPOINT, 
by Correspondence. Suc- 


FUGUE, and INSTRUMENTATION 

s: Final Mus. Bac., Oxon.; F.C.O. paper work, &c. 

t, a ata 
M R. HEMMINGS, Mus. Bac., Oxon., F.C.O., 

L. Sth T.C.L., gives LE SSONS in HARMONY, COU N 

TERPOINT, &e., and prepares CANDIDATES. for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 

R. I. J. KARN, Mus. Bac., Cantab. " Mus. Doc., 

Trinity College, To nto; L.Mus., T.C.L., gives LESSONS 

Personally or by Post in HARMONY, COU NTE RPOIN T, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes : Intermediate Mus. Bac., London, 
Dec., 1889; Mus. Doc. and Mus. Bac., Toronto, 1889; Gold Medalist, 
1887; L.R.A.M., 1890; L. Mus., T.C.L., 1890 (including Candidate with 
highest number of marks 1888), and A. Mus., T.C.L., 1890; F.C.O. and 
A.C.O., 1890; Tonic Sol-fa College Fellowship, 1889; A.R.C.M.:; 
Church Choir Guild; F.Gld.0O.; Senior Local R.A.M. 
Honours, Gold Medalist ; Society of Arts, Honours; London College 
of Music. Terms very moderate. Address, 70, Park Road, Haverstock 


Hill, N.W 

\ R. ARTHUR W. MARCHANT, Mus. Bac., 
4 Oxon., F.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, FUGUE, ORCHESTRATION, &c., by post. Several 
former pupils have been successful in various examinations. Address, 
Sandrock, Sevenoaks. 

M k £2 DAVIDSON PALMER, 
4 Oxon., gives LESSONS in VOICE 
SINGING. 2, Highwood Road, Upper Holloway, N. 
N Rk. DAVIDSON PALMER'S METHOD is of 
4 the utmost importance to TENORS whose voices have been 
nisused or wrongly trained. 


N R. R. STOKOE, Mus. 
~ gives ORGAN and PIANOFORTE 


7, Scotland 








Mus. Bac., 


Bac., Cantab:, F:C.0., 
LESSONS. Harmony, 


Counterpoint, Composition, &c., taught personally or by Post. Many 
successes at College of Organists, Mus. Bac., Toronto, and Local 
.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W.; or, Haldon, Rossiter Road, Balham, S.W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L ree 
(Author of ‘‘ Vocal Score Reading Exercises for 


F.C.C 
Students”), prepares CANDIDATES for MUSICAL EXAMIN . 
TIONS by Post. Address, Wolverhampton Road, Stafford. 
NM R. E. THATCHER, B.Mus. and Intermed. 
nt Lond., Organist and Choirmaster, St. Botolph, ers 
visits or receives PUPILS for ORGAN, PIANO, and SINGING. 
Candidates for all Musical Exams. and for Matriculation oe ht per- 
sonally or by post. Schools atte nded, , Mildmay Road, 


MV R. W. H. TUTT, Mus. fia. ., Cantab., L az A.M., 

a TEACHES H ARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Upw. ards of 100 pupils have passed recent | 

examinations.—Ashburn, Derbyshire. 

H ERBERT W. WAREING, Mus. Doc., f 
College, Cambridge (1886), gives LESSONS in HARMONY, 

cou NTE RPOINT, INST RUME NTATION, c ANON, and | 


por other Musical Examinations. Latent successes— L.R.A. M. “| 
A.C.O., January, 1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., 
Jan., 1890. Address, Dr. Wareing, 76, Bristol Road, Edgbas ton, 


Birmingham. 


| OWLAND M. WINN, Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by corres- 

pondence. Harborne, Birmingham. 

\ ISS PANKHURSIT, Pupil of Madame Fricken- 

4 haus (Certificates R.A.M. and Honours T.C.L.), desires 

ENGAGEMENT at SCHOOLS. Piano and Harmony. 6, Stowe 

Villas, Philip L ane, Tottenhz am. 


ARMONY AND COUNTERPOINT.— Tuition | 


by correspondence. Text books: Macfarren, Prout, &c. Terms 
very moderate. Address, Musicus, care of Secretary, High Schools, 


Saltaire, near Leeds. 
*HEORY, HARMONY, and COUNTERPOINT. 
Professor Newbound, 


Postal lessons. Exams. prepared for. 
29, Queen Square, Leeds. 
T? SOPRANO, ALTO, TENOR, and BASS 
SINGERS.—A VOLUNTARY CHOIR is forming at Christ | 
Church, Carlton Hill, St. John’s Wood, with the object of rendering 
specially Musical Services. Ladies and gentlemen who will give their | 
assistance at the regular Sunday Services, or as occasional Soloists, 
are invited to apply to the Organist, at the rehearsals on Saturday, 
7.30 p.m ; or, to write to Bishop Richardson, 27, Belgrave Road, St. 
John’s Wood, N.W. 
LTO WANTED. 
4 Service. 
Stipend, £12 to £15. 
Street, Paddington. 





Must have experience in Choral 


Communicant. Testimonials to E. B., 


and T.C.L.,.} 


TRAINING and SOLO | 


"¥ A, 


King’s | 


Duties twice on Sundays, and five special days in year. | 


8, Sheldon | 





\ JANTED, leading ALTO, strong voice, good 
reader, for Truro Cathedral. Full Sunday and partial week 
day work. Apply to Canon Dona uldson, Truro. 





JAN TE D,a TENOR, for St. John’s, . Richmond, 
Surrey. £12. Read at sight. Apply, The Vicar. 


*ENOR WANTED, for St. Peter’s, South Kensing. 
ton. Salary, £15 per annum. Good reader. Write to T. Pettit, 
5, Mornington Road, N.W. 


\ AGDALEN COLLEGE, Oxford. — LAY. 
4 CLERKSHIP.—A SUPERNUMERARY LAY-CLERK js 
REQUIRED in this College. The person selected will, if he prove 
satisfactory, be placed, at a future time, upon the Foundation of the 
College, and will meanwhile receive the same stipend and be gen 
subject to the same regulations as the Lay-Clerks on the Found 
The voice required is BASS (not Baritone). The stipend is £110 per 
annum. For further particulars and forms of application, address to 
the Rev. H. A. Wilson, Magdalen College, Oxford. 

BASS (not Baritone) is required for the Choir of 
4 All Saints’, Margaret Street, W. Salary, £30. A good reader 
indispensable. Four Sundays’ vacation in the summer. Apply, by 
letter, to Mr. W. S. Hoyte, 68, Boundary Road, N.W. ‘ 
W ANTED, Two BASS VOICES tor 

Teddington. Voluntary helpers preferred. 

X. Y., Miss Phillips, Music Warehouse, Teddington. 
BAss WANTED, for St. Stephen’s, Walbrook, E.C. 

Must be Communicant and good reader. Stipend, £12. Apply 
at the Church on Wednesday next, between 5 and 6 p.m. 

ONORARY DEPUTY-ORGANIST WANTED, 

for Archway Road Wesleyan Chapel, Upper Holloway, N 
Applications to be made to Mr. G. McArthur Scales, Belvoir House, 
Hornsey Lane, 
i NXTORTH BERWICK.—WANTED, ORGANIST 
4 and CHOIRMASTER for Parish Church. Salary, £40. Appli- 
| cation with Testimonials to be sent to Wm. Calder, Session Clerk. 


( RGANIST and CHOIRMASTER (over 43 years 
in present appointment), who has studied professionally, desir 
to hear of a similar appointment, where there is an opening fora 
Teacher. Good references. Modera os salary required. Addr 

Organ, Messrs. Novello, Ewer and Co., 


, Berners Street, W. 
RGANIST, holding ae appointment, wishes 
to playa DAILY SERVICE inthe West End. Salary moderate, 


| or gratuitous service if the ing is conveniently situated. Write, 


= 








a Church at 
Apply, by letter, 








| 


C. H.R., May's, 162, Piccadilly, 

= 

V TANTED, post as ORGANIST, by Young Ma in. 
First-class testimonials. 10 years’ experience in Anglican and 

Gregorian Music. J. Barfoot, 373A, Battersea Park Road. 


RGANIST and CHOIRMASTER (small salary), 
| where other suitable occupation could be obtained; 
| Organist at an Asylum or Public Institution, to fill up time in office or 
| te aching junior boys. Excellent reference and testimonials. Cantor, 
| Mes ssrs. Novello. Ewer and Co., 1, Berners Street, W. 


| RGANIST and CHOIRMASTER (disengaged) 
desires APPOINTMENT in or near London. Moderate Salary 
E., 51, Cumberland Street, Pimlico, S. 


S ASSISTANT ORG: \NIST, by a Lady. Volun- 
| 4 tary, or at a nominal salary. S. Webb, 42, Paddington Street 
Marylebone. 


JOUNG GENTLEMAN, with 
| seeks an APPOINTMENT as ASSISTANT ORGANIST 
| would give time in return for thorough church training. 3-manual 
| organ preferred. London or suburbs. ‘Testimonials. Address, C. W.S., 
| Messrs. Novello, Ewer and Co., So & 581, Queen Street, E.C. 

YEQUIRED, by a Young Gentleman, thoroughly 

experienced, a post as PIANOFORTE TEACHER in a High- 
class School. Excellent references. Apply, with full particulars, to 
Musicus, 18, Purves Road, Kensal Greeti. W. 
THe ORGANIST of Farnham Parish Church 
requires an ARTICLED Bs PII. One able to take a plain 
service. Moderate premium. Address, Waverley Estate, Farnham, 
| Surrey. 
‘T= ORGANIST of the Parish Church, Maidstone, 
has a VACANCY for a RESIDENT ARTICLED PUPIL. 
Terms on application to S. Bath, Maidstone. 
ARTICLED PUPIL.—Gentlemanly YOUTH 
WANTED, as above. Would have a 3-manuz ul organ, blown by 
Address 


or as 





some experience. 





| water power, to practise upon, and every home comfort. 
Mus. Bac., Oliver Villa, 8, Westbourne Grove, Scarboro a 


T°, PARENTS and GUARDIANS 

PUPIL REQUIRED by a well-known P wor ssor. Good oppor: 
| tunity for a youth wishing to adopt an Organist’s profession. Easy 
terms to one with talent. Apply Mus. Doc., Novello, Ewer and Co., 
1, Berners Street, Ww. 


] RISTOL AND CLIFTON PUBLIC BAND.— 

WANTED, an efficient BAND MASTER to conduct a Military 
Band at Clifton, between June and August, 1890. Apply to Hon, Sec., 
Sand Office, 16, Royal Promenade, Clifton, Bristel. 


| 
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Liberal wages and permanent situation to a gentlemanly and 
reliable man. Only those with certificate M.T.A 


. need apply. State 
ve, &c., to Harmonic, Novello, Ewer and Co., 


1, Berners Street, W. 
W? ANTED, a thoroughly competent TUNER, 
must be gentlemanly and used to best out-door work. State 
, references, wages required, and enclose C.D.V. 
Novello, Ewer and Co., 1, Berne rs Street, W. 
PERMANENT SITUATION, 
4 vincial Music Business, is open for a thoroughly good omy 
TUNER. Apply, Accordeur, Novello, Ewer and Co., 1, Berners St., W. 
G OOD TUNER WANTED, who is aa a Haak 
and can act as Salesman, near London. H. C. A., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
Vy ahree. by a Country House, a good TUNER. 
None need apply who cannot tune correctly and_firmls 
Z., Messrs. Ewer and 


to South, 


Novello, 


—_ wages and constant work. O. 


, 1, Berners Street, W 


TANTED, an ASSISTANT in a Country 


to attend to Sheet Music 


House, 
and — himself generally useful. 


0. Q., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
N Old-established Music Warehouse in Surrey 
p has a VACANCY for an APPRENTICE. Premium required. 
W.B H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
ag SALESMAN.—WANTED, for a_ large 
City in the North, a thoroughly energetic Man, as PIANO 





a 
SALESMAN, and to take temporary charge ofa large business during the 
occasional absence of the Proprietor. He must be (1) of gentlemanly 
appearance, (2) a good player of Piano and American Organ, (3) good 
general knowledge of the trade. Preference given to one who under 
stands the Sheet Music Department. First-class salary will be given 
to a suitable man. Age not above 35. Apply to Vera, Messrs. 
Novello, E wer and Co., , Berners Street, W. 


PIANOFOR’ r E REPAIRER 
also be a competent TUNER. None but thoroug! 
an of gentlemanly address need apply. Situation per 
re, if married, and enclose photo, which will be rett 
long in last place. Must be very steady and trustwo ’ " 
per week. Apply, by letter only, Bogg and Sons, John Dalton Street, 
Manche ster. 


\\ TANTE D, a a ‘first- -class GE NE R. AL 





WANTED. Must 





_ REPAIRER, 


One who unde - age American organs. Permanency. Apply, 
James Russell and Co., , High Street, Oxfo rd. 
MANAGER.—An energetic man, 


P: ARTNER or 
of 20 years’ experience, is anxious to invest a 

return fora JUNIOR PARTNE RSHIP in an establi hed business, or 
s MANAGER, with pi in a first-class house. Apply, Max, 

Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ TANTED, a SITUATION as a Ri in a 





Pianoforte Warchouse. Twenty years’ experience ; good tuner 





sman. Thorough knowledge of small goods and sheet mu Ic. 

4, Stokescroft, Bristol. 
PRACTICAL PIANOFORTE TUNER, REGU- 
LATOR, &c., free two in every three months, require 


ENGAGEMENT for whole or'part of that time. 12 years’ experience 
vith first London and Provincial firms. E. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


USTRALIA or CAPE.—A FINE 
4 Joun Broapwoop & Sons, and highly recomme nd d by them, 
lesires an APPOINTMENT. Has tuned for most of the leadir 
ianists, and could forward testimonials from  princip: I —- ant 
Provincial houses. Undertakes thorough repairs, hammer coverin 





Xe. Good pianist and musician. Or would manage a Branch. M: uried 
no tamily. Wife could assist in business; Pianoforte, French, and 
German, hidsess, A: &. Revell, Ewer and Co., 1, Berners St., W. | 


[PERS -CLASS TUNER 
RE-ENGAGEMENT. 
Abstainer. Good salesman. 

Co., Hereford. 


YOUNG MAN, who 
+ Trade four years, will be at lib 
middle of March. Is able to tune; 
and Small Goods trade. 
rences, 


‘or Manager) open for 
Thoroughly steady and reliable. 
Address, E. 


has been in the 
rty to take a situation about the 
also understands the Sheet Music 
Indoor employment preferred. Good ref 
Apply to R., care of Mr. Paish, Musicseller, Torquay. 


V USIC ASSISTANT (33) seeks RE-ENGAGE- 
2 ME ngs 13 years’ experience. Thorough knowledge of Catalogues. 
\ddress, T. T., Novello, Ewer and Co., 1, Berners Street, W. 

TE es ORGAN STUDIO, with Three-manual 


4 PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


( RGAN PRACTICE, tubular pneumatic; three 
. Manuals; independent pede als; terms and specification on 
application. Biennerhasset’ Ss Stu idio, ra, Vernon Street, King's Cross. 


( RGAN PRACTICE (in the City). 
instrument. 


per hour, upon a complete 
independent pedals, &c., blown by engine. 








One shilling 
Three 
Willis, 29, Minories. 


TUNER WANTED, for first-class country house. 


Messrs. | 


: | 
in a large Pro- | 


small capital in | 


TUNER from | 








G., care of Messrs. Heins & | 


Music | 


manuals a | 





JYROFESSIONAL TEACHERS.—PIANOFORTE, 
ORGAN, VIOLIN, &c.—A young lady (who is leaving 
try very shortly) wishes to suitably DISPOSE of her 


the coun 


x0d CON 




















NECTION of PUPILS. One 0 can teach all tl truments 
mentioned above would be more acce ptable. Good opening for either 
lady or gentleman. For particulars apply 2 at once, Miss Cosa Gregson, 
F.S.A. (Lond.), The Elms, St. "hea, Hunts. 


RGANIST of leading Church in a Northern town 








having good connection of pupils, worth £160 a year, wishes to 
ARRANGE a TRANSFER. Goodwill by capitation fee. Address, 
B. F., Messrs. Novello, Ewer and Co., 1, Berners Street, W 

GENUINE BUSINESS for DISPOSAL in con- 
4 sequence of dissolt tion of Pa rtne rship. Pianoforte m facturer 
and Musical Instrument dealer “stablished over 50 years near the 
City. Price for Goo twill, £1,500. Stock, plant, and instrument 
hire at valuation. Princi or their Solicitors only treated w 





For full details, apply to | Lt 
Lawrence Pountney Hill, 


Kemp, Esq., 198 & 199, Sutiolk Hou 


JIANOVORTE a MUSIC BUSINESS _ for 
SALE. T og and Teaching connection. Stock at valuation 
Apply, Rex., Messrs. Novello, Ewer and Co., 1, Berners Street, W 


frok SALE, an old-established Provincial MUSIC 
BUSINESS in one of the most thriving Towns. Apply, C. C., 
Messrs. Novello, Ewer & Co., 1, Berners Street, W. 
( RGAN for SALE.—A fine-toned Instrument, in 
first-class condition. Great Organ, 12 stops; Swell Organ, 
9 stops; Pedal Organ, 2 stops. Full particulars, post-free. W. White, 
St. Peter's Hill, Grantham. 
YHURCH and CHAMBER ORGANS for SALE 


or HIRE. Large stock list. W. E. Richardson, Central Organ 
Works, Manchester, S.W 






RGANS FOR SALE OR HIRE.—A + meena 
Organ, 45 stops, first-class work, as good as new 1 Otto ga 
engine. Great bargain for an early ate £650. I itt. in rSSe 
A. Monk. 2-manual new Organ, 17 stops. Four 2+ il Organs, 
nearly new, 23 stops, 16 stops, 12 stops, and > to} 1 





Organ, 17 stops; ditto, Orga 
Organs, {12 to £30. Organs! 
Price list and estimates free 
koad, London. 
POR SALE, the 
HALL, St. Leonard 
stops, Six couph “rs, and pne 
and Son, Organ Works, Yor! 
| POR SALE—Ss 
GGG¢. Also, ¢ 3 ft. by Is 


15 stops, £45 to #24 
, to any specifications o 
Alfred Monk's Works, 5 


fine ORGAN 
on Sea, 
atic 


te nies RT 
hve spe “ger 


“Hill 


in pi 
containing tl 
action. 
iN 








BOURDON 


in. tubing for same 





and joints. Also, 2-octave set of Pedals, ated. ite new 

never been in use. A bargain. Apply, Organist, Novello, | r and 

Co., 1, Berners Street, W. 

i Poe immediate SAL E, the ORGAN in the Old 
Wesleyan Chapel, Epworth. Two manuals: compass, CC toG 

19 stops, 24 octaves pedal pm pipes; in Gothic case, stained 





Joncaster 


light oak. Apply to Mr. Blaydes, I 
Wt lis be SOLD,a Bargain,a magnificent AMI-ERICAN 


ORGAN, manufactured by Bett & Co., Canada. Two manuals, 
stops, pedals, hand and foot blowers. List e £ 

for large ro or small church ular 

Tokenhouse Buildings, Londc 


“pworth, 


twenty 
Suitable 
Mr. Puxty, 4, 





lication to 





RGAN (two manuals, CC). Pedal Organ, 16 feet, 
open; 14 stops. Price £135: a bargain. Ingrar Burnard 
Place, Eden Grove, Holloway, N. 


SECOND-HAND ORG: +p oa SALE 
TWO MANUALS, CC. oe 
TWO MANUALS, CC. 14 
TWO MANUALS, CC. 1 
TWO MANUALS, CC. 8 


or HIRE: 


(Chamber Organ). 
Hk = ee LE MANUAL ORGANS, from £ 
Complete List, 1 full d tion, sent free on application to— 





crip 
NORMAN 5 ROTHE RS & BEARD, Organ Works, Norwich. 


ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
| Tuning by experienced Artists. Pipes and Fittings. Second-hand 
| Organs and Materials. T. Willis, 29, Minories, London. 


( RGAN PEDALS to PIANOS.—New method of 
| Attachment by TUBULAR PNEUMATIC. This action sur- 
| passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easier to attach, and does not injure the most delicate 
Piz maokette. Preane ctus, with full description and price lists, on appli 
cation to Norms an B Bros. and Beard, Organ Works, Norwich. 


YROFESSORS of MUSIC are informed that there 


|“ "OWE re’ 








is always at —~ Grand Piane D pot, rg and 21, Newman Street, 
Oxford Street, a STOCK of genui Second-hand GRAND and 
SEMI-GRAND PIANOFORTE S Broapwoop, Erarp, and 





CoLLarD, in condition like new, at moderate cash 
| liberal commissions. 
G ENUINE VIOLINS by Panormo, 
RvuGGeERIvUs; fine ire servati om moderate prices, tl 
an Amateur. H., Messrs. Novello, Ewer and Co., 1, Berners 


prices. Unusually 
it STOR 

€ property of 
Street, W. 
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TELEGRAPHIC Appress, “ HeALey’s AGENCY, Lonpon. 





R. HEALEY begs to call attention to me 
following LISTS of ENGAGEMENTS of | 
some of his Special Artists, for whom he is Sole | 


Agent :— 


MADAME LILLIAN NORDICA 


(Now in the UNITED STATES of AMERICA with Madame Patti 
and Signor Tagmano).—W. B. Heacey, Sole Agent. 








MISSES 
ANNA WILLIAMS | ALICE STEEL 
ALICE GOMES EUGENE KEMBLE 
MARIE TITIENS | PATTI WINTER 
MARIE DE LIDO | CARLOTTA DESVIGNES 
MEREDYTH ELLIOTT HILDA WILSON 
MARIAN McKENZIE CARRIE CURNOW 
MARGARET HOARE KATE NORMAN 
KATE FUSELLE LOUISE LYLE 
EMILY SPADA FANNY MOODY 
AGNES JANSON 


MEssks, 

JOSEPH HEALD 
HENRY LLOYD 
WM. FOXON 
CHARLES CHILLEY 
PHILLIPS TOMES 
BRAXTON SMITH 


H. GUY 
LLEW. CADWALADR | 
PHILIP NEWBURY | 
WILLIAM NICHOLL 
HOLBERRY HAGYARD 
E, HOUGHTON | 
PERCY PALMER | 
MEssrs, 

DONNELL BALFE 


J. BRIDSON ARTHUR STRUGNELL 





And to the following list of towns, where he has booked ahead—viz. 


Liverpool 
Glasgow 
Belfast 
Bristol 
Bath 
Hanley 
Manchester 
Norwich 
Woodford 
Southsea 
3irkenhead 
Southampton 
Birmingham 
Ayr 
Wolverhampton 
Brighton 
Darwen 
Plymouth 
Winchester 
Blackheath 
Inverness 
Wilmslow 
Cheltenham 
Tamworth 
Crystal Palace 
Hull 
Paisley 
Dundee 
Kirkcaldy 


Hague 
Arnheim 


NORDICA 
MARIE ROZE 
MARY DAVIES 


CLARA SAMUELL 


BELLE COLE 


BERTHA MOORE 


HOPE GLENN 


CLARE WRIGHT 


Quartets, Trios, Duets, and Instrumentalists, in— 


Dunfermline Bolton 
Peterhead Milton 
Greenock Red Hill 
Wanstead Stirling 
Colchester Burton-on-Trent 
Preston Faversham 
Burnley Canterbury 
Cardiff Poole 
Hereford Stratford 
Dublin Hindlip 
Elland Paisley 


Uttoxeter Sittingbourne 


3ournemouth Llandudno 
Aberdeen Dover 

Ryde Reading 

Oldham Sunderland 
Sheffield Newcastle 
Keighley Jarrow 
Leeds Kettering 
Newport (Mon.) Wellingboro’ 
Cambridge Portsmouth 
Huddersfield Worcester 
Nottingham Perth 

Exeter Truro 
Edinburgh Tunbridge Wells 
Jersey Accrington 
Cleator Moor Newport (I. of W.) 
Darlington Shanklin 

ALSO 
Rotterdam Utrecht 


and the United States of America; including the following artists :— 


MESDAMES 

HELEN D’ALTON 
BARTER 

DYKE 

AGNES LARKCOM 
ENRIQUEZ 
ALICE BARTH 
LOUISE PYK 


WILFRED CUNLIFFE 
HENRY POPE 
SIGNOR FOLI 


HERBERT THORNDIKE 
ANDREW BLACK 
BANTOCK PIERPOINT 


| 
| 
| 
| WATKIN MILLS 
| 





INSTRUMENTALISTS :— 


| Mois s. NETTIE CARPENTER, EISSLER, SCHUMANN, 

| KATE, NELLIE, anp MABEL CHAPLIN, ANNA LANG, 

| AND 
Sicnor TITO MATTEL. 

Messrs. HOWARD REYNOLDS, ISIDOR COHN, anv 
WALDEMAR MEYER. 
THE HECKMAN AND SCHIEVER QUARTETS. 
| ee een eee 
MR. CHARLES FRY (RECITATIONS). 


MR. CHARLES DICKENS (READINGS). 





| 
| 
| 
| . , : 
| Owing to the success attending the Quartet in the latter part of 


| January in Scotland, Mr. Healey is booking again in April, viz. :— 
Miss EMILY SPADA, 
Miss MEREDYTH ELLIOTT, 
Mr. PHILIP NEWBURY, 
AND 


Mr. ANDREW BLACK. 


| 
| 
| 


April 9, Perth, “Stabat Mater"; April ro, Kirkcaldy, “St. Paul.” For 


terms and dates ev route apply as under. 


Mr. Healey has on his books, for selection, Sopranos, Mezzo- 
Sopranos, Contraltos, Tenors, Baritones, Basses, and over 100 Instru- 
mental Soloists. 

BEING AN OLD ARTIST AND MANAGER, OF 47 YEARS’ STANDING, 
Mr. Healey will be pleased to give any information appertaining to 


the Musical profession. 





Address, 1oA, Warwick Street, Regent Street, W. The oldest 


Musical Agent in London; first established in Golden Square, 1856. 
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a “y XN 7 . al al 
Mr. Stedman’s Musical Agency bats trecerisiig 
ope a BURLINGTON HALL, SAVILE ROW, W. 
hed 1 ov the transaction usical 
aoe am [or the t 1, a _ Musicc Patron: THE RicHt Rev. tHE Lorp Bisnop oF Lonpon. 
usiness, Professional an eneral), | President: Six Herpert OaKevey, Mus. Doc., LL.D. 
IE J om > J ? 
NES 12, BERNERS STREET, LONDON, W. | ‘ For prospectus and form of application for Membership, address the 
~ " ecretary. 
HURCH FESTIVALS of all kinds arranged. | On Monday, the roth inst., at 8.15 p.m., a paper will be end by 
Choir Boys. All Classes of Artists for Opera, Theatre, Concerts, Mr. F. W. WarenaM, entitled “ The Teac! 1ing of Time and Tune in 
and for Banquets and Garden Parties, with management. | ee 
. DUT’ Tr TON St. P l’s Cathedral li | . Fretp, Sub-Warden. MORETON HAND, Hon. Sec. 
R ig (St. Paul’s Cathedral) supplies aa pen Ss aE Sen aT af ees 
\ SOLO BOYS, personally trained and thoroughly reliable, for "THE SOCIETY of A K rS PRACTICAL 
all kinds of Church Festivals, Concerts, Weddings, &c. Excellent EXAMINATION in VOC: ALand INSTRUMENTAL MUSIC 
testimonials from Clergy and Organists. Address as above: or, 19, | Will this year be held in London during the week commencing Monpay, 
Alpha Road, New Cross, S.E. the 2nd of Ju ne. 
tid a | The Society’s Bronze Medal will be given to any Candidate obtain- 
ing full marks in this examination. 

TO CON ‘CERT GIV ERS. | A limited number of the Society's Silver Medals will be awarded to 
| those Candidates (taking a First Class) whom the Examiner shall 
| certify as having acquitted themselves best in the Honours portion of 

MASTERS | the Examination. 
| Full particulars may be obtai i on application 
i > we ania TRUE M. .N WOOD, Secretary. 
CHARLES & ALFRED ROSS | Society's House, John Street, ‘ad Iphi, London, W.C. 
MUSICAL INTERNATIONAL COLLEGE. 
SOLO PIANIST & SOLO VIOLINIST, Pn nee Noah 
AT LIBERTY FOR CONCERTS, &c., . Principal—EDWIN M. LOTT, Mus. Doe. 
Local Theoretical Examination, May 21, rSgo. 
I . ; Practical Examinations throughout the kingdom. 
oe Appress, 48, BeEpForD STREET, LIVERPOOL. HEDLEY CARUS, Esq., Hon. Sec. 
E 270, Cornwall Road, Notting Hill, London, W. 
ee ee ee CONCERT AGENTS. 
PRESS OPINIONS. J. B. CRAMER AND CO., 
JONG’S CONCERT, MANCHESTER. , CHURCH STREET, LIVERPOOL, 
“ Master Alfred Ross played well enough to give the highest opinicn | AND 
of his future. Charles Ross played a‘ Tarantella,’ by Moszkowski, | 147, LORD STREET, SOUTHPORT. ; : 
e inane such and a vig sption highly I 3 ‘ . ‘ ae 
ee ee ccnien foie a es Ge i COs, 
in one so young.”—Manchester Guardian, October 28, 1889. errs aera , aS ie 
a ms } 5 Violin, Violoncello, and Bowmaker, 10, Rue du Faubourg 
[ANN, “Master Alfred and Master Charles Ross, the former of whom dis- | pojssoniere, Paris, not having hitherto an AGENT in 
NG, played remarkable skill as a violinist, while the latter showed a com- | AUSTRALIA, would be glad to meet with 2 willing to represent 
mand of the Piano far beyond his years.”—Manchester Examiner, | bis interests: and act as his Sole Bene Im 4 ia and New Zealand. 
Gelert 38, 255. THE * CARRODUS” VIOL INS (named by per- 


RECITAL AT LIVERPOOL. | mission of J. T. Carropus, Esq., the em 
iD “Charles, who is about 16, grappled with the difficulties of the | finest that can be made. Pros spectus and lis 


‘Prelude and Fugue’ in E minor, of Mendelssohn; Schumm’ | Haynes and Co., 145, Holborn, London, and all musicse i 


‘Carnival Pranks in Vienna’; and Moszkowski’s ‘ Tarantella’ in a | \ I( OL INS, TEN( ORS. and \ 10) L () NCE L LOS 


surprising manner. The concluding pieces were nothing short of | 
OL D ITAL IAN, of the most eminent makers. 


nt \V iolinist). The 
















such a triumph of technique . .. . Alfred, the violinist, gave the | ,. ver 
sr Bet eee Pee aed a | The “UNRIVALLED " Italian, real Roman Strings for Violin, Tenor, 
Zigeunerweisen,’ of Sarasate, with a large amount of breadth and | Vialoucelio. andi Waahic a 
spirit; played Vieuxtemps’s ‘ Fantasie Caprice’ with considerable skill; MANDOLES and MANDOLINES by Vi cra and other 
and dashed off the Finale of Mendelssohn’s Concerto with great N politan Ma 2 ; 
gusto.”—Liverpool Mercury, January 13, 1890. PLECTRUMS and STRING The trade supplied. 

aa C. Andreoli, 11, Soho Street, Soho Square, W. 


“A Recital such as these two boys gave is quite marvellous when the | 
youth of both pianist and violinist is considered; the playing of Master | 
Alfred is that of a true artist... the last-named item (Moszkow- | 

| 
| 
| 


Vv IOLINS 


art of 
ski's ‘ Tarantella’) was magnificently played by Master Charles Ross.” ai bs 
Lit pape Coane, January 13, ia ” G E O R G E C R A S K E. ; 
MR. JOSEF CANTOR’S | No better Violins than these, either Ancicnt or Modern, have ever been 
made, and the varnish is equal to that of the old Ma usters, 
al )y ” 
ae GEMS OF TH E Ol ERAS | The whole Stock of this great ~ aker, Violins, Tenors, Violoncellos, 
and Double Basses, ON SALE. 
CONCERT COMPANY. Apply to Edward Crompton, 54, Barton Arc: ide, Deansgate, 
“Manchester. 
: All communications, Church Street, Liverpool. ‘T R. WILLIS (established 18 27), Maker and 
For | e¢ Importer of Brass and Wood lestremenats, Harmonium Reeds, 
Telegrams—" Cantor, Liverpool. ” | Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
er eee = es < | London. List for stamp. 
> oT T7ES a Tak Pala ~ . . 
THE LIVERPOOL CONCERT PARTY. | [ MPORTANT TO MUSICSELLERS.—Having 
For Oratorios, Operatic and Ballad Concerts, &c. :— the largest and most varied stock in Europe, orders received in 
’ i ’ | the morning are executed the same day. Terms and Catalogues on 
wakes Madame LAURA HAWORTH (Soprano). | application. Parcels of music sent on “ sale or return” on receipt of 
nstru Miss ANNIE RICHARDSON (Contralto), | two London references or a deposit of £2. 
IRE 7 wo Ww oda ’ bl al >) 
a ee tener Gelaus toe | AUTHORS’ WORKS CORRECTED, REVISED, 
: : and PRINTED without delay, on exceptionally low terms. 


DING Mas ERBERT SPENCER (Solo Violinist). 
: > Solo Pianis London: B. WILLIAMs, 19, Paternoster Row, E.C. 


Miss MABEL RICHARDSON (Elocutionist). 
Estimates given on receipt of MSS 
Miss MARGARET WEBSTER (Solo Pianist). | ___ * wal 














=" Mr. R. D. RODGERS (Humorist). ao 
Miss RICHARDSON (Accompanist). PRIEST'S WIFE has 200 SURPLICES. Boys’, 
i ; | from 3s.; Men’s, from 6s.; Priests’, from 7s. 6d. Tailor-made 
For particulars, terms, &c., address, Miss Richardson, 6, Abercromby Cassocks, from gs. to £1; Stoles, from 5s. 6d. to £3. Surplices and 
Terrace, Liverpool. Cassocks cut out and materials supplied. Surplice, The Church 
~— | Agency, 51, Threadneedle Street, E.C. 

THE GRANVILLE CONCE RT PARTY. a = i - 
sidest Terms from £6 6s. IOLIN STRINGS.—Finest imported, three firsts, 
- For particulars, &c. address, Mr. Collis Kenton (Tenor), 44, Ringstead post-free as sample for thirteen stamps. Alphonse Cary, 87, 
50 Road, Catford, S.E. Oxford Street, London, W. 
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TRINIT :GE LONDON. 
4 | 
PRINITY COLLEGE LONDON. 
For MusicaL EpucaTIoN AND EXAMINATION.—INST. 1872. 
President: THE EARL OF ABERDEEN. 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Director of Studies: Professor BrapBury TURNER, Mus.B. 
Director of Examinations: Professor Jas. H1aGs, Mus.B. 


The fourth LECTURE on the “ Musical Renaissance" will be 
delivered by Morton Latuam, Esq., 
Lecturer, on Thursday, March 6. 


HIGHER EXAMINATIONS. 
Higher Examinations for the Diplomas of L.Mus., T.C.L., and 
A. Mus., T.C.L., the positions of Associate-Pianist, Organ-Associate, 
and Associate-Vocalist, and Special Certificates for Harmony and 
other subjects, are held twice a year, in January and July. 


LOCAL EXAMINATIONS. 
The Local Examinations in MUSICAL KNOWLEDGE are held 


at all centres in the United Kingdom in June and December, and in | 


the Colonies in June. 
Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
are also held throughout the year. 


Regulations, forms of entry, &c., can be obtained post-free from the 
undersigned. 
3y order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


TWENTY 


SACRED SONGS 


COMPOSED BY 


JOHANN SEBASTIAN BACH. 
SELECTED FROM THE SCHEMELL COLLECTION, AND 
ARRANGED FOR VOICE AND PIANOFORTE 
ACCOMPANIMENT 


ROBERT FRANZ, 


The English Version by the Rev. Dr. TrourBeck. 


PRICE ONE SHILLING AND SIXPENCE. 


London and New York: Novetto, Ewer and Co. 


JUST PUBLISHED. 


THE DAY SCHOOL 
HYMN BOOK 


WITH TUNES 
EDITED BY 


EMMA MUNDELLA. 


Prick ONE SHILLING AND SIXPENCE. 


London and New York: Noveiio, Ewer and Co. 


FOUR EASTER CAROLS 
J. T. FIELD. 


Price Twopence. 


No.1. The crown is on the victor’s brow. 
», 2. Welcome, happy morning. 
» 3. Christ is risen 

4. Easter flowers are blooming bright. 


» 4 
London and New York: Novetio, Ewer and Co 


M.A., Mus.B., Queen Victoria | 


| FOR LENT. 


THE CRUCIFIXION 
A MEDITATION 

| ON THE 

| Sacred Passion of the Holy Redeemer 

| THe WorDs SELECTED AND WRITTEN BY THE 

| REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
| short form of Passion Music suitable for use in ordinary parish 


| churches, 


It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
| whole congregation can join. The performance will probably not 
} extend over forty minutes in duration, thus giving an opportunity for 
| a Suitable “address if thought advisable. No orchestra is required, 
| the accompaniments being specially adapted for the organ only; much 
| of the expense usually attending Passion Services will therefore 
| avoided. The book of the words, for distribution among the con 
| gation, will contain the music of the Hymns; by this means 
| hoped that the congregation will be induced to take part heartily 
| the service. 





Vocar Score, PAPER Cover, ONE SHILLING AND SIXPENCE. 
j ParEr Boarps, Two SHILLINGS. 

Worpbs ONLY, WITH HyMN TUNES, TWOPENCE. 
Worps or Hymns, Five SHILtincs peER HUNDRED. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 





{ 


BY 


SIR JULIUS BENEDICT. 


| VOCAL SCORE 
| PRICE ONE SHILLING & SIXPENCE. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


| ie - 
| ANGEL HOSTS DESCENDING 
| (JupEx) 
SACRED SONG 
THE WORDS WRITTEN AND ADAPTED BY 
ALFRED PHILLIPS 
TO THE CELEBRATED MELODY FROM 


“MORS ET VITA” 


BY 
CHARLES GOUNOD. 
Price Two Shillings net. 
London and New York: NOVELLO, Ewer AND Co. 


Ji ST PUBLISHED, 


SIX SONATAS 
FOR THE VIOLIN 
COMPOSED BY 
G. F. HANDEL (1685-1759) 
(Op. 1). 
The Pianoforte Accompaniment acai upon the original Figured 


Bass), Marks of Expression, Bowing, and Fingering, by 


ARNOLD DOLMETSCH. 
Price Three Shillings and Sixpence. 
(No. 17, NoveLLo, Ewer & Co.'s ALBUMS FoR VIOLIN & PIANOFORTE,) 
London and New York: Novetio, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MARCH 1, 1890. 








CHATS ON CURRENT TOPICS. 
Ill. 

Present: A Composer, A SInGER, AN AMATEUR. 

A. I have just come from the Pachmann Concert 
in St. James’s Hall—a conjunction of husband and 
wife, master and pupil, pianist and pianist. ‘That is 
to say, a very perfect blend indeed. 

C. Excuse me if I seem ignorant, but, to tell you 


the truth, I no longer follow the developments of 
Had not the occasion a specialty of 


“pianism.” 
some sort ? 
A. Yes; the Concert was the first of two farewell 
performances. The Pachmanns are going to the 
United States, don’t you know. 
S. We are all going to the United States in these 


days, and Farewell Concerts are becoming an_ insti- | 
Perhaps I should add that they | 
are becoming a nuisance also, since they illustrate | 


tution amongst us. 


not only the art of music but that of the showman. 
When I am engaged to visit a country of Greater 
3ritain you will see me depart without beat of drum, 
clothed 1n the modest dignity of a true artist. 

A. Hm! sorry, my dear fellow, that there is no 


immediate likelihood of your setting so admirable an 


example. 

S. That’s for all you know; but I must say we 
singers behave ourselves under such circumstances 
much more becomingly than others. Santley went 
away to Australia without formal farewelling ; 
Edward Lloyd, when he departs for America, makes 
no fuss— 

C. And Adelina Patti ? 

S. Oh, come now! Leave the ladies alone. <A 
female singer is always a duality, so evenly balanced 
as to its parts that one can hardly say whether 
the woman exists for music or music tor the woman. 

A. Indeed! I thought the distinction easy to make. 

S. Well, say that it is. Anyhow, very much of 
the woman enters into the compound, and if the 
woman likes a little fuss, a special offering of cheers 
and bouquets, and an opportunity to air one of the 
dresses which are to witch the New World or the 
Antipodes, why should she not be indulged ? 

C. Dear creature! why not, indeed. Anyhow, we 
can’t get rid of the Eternal-Womanly. It will always 
hang about music, with furbelows and fripperies. 


A. Our talk is becoming not only ungallant, but un- | 


profitable. The question that has cropped up in it 
presents a graver side for our consideration, since it 
must be a serious matter for music at home that our 
best artists are so frequently lured abroad. 

C. True enough, and remember that we have seen 
by no means the worst of the matter yet. I don't 


underrate the native resources of the great Anglo- | 


Saxon communities scattered over the earth, but tor 
along while hence they will need to draw upon those 
of older lands, especially the motherland, and the 
need inevitably tends to become more pressing, 
because capacity for the enjoyment of music spreads 
with far greater facility than the power of making it. 

S. Take into account, also, the speed and comfort 
of modern travel. Were I offered an engagement 
to-morrow I should think as little of a voyage to 
Melbourne as, in the old days, was thought of a trip 
to Margate. 

1. The Fates forbid the test, for the sake of possible 
consequences to Melbourne. 


137 


S. I forgive you, A. 

C. Be quiet, you two. The frivolity of the age is 
apparent enough without exemplification here. I was 
trying to draw your volatile minds to the probable 
effects of the demand now made by Anglo-Saxondom 

|in general upon the executive art of this country. 

A. Anglo-Saxondom (what an ugly compound !) 
will take the best, and leave some chances for second- 
rate talent. 

S. Like mine. Go on, A. 

A. Yes, like yours, if you will have it so. 

C. Not far from the mark, I think. But I object to 
the term “ second-rate talent,” and prefer undeveloped 
or unrecognised, as not only more polite, but possibly 
more correct. 

S. A fig for your fine distinctions. 

C. Very well; I drew them to take the point out 
of a possible and personal application. Do let me 
proceed with my argument. Noone, even in thought, 
depreciates the value of great executive artists; but 
circumstances are conceivable in which they appear 
scarcely an unmixed good. Our own country is a 
small one, for example, and a few established singers 
of commanding talent may take all the best engage- 
ments—I don’t mean the best in a pecuniary so much 
as in an artistic sense. What is the result? Dis- 
couragement in the lower but still aspiring ranks. 
As the colonels in Parliament say of their profession, 
“the flow of promotion is stopped,” the avenues to 
distinction are blocked. Spread your great vocalists 
over—pardon me—Anglo-Saxondom, and you make 
an opening for those who would be great. 

S. There’s a good deal in what you say. I, as a 
| baritone with possibilities (don’t laugh), have watched 

Charles Santley’s Australian progress with an 
interest not wholly unselfish. I am delighted when 
|I read that he is happy and making money. I hope 
he will stopthere. In his absence I make money and 
am happy! 

A. That reminds me. I met Flatton, the tenor, at 
an ‘tat home” last evening, and found him in high 
spirits over Lloyd’s approaching departure to America. 
He declares that his book is full for the period of 
Lloyd's absence, and that, at last, he has got a chance 
of cutting E. L. out. 

S. What! Vlatton! We used to call him throaty 
Jim at the Academy. 

C. Pray don’t discuss llatton save as a witness for 
the truth; which is, I take it, that musical artists 
who have not yet made their highest mark never 

jenjoyed better opportunities than now. ‘Things are 
| spreading out and giving room. 

| <A. That’s it. Diffusion is the order of the musical 
| day. We don’t pay enough attention to this matter, 
I wrote an article on ‘Diffusion in Music” for the 
Nineteenth Century, but was told that the Editor 
accepts which isn't signed, or strongly 





nothing 
recommended, by a Duke, or a Bishop, or at least an 
Honourable. 
C. Some rival scribbler was your informant, no 
| doubt. 
A. Yes, I discovered that later, and the paper may 
'go to Knowles yet. | remember most of it. It began 
| with a definition- 
S. (interrupting ). 
C. S$. though rude, is right. 
verbiage, give us the pith. 
| <A. I declare there’s no pleasing you fellows. Well, 
|! pointed out, amongst other things, the diffusion ot 


Oh! for pity’s sake! 
We don't want the 


music in the metropolis. London can hardly be said 
to have a musical centre any longer, or, rather, it 
|now has many centres dotted about trom Hampstead 
| to Sydenham; from Richmond to Bow. Piccadilly 
| Circus is only one of them, though the chief. 

S. Truly, a wonderful change is going on, as a 
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natural result of London’s amazing expansion. ‘The 
metropolis is not one but many cities. 

A. Yes, and there is nothing more astonishing than 
the measure of completeness with which private 
enterprise meets the musical wants of those many 
cities. Let me give you an example. I went up to 
South Hampstead the other day, and heard Sullivan’s 
‘Golden Legend” well performed in a fine hall 
belonging to a Conservatoire there. An excellent pro- 
fessional orchestra, a good choir, connected with the 
institution, and solo vocalists of merit, including 
Edward Lloyd!—what do you think of that as a 
sample of local energy? I learn that performances of 
various kinds are regularly provided on an equal scale 
of efficiency. And this, observe, is only a specimen 
of multiplied arrangements which have caused central 
London to lose its musical significance. 

C. It follows that we may no longer argue the state 
of music in London by the attendance at St. James’s 
Hall. 

A. Undoubtedly we may not, or, if we must, the 
inevitable conclusion is the reverse of encouraging. 





Yet I have read some jeremiacs of late concerning | 
the empty condition of St. James’s Hall at orchestral | 
concerts and such like. 

S. To my mind the complaints in question are | 
neither causeless nor unprofitable. I grant all you 
say about the gathering of musical influences around 
local centres, but it would never do to abolish St. 
James’s Hall—taking that edifice as a convenient 
embodiment of the highest manifestations of the art. 

A. I think I know what you are driving at. You 
have a fear lest a certain note of provincialism should 
prevail under the threatened decentralisation. 

S. That’s just it. London music must not fall a 
victim to what I know as parochialism; and _ it 
certainly will become parochial unless we keep flying 
from St. James’s Hall a true imperial standard. 

C. Is it on this ground that certain writers in the 
press have taken alarm of late ? 

The fact must be so. However, the main point 
is the diffusion about which A. threatens a paper. 
We have got that for certain, though it may not be 
an unmixed good, and a very excellent thing it is fora 
crowd of young people in my profession. Every new 
concert-centre established in London means for us 
engagements, opportunities, and fresh means of living. | 

C. But how as to the country generally ? 

S. The same movement is going on, as I, who am 
always running up and down the land, well know. 
Everywhere I see diffusion, not merely of musical 
knowledge, but of public effort and responsibility. 
The Parish Schoolroom has become a rival of the 
Town Hall. 

C. Can this go on without lowering the standard of 
efficiency ?—pardon me, I must revert to that subject. 
The parochial Schoolroom can never equal the Town 
Hall. 

A. Your remark touches the border of a great 
question that stretches far and wide. Does it not 
strike you that the present rapid diffusion of musical 
knowledge and practice, the wonderful increase in our 
amateur singers and players, and the feverish desire 
to be doing something in public, must tend, for the 
time being, to a general lowering of the standard ? 

S. You mean that imperfect powers of execution 
and untrained taste, brought to bear upon the art 
by ever-increasing multitudes of votaries, tend to 
wa music down to their own level. 

. That is precisely what I do mean. It just 
occurs to me that I can show you a striking illustra- 
tion. Itis a common belief in England, as you know, 
that Germany is par excellence the land of music, and 
the idea is correct enough, as far as a certain acquaint- 
ance with the art goes. But with reference to the 





taste and acquirements of the mass of the people, 
nothing can be farther from the truth. In Germany 
you will hear much more indifferent music and worse 
execution than in England, while—which is even more 
astonishing—nobody seems to be conscious of faults, 

S. That reminds me. I was once in Hamburg 
during a meeting of the German male-voice choirs, 
who, several thousands strong, performed simple part- 
songs and such like. They were supported by a 
strong military band stationed in the centre of the 
mass, yet I heard one wing singing in one key, the 
other wing singing in another, ‘and the band playing 
inathird. The audience, nevertheless, listened with 
perfect gravity and applauded as though a triumph 
had been achieved. 

A. No doubt the general state of music in Ger. 
many—I am not referring to the high regions of 
culture—is an illustration of the proverb about a 
little knowledge, the danger of which, in this case, 
is one of accepting its own limitations as a ne plus 
ultra. 

C. Is it your opinion that some such danger 
threatens England ? 

A. I certainly think that in proportion as imperfect 
' knowledge, training, and taste become the vastly 
preponderating elements in our musical _ body 
corporate the condition is obviously one of risk. In 
the old days when the art was cultivated by a limited 
class of persons who had the root of the matter in 
them, and the leisure and means to cultivate it, 
there was much less cause for fear. Music has now 
passed into the hands of the democracy, who make it 
satisfactory to themselves. 

S. Don’t exaggerate the case, A. You must admit 
that good music is often well received by our most 
popular audiences. 

A. I cheerfully admit it, as he needs must who 
watches a People’s Palace crowd listening to an 
oratorio; but I see no less clearly an increasing 
disposition to a Philistine content with poor stuff and 
faulty performances. 

C. Well, what is to be done with the huge and 
growing mass of elementary knowledge and limited 
means? We cannot force it to maturity. 

A. No; but don’t you think it might be taken in 
hand and guided? 

C. As how? 

A. By men of your own class, let us say. You com- 
posers don’t recognise anything between milk and 
strong meat. Writing for the masses you perpetrate 
twaddle; writing for the classes you think it neces- 
sary to propound enigmas and utter dark sayings 
which only reveal their meaning, when they have 
any, to those who can get hold of your own key. 

C. Stop, stop, that way contention lies—* the voice 
of argument and the sound of wordy war.” | 
suppose you mean that composers should meet the 
present state of things with good music that, 
besides being good, is also simple and easily under- 
stood. 

That’s my meaning. 

S. Apropos, one of the shrewdest things done 
lately was the preparation for choral societies with 
limited means of Cowen’s Cantata ‘St. John’s 
Eve.” 

A. Yes, that example should have followers. It 
exactly illustrates my case. Here you have a work 
which, as music, is good enough for anybody's 
hearing and edification, yet so plain of utterance and 
meaning that the wayfaring man, though a _ fool, 
cannot err nage 

S. You forget, A., that composers in these days 
work chiefly by commission from Festival managers, 
who, of course, require the highest exemplification of 
the art. 
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A. I don’t forget it, but, as affecting the matter of 
our talk, I lament it. By all means let us have new 


works of the highest class at Festivals; also let us | 
have new works which shall be at once good, unpre- | 


tending, and easy. 


C. Than which there is nothing more difficult to | 


write. I would rather undertake an oratorio full of 
modern complications than a simple movement in the 
style of a Mozart Sonata. 

A. The greater the credit of a successful attempt. 
Anyhow, it must be very important to have music 


modern in spirit and feeling brought within the | 
range of our noble army of half-formed amateurs, | 


who, failing suitable compositions, either attempt 
those which are beyond them, and so disgust them- 
selves, or fall back upon the inane, wishy-washy 
stuff which the Press is continually pouring into the 
lower regions of musical life. 

S. It strikes me that composers are not alone con- 
cerned in bridging the gulf between extremes and 
establishing what I may call an intermediate cult. 
How about concert-givers ? Is there nothing between 
ballads and the symphonies of Brahms ? 

C. That is a good move of Henschel’s—I mean the 
orchestral concerts for young people he is about to 
set on foot. 

S. An excellent case in point. Henschel calls 
them concerts “for young people,” but the word 
young should be taken as including the possessor of 
any undeveloped perceptiveness and taste. His con- 
certs will be, in fact, concerts for the Undeveloped in 
orchestral things. 

A. The idea is certainly good, and has, I am told, 
been practically tested in America with satisfactory 
results. 

C. I anticipate much from them, as an experi- 
ment ; the more because ordinary orchestral concerts 
recognise the Undeveloped so imperfectly when they 
take notice of them at all. That is to say, they cater 
for the educated, and are not, as regards others, 
educational. 

S. The point is, of course, to promote intelligent 
perception of the beauties of a composition by begin- 
ning not at the end, but at the beginning. 

C. Yes, and that fact should be recognised by 
writers of annotated programmes, who, too often, 





address the initiated only; using terms which the | 
uninitiated cannot understand, and assuming know- | 


ledge which they don’t possess. 


A. It may be we shall find that consideration not | 


overlooked. It is too obvious to escape notice. 

C. To my mind, the fact that our programme anno- 
tations assume the possession of so much knowledge 
and intelligence is typical. Are we not all, com- 


posers, concert-givers, artists alike—are we not all | 


working with an apprehensive eye upon the critic ?— 
I don’t mean the professional critic specially, but, 
generally, the man who knows. 

S. It is as though a teacher giving a lesson 


addressed himself to the intelligence of the head | 
the capacity of the | 


boy instead of being guided by 
boy at the other end. 

C. Something like that. 

A. Now, what is the upshot of our discussion ? 
Are we to consider it as established that the great 
and increasing diffusion of music is setting up new 
conditions of corporate musical life which require 
new measures to meet them ? 

C. There cannot, I think, be any doubt about it. 

S. Nor that the genius of music must stoop some- 
what on occasion, and lend the Undeveloped a 
guiding hand. 

A. Yes; wanting to see the people on a higher 
level, she should, at least, let down a ladder. 





|tution of a new song 





| ENCORES. 
| For two hundred years the problem of encores has 
exercised the mind of the musical amateur, and if the 
events of the last two months afford any criterion, it 
will continue insoluble to the end of time. The 
practice originated in Italy, as the original form oi 
the expression made it clear —ancora. But in 
Addison’s and Pope’s time it had already assumed 
the French form, though French audiences have long 
since abandoned their vernacular tor the Latin adverb 
bis. What acommentary this is on the affectation 
of borrowing from our neighbours! A writer in the 
Globe ingeniously argues that the term cannot, at 
any rate, be as old as Shakespeare, for that, otherwise. 
Bottom would have expressed himself differently 
when claiming the part of the lion, on the ground 
that ‘“‘ he will roar so like a sucking-dove as to make 
his hearers exclaim, ‘ Let him roar again, let him 
roar again.’”” Anyhow, whatever the name, the 
practice is as old as Shakespeare—aye, probably as 
old as Orpheus. The very first public performer who 
ever had an audience was probably anxious that he 
should be asked to repeat his solo. And if we, in the 
plenitude of our nineteenth century intelligence are 
disposed to find fault with singers and performers and 
audiences on the score of their encouraging and 
acquiescing in the “nuisance,” let it be at least 
remembered in extenuation of their guilt that the 
great masters of the art, from Beethoven downwards, 
so far from condemning, have, on the contrary, 
expressed their candid satisfaction with the custom. 
For, after all, as one of the contributors to the recent 
discussion forcibly puts it: “An encore is the highest 
expression of applause, and applause is the breath ot 
life to a public artist.””. Wagner and his followers 
have undoubtedly discountenanced applause and 
encores at the opera; but then the nature of the 
Wagnerian music-drama is such that there is no 
room for either in the course of the performance. 
Beethoven loved applause and so did Mozart and 
Mendelssohn. If the great stars of the musical firma- 
ment were so weak in the matter, how can we blame 
the minora sidera for following suit ? 

The controversy was started by a trenchant letter 
from Mr. Sims Reeves in the columns of the Daily 
Graphic, in which the famous tenor begs the 
whole question at the start by speaking of the ** vicious 
encore system.” As we hope to show presently, there 
are encores and encores—some vicious, some Just the 
reverse. Mr. Sims Reeves, however, has no sym- 
pathy with the system in any shape, although he 
admits that “its inception was commendable.” In 
his opinion, * It is now little short of a public offence, 
and has become the fruitful source from which many 
evils flow.” Mr. Reeves proceeds to contend that an 
encore is generally demanded by a small and refractory 
minority, to whom the majority yield out of desire tor 
a quiet life, and a fear lest their protest might be con- 
strued as a slight upon the performer. He declares 
further that the encore system exemplifies the ‘* utter 
want of consideration the public display towards the 
performer”; but his chief argument is one which has 
nothing to do with the heart, but the pocket. To 
| sanction an encore—so he puts it—is dishonest and 
| fraudulent on the part of anentrepreneur, tor by so doing 
he gets more out of his performers than they bargained 
for. And it is “‘obstinate and mean” on the part of 
ithe audience to force artists to do just double what 
ithey have undertaken. He lays stress on the fact 
ithat substitution, not iteration, is what they chiefly 
| aim at, and the noisy welcome accorded to the substi- 
altogether shows palpably that 
the encore-mongers * go for quantity rather than for 
quality of the music.” And he continues as 
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follows :—‘* Do bakers, grocers, or butchers give us 
free more food just because we declare their goods 
are most excellent ? or do tailors or linendrapers send 
us in gratis more clothes because we have expressed 
warm approval of their goods, or literary men supply 
us with new books free because we admire their last 
work ? Not exactly. Nor do doctors, lawyers, archi- 
tects, nor professional artists or painters or sculptors 
give us freely more of their time or their artistic pro- 
ductions just because we bestow on them noisy but 
costless compliments. And vet such gratis service 
seems to be expected from musicians. It is a pre- 
posterous piece of dishonesty, of which all honest 
persons should be ashamed... . The encore nuisance 
seeks to take a shabby advantage of the suffering 
professional: it is to be regretted that few of our per- 
formers possess sufficient courage to return to the 
platform, bow politely, but to indicate firmly, No!” 
This is the upshot of Mr. Sims Reeves’s complaint. 
The British public, as represented by the encore- 
mongers, is a mean animal, which wants to hear more 
than it has bargained for; and which, if its demand is 
not yielded to, will hoot, bray, and hiss, and generally 
play the ass and goose. And now for the remedy: 
‘* Programmes could contain an announcement, ‘ No 
encores will be permitted.’ Artists could stipulate for 
extra pay for extra work.” 

To Mr. Sims Reeves’s eloquent protests ** a singer” 
replied in the Sf. Fumes’s Gazette in a very ably 
written and somewhat caustic article, the whole gist 
of which may be summed up in the line Quis tulerit 
Gracchos de seditione querentes? Is Saul also among 
the prophets? The writer evidently holds that if 
the entrepreneurs whom Mr. Sims Reeves hauls over 
the coals for their meanness were to take him and 
his colleagues at his word and forbid encores. they 
would earn not the gratitude. but the wrath of nine 
singers out of ten. And he is undoubtedly right. 
The physical exertion involved in an encore is 
often undoubtedly great; but it is a labour of love. 
And we are pretty certain that if it came to be 
a question of choosing between no encores and 
paying a percentage on their fees for the privilege of 
accepting them, the singers would accept the latter 
alternative. 

The point and cogency of the writer in the St. 
James's Gazette are undeniable. He is a trenchant 
and merciless critic of the singers who declare that 
they want to “stamp out” the encore nuisance. He 
retorts upon Mr. Sims Reeves that it is all very well 
for him to object to encores now when advancing 
years disincline him for extra exertions, but 
that when he was in his prime nobody ever enjoyed 
the process more. ‘I have seen,” says this relent- 
less person, ‘‘ Mr. Sims Reeves so angry at not being 
encored after singing ‘Adelaide,’ that even the 
tremendous ovation afterwards accorded him for 
‘The Death of Nelson’ failed to fully restore his 
equanimity.” And then he proceeds to admit that 
encores are a nulsance—to the artists who don’t get 
them. ‘ They are feverishly anxious that there shall 
be no encores until it comes to their own turn, and 
then somehow the thing seems different.’ This 
is cruel but partly true, but what follows is really to 
the point: ‘* Encores are a nuisance to the poor 
accompanist.” Precisely, if as not unfrequently 
happens he is a *‘ poor accompanist,” it is a nuisance 
to him and an acute annoyance to the singer, who 
is exposed to the risk of a breakdown by having to 
dispense with a rehearsal. As to the efficacy of 
rules or regulations, this writer takes a sceptical 


view, pointing to the failure of Mr. Chappell’s endea- | 


vours a couple of seasons back at the Popular Con- 
certs, when the remedy proved to be as bad as the 
disease. ‘*Encores were to be abolished, and more or 
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‘less serious efforts were made to carry out the 
|regulation. But, even with that well-behaved audi. 
/ence, the chief result was that, instead of coming up 
‘and bowing once, the performer came up and bowed 
two or three times before yielding to the wishes of 


their hearers, thereby wasting more time and 
rendering the nuisance greater than before. Encores 


were to a certain extent reduced, but by no means 
abolished; and it is clear that the regulation is fast 
becoming a dead letter. The tact is that the audience 
will not be gainsaid. When they are really in earnest 
| they will stop the Concert rather than be baulked.” 
| A curious instance of this took place at the Burns 
'Concert at the Royal Albert Hall a few weeks back. 
The Scots Guards band took part in the programme, 
and one of their number contributed a solo on the 
trombone, which the audience cheered vociterously, 
The trombonist bowed his thanks, but that would not 
suffice, and accordingly the bandmaster signalled to 
him to come down, and was just about to begin again 
when the Conductor and organiser of the Concert 
intervened in the sight of the audience and ordered 
the trombonist back to his seat. For this error in 
judgment—which advertised the fact that the Con- 
ductor and his colleagues were at loggerheads—Mr. 
Carter paid dearly. For ten minutes the Albert Hall 
re-echoed with cheers, groans, hooting, and * booing,” 
and after an abortive attempt to proceed with the pro- 
gramme the desire of the audicnce had to be acceded 
to. Anothercurious instance of the * encore nuisance” 
is reported from Manchester, where the audience was 
divided in opinion as to whether a pianoforte solo 
should be repeated or not, and the leader of the 
‘encore party was a member of the orchestra. On 
one point all who have written on the subject seem 
agreed—the efficacy of a short speech. If a Con- 
ductor is reluctant to grant an encore, or the performer 
is unwilling to acquiesce on artistic or physical 
grounds, a few timely words will bring most audiences 
to reason. We remember hearing Mr. Prout address 
his audience once in the middle of an oratorio, when 
an attempt was made to encore a solo, and the firm- 
ness of his attitude at once pulverised the malcontents. 
Speeches, provided they are short, are always 
acceptable at a Concert, as the writer in the St. Fames’s 
Gazette points out. When a singer sincerely does 
not want to sing, he has only got to acquaint the 
audience with that fact and the matter is at an end. 
But the public are a little sceptical on that point, for 
their experience is that people who accept encores 
without waiting to win them are more numerous 
than those who win them without accepting the 
honour. 

It is perfectly obvious, in conclusion, that the 
detensibility of encores varies greatly with the cha- 
racter of the performance. The author of a *“ Turn- 
over” in the Globe takes 
the matter in the following paragraph: ‘So far as 
the practice obtains in England, it has almost 
exclusively been applied to such particular features 
as can be detached from the general body of an 
opera or musical entertainment. There is little 
reason to fear its extension to the dramatic stage; 
for, apart from all questions of propriety or good 
taste, modern audiences are too acutely impatient 
|to tolerate such a demand ‘ while some necessary 
question of the play be then to be considered.’ In 
| opera, however—and especially in some of its lighter 
| phases—songs and ballads are not unfrequentl 
| interpolated on account of their previous popularity, 
while others, which then first catch the public 
ear, at once become common property, and give 
|a kind of seeming right to subsequent exacting 
|auditors. These and similar offshoots, not being 
| structurally compacted with an opera as are solilo- 
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quies with a play, may be occasionally repeated with- 


out perhaps much detriment to the artistic sense of | 


the fitness of things.” The foregoing remarks do not, 
however, cover the case of Wagnerian opera, of which 
the essence is that it is all structurally compacted 
together from beginning to end. The custom of 
demanding the repetition of a number is most de- 
fensible in the case of miscellaneous programmes. It 
is true, as the same writer points out, that there is 
sometimes a danger of aclamorous minority exercising 
a sort of tyranny over their more judicious and for- 
bearing neighbours. But moderate opponents of the 
system in general will probably admit that there are 
exceptions when, to use the expression of the writer 
just quoted, ‘“‘enthusiasm may legitimately express 
itself in the climax of an encore; and the cry may 
then be compared to an electrical discharge which is 
necessary to restore the equilibrium.” ‘The danger is 
that by their constant occurrence encores may lose 
their value as a tribute to artistic merit. At a ballad 
Concert it is not uncommon to hear eight or ten 
songs encored running, although there is a wide 


disparity between the real merits of the different per- | 


formers. ** The very frequency of the encore,” says 
the writer in the Globe, “discounts much of its 
emphasis ; and in the long run the fillip thus given 
may be regarded as a doubtful advantage. 
obviously be the exceptional compliment reserved for 
an exceptional occasion.” No hard and fast rule will 
meet the requirements of the case, for where feeling 


comes in it is impossible to secure an unhesitating | 
Under a patriarchal government, | 


obedience to arule. 
such as that of Germany or Russia, the practice of 
encores could no doubt be stamped out. But with us 
it is different. 
possibly produce a more rational state of affairs, but 
it should be remembered that the most educated 
musicians are by no means in favour of the suggested 
abolition. And finally, if the encore-mongers are in 
a minority amongst audiences, they still unquestion- 
ably compose a vast majority in the ranks of 
performers. 
THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIII.—WAGNER (continued from page 78). 


Ar the close of our remarks last month Wagner 
was shown in the act of retiring, with the score of 
his ** Liebesverbot,” from the presence of the some- 
what scandalised and irate manager of the Leipzig 
Theatre. Hisnext step was to test fortune in Berlin, 
whither he repaired and knocked for admission at 
the doors of the Residence Theatre; even he, with 
all his enormous egotism, not then aspiring to the 
stage of the Royal Opera. Again the baffled young 
composer was turned away. One might slightly alter 
Tennyson, and fancy him, with downcast face and 
desponding heart, hearing the words: “Too soon; 


too soon; thou canst not enter now.” So the 
“Liebesverbot,” alias the ‘Novice of Palermo,” 


went a-begging, and nobody would have it. In point 
of fact, its second performance at Magdeburg was its 
last. Yet the work is not wholly dead. In the 
Introduction to the third act of “* Tannhduser” there 
is a brief theme, given alternately to wind and 
strings, which originally figured as a religious melody 
in the early and abortive opera. Like a fly inamber, 
it represents, in a form imperishable, what was once 
but feeble, fluttering life. 

Rejected at Berlin in his quality as a composer, 
our young hero found it necessary to look about him 
for any means of earning his bread and beer. He 
could not live upon hope, and even genius finds the 
Process of eating its own heart out not the most sus- 


It should | 


Education of the popular taste may | 


taining. ‘To make matters worse, Wagner had fallen 
in love. Among the artists employed at the Magde- 
burg Theatre was one Wilhelmine Planer, to whose 
charms he succumbed, and in whose fair bosom his 
own personality had inspired a reciprocal feelins. 
We may not suppose that either of the lovers had 
the quality of prudence among the resources with 
which to fight the battle of life. Prudence belongs 
neither to their age nor their profession, yet it must 
be recorded that Richard Wagner and Wilhelmine 
Planer, for some reason or other, did not rush at 
once into the bonds and other obligations of matri- 
mony. It is usually said that desperate poverty 
restrained them. Wilhelmine had nothing but her 
small salary, upon the continuance of which, as a 
wife, she could hardly reckon with certainty, while 
|the wealth of Richard was best represented by the 
mathematical sign of a minus quantity. He owned 
nothing but debts—a condition to which, in course 
| of time, he became well accustomed. It is true that 
/men have been known to live upon such property 
| when vast enough ; but they were not poor, struggling 
musicians, and it may well be that the prospect ot 
starting a household, with a Mother Hubbard larder 
gave pause even to this youthful pair of Bohemians. 
It did not, however, prevent them from incurring 
the obligations of a betrothed couple—obligations 
| which Wagner honourably recognised and respected 
as we shall now see. 

It can never be said of Wagner that, when in need, 
he hesitated to throw himself upon the compassion 
ot his friends. He had large and generous views on 
the subject of friendship, and fully believed, with 
Aristotle, that “friends are much better tried in bad 
fortune than in good.” Many opportunities came 
to Wagner of reducing this faith to practice. In the 
present necessity, for example, the distressed com- 
poser bethought him of his old Leipzig associate. 
Dorn, who held the post of Cantor in Riga. 

Dorn might do something tor him in the Russian 
town; at all events, nothing could be lost by an 
appeal to former comradeship. But Wagner did not 
work for himself alone, and here we note his good 
faith towards Wilhelmine. Dorn was requested to 
interest himself on behalf of both the lovers, who 
naturally desired to be near each other, ready to take 
instant advantage of any change for the better in 
their circumstances. The application had no imme- 
diate success, though its ultimate result entitles us 
to assume that Dorn gave a favourable reception to 
the entreaty of his former associate. As far as Riga 
was concerned, the lovers had to wait. Meanwhile, 
| Wagner went off to Konigsberg, on a visit to his 
| betrothed, little dreaming that he was going as a 
|bridegroom to his bride. By some lucky chance, 
such as then rarely came to the Leipziger, the post 
of conductor at the theatre fell vacant, and Wagner 
stepped into it. In the judgment of the lovers, there 
was no longer need for prudential restraint. Both 
were reasonably sure of earning money as long as 
their respective engagements lasted, and the imme- 
diate outlook being free from the grim figure of 
starvation, Richard Wagner and Wilhelmine Planer 
took each other for better or for worse on the 24th 
day of November, 1836; the bridegroom being then 
twenty-three years old. 

On Wagner’s own showing, this imprudent union 
was attended by a good deal of unhappiness. The 
honeymoon over, and vis-a-vis with the cold, matter- 
of-fact concerns of life, the newly-wedded pair, or, 
at least, one of them, discovered that a mistake had 
been made. Here are Wagner’s own words, written 
years later in a letter to his friends: ‘1 was in love; 
I married through obstinacy, and I made myself and 
others wretched; tormented by the weariness of a 
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domestic life for which I had no taste. It was thus 
that I fell into misery, the effects of which destroy so 
many thousands.” 

The Wagners had resided at Konigsberg about a 
year when good news came from Riga. It was 
wanted. Love’s young dream had had, as we have 
seen, a terrible awakening, and the unhappy husband 
was ready to hail any change as a relief. Dorn’s 
letter must have received a three-fold welcome. It 
offered to Wagner the post of first music-director at 
the Riga Theatre; it assured his wife of an engage- 
ment with her husband, and gave his sister-in-law, 
Thérése Planer, the choice of another. All accepted, 
and, in due course, the little family set out across the 
Russian frontier for their promised land. Wagner 
did little during the Konigsberg year, and that little 
had reference to the concert-room rather than the 
opera-house. It consisted merely of a couple of 
Overtures, one on the subject of ‘* Rule, Britannia,” 
the other being entitled “‘ Polonia.” If we curiously 
enquire why these subjects were chosen, it is net out 
of place to recall the fact that Queen Victoria had 
just ascended the throne amid the sympathy of 
all chivalrous souls, and that free Europe still keenly 
resented the fate of Poland, declared an integral 
part of Russia by the despot, Nicholas, only four 
years before, at the close of a fierce and sanguinary 
war. 

The Riga period, which began late in 1837 and 
ended in the spring of 1839, was an eventful one. It 
opened, however, in an ordinary manner, with 
commonplace discharge of routine duties. Wagner 
composed several airs and vocalises for immediate 
consumption ; gave Concerts, at which his Overtures, 
“Christopher Columbus” and “Rule, Britannia,” 
were favourably received, and set about the prepara- 
tion of a comic opera, founded on a subject in the 
‘* Thousand-and-one Nights.” It was during his 
labours upon this piece that Wagner’s artistic nature, 
suddenly awaking to a sense of higher things, 
excited in him a feeling of profound discontent. From 
what we have already seen of the man, this is not 
surprising. He was certain, sooner or later, to revolt 
against the limitations of musical life in a provincial 
town, and the profitless drudgery of work which 
served the purpose of a day, to be forgotten on the 
morrow. Having so rebelled, he threw aside the 
comic opera, which is said to have reflected the style 
of Adolphe Adam, and made up his mind to compose 
a lyric drama, with which he could, fortune favouring, 
storm the higher places of art and command the 
applause of great capitals. No more writing for the 
Magdeburgs, the Rigas, or the Leipzigs of provincial 
life. Even Berlin he putaside, and, with an assurance 
almost sublime, aimed at Paris, the city which then 
was the arbitress of artistic destinies and from whose 
verdict there was no appeal. In coming to this bold 
resolution, Wagner probably reflected that he had 
nothing to lose. He was entirely unknown beyond 
the narrow limits of a few towns, he had not a friend 
in Paris, and if he failed utterly and miserably, he 
would be no worse off than before, nor would his 
defeat compromise his supporters, since supporters he 
had not. But even taking these facts into account, 
the ideaof an appeal to Paris was daringly conceived, 
and possible only to the impulses of sanguine youth in 
alliance with supreme self-confidence. 

There is reason to believe that Wagner had for 
some time turned longing eyes towards the French 
capital. When at Berlin, in company with the 
** Novice of Palermo,” he witnessed a representation 
of Spontini’s “‘ Fernand Cortez,” not without a desire 
to do something in the same pompous and showy line 
himself. He then became as ready to imitate 
Spontini as, before, he was willing to follow in the 








footsteps of Auber or Bellini. Anything for success 
—anything by which he could lift his head out of 
obscurity. He heard, moreover, of the triumphs of 
Meyerbeer on the stage of the Grand Opéra. Surely 
if Spontini in Berlin and Meyerbeer in Paris could 
carry all before them with their huge and highly. 
coloured lyric dramas, there was a chance for himself 
if he took the same goods into the same market. ‘True, 
he had never tried his hand at a big, spectacular opera, 
but that did not signify. 

Bent upon a Parisian début, Wagner’s first care 
was to discover a fitting subject. This he found ina 
novel by Heinrich Kcenig, and straightway proceeded 
to sketch the plan of a lyric drama. His next step 
was magnificently audacious. Who but he, the con- 
ductor of a fourth-rate opera in a third-rate Russian 
town, a man utterly obscure and, outside a very 
limited circle, absolutely nameless—who but he 
would enlist Scribe as his poet, and use that prince 
of librettists as a means whereby to plant himself 
upon the greatest stage in the world! We know not 
whether Wagner had met with Danton’s famous 
advice to the revolutionists of France: ‘ De l’audace; 
encore de l’audace; toujours de l’audace,” but it is cer- 
tain that he acted uptoit. Was his doing so the result 
of calculation or impulse? Hardly of calculation, 
we should think, because there seems no way of con- 
necting the desired product with any such method of 
working out as was possible to the obscure young 
musician at Riga. Impulse is more likely, but im- 
pulse having its origin almost as much in a characteris- 
tically German naiveté as in self-esteem. There is in 
the typical Teutonic nature an element of childlike- 
ness of which we are reminded when an_ infant 
expresses, in its own fashion, a belief in the possi- 
bility and propriety of the moon as a plaything. 
Scribe was Wagner’s moon, and he cried after the 
treasure in vain. Possibly the distinguished French- 
man treated the letter from Riga as a bad joke. 
Anyhow, he never answered it, and thus Wagner 
met with his first check en route to the Grand Opéra. 

The irresponsive Scribe simply threw Wagner 
back more completely upon himself. He would be 
his own librettist for the Paris opera, as he had 
been for its less important predecessors. Upon 
this resolution Wagner acted with promptitude, 
but, curiously enough, he did not try his hand at the 
scenario submitted to Scribe. Still more curiously, 
if the testimony of Mr. Adolphe Jullien may be 
accepted, he offered it to Reissiger during his resi- 
dence in Dresden later on, and, on the refusal of that 
composer to take another man’s leavings, it fell into 
the hands of Kittl, director of the Prague Conserva- 
toire, who completed the work and produced it in 
February, 1548, as ‘Bianca and Joseph, or the 
French at Nice.” We should only waste time by 
speculation as to Wagner's reason for setting aside 
the Kcenig story. Enough that it was superseded 
in favour by the ‘ Rienzi” of Bulwer. In_ the 
English novel Wagner found precisely what he 
wanted for his projected attack upen the Grand 
Opéra: a subject teeming with possibilities in a 
spectacular sense, an historic hero, capable of 
indefinite extension by the librettist, and a scene of 
action the most illustrious in all the world. With 
such a theme and such accessories, the sensation- 
loving public of Paris must needs be led captive, 
and Wagner, confident in it and in himself, set to 
work. The time was the summer of 1838. 

There is no need to describe here the lines upon 
which Wagner constructed ‘ Rienzi.” The opera is 
known to most readers and accessible to all. Nor 
are we called upon to connect ‘ Rienzi” with the 
ideas previously in the composer’s mind. It has been 
stated already that the spectacular lyric dramas of 
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Spontini in Berlin and Meyerbeer in Paris attracted 
him ; though less, perhaps, by what they were in them- 
selves than by the brilliant success which attended 
them. ‘ Rienzi” is Wagner's expression of the type 
of work illustrated by ‘‘ Fernand Cortez” and ‘ Les 
Huguenots,” and that amounts to the full sum of its 
significance as a construction. It makes no sugges- 
tion of revolutionary changes, and isas far as possible 
from setting up an independent form; the difference 
between it and the fashionable opera of Paris 
and Berlin being found, if anywhere, in greater 
artistic earnestness and in a dignity of purpose and 
expression which Wagner avowedly fostered at the 
time by study of Méhul’s “Joseph.” The composer 
laboured assiduously at his new and—as he fondly 
thought, poor man !—his hopeful task ; even taking a 
residence outside the city in order to pursue it with 
less interruption. By the spring of 1830 two acts 
were ready. With them he quitted Riga, his en- 
gagement there having ended; retraced his steps 
to Konigsberg, paid some of his old debts in that 
city, and made preparations for a triumphant cam- 
paign as Meyerbeer’s rival in the affections of 
Paris. 

Travelling in 1839 was an expensive luxury, and 
Wagner had very seriously to consider the means by 
which Paris could be reached. That is to say, he 
was bound to discover the cheapest. Not for him, 


must go by sea, and even plough the waves with the 
most economical apparatus available. High summer 
time allowed reasonable presumption of a pleasant 
passage; so, taking heart of grace, Wagner engaged 


board a sailing vessel, bound from the port of Pillau 
to London. Before the voyage of that good ship 
ended one of her passengers must have been tempted 
to enquire in what matter he had, like Jonah, offended 
Providence. ‘But the Lord sent out a great wind 
into the sea, and there was a mighty tempest in the 
sea, so that the ship was like to be broken.” We do 
not find it recorded that Wagner slept through the 
storm till awakened by the mariners’ ‘* What meanest 
thou, O sleeper,” or that they cast lots to discover the 
offender so sternly pursued by the ruler of the winds 
and waves. Instead of casting anybody overboard as 
a peace offering, the captain ran for the nearest port. 
Trying his luck a second time, a second and even a 
third tempest assailed him, driving the vessel that 
carried ‘‘Casar and his fortunes” far to the north, 
off the wild coast of Norway, and only permitting her 


and distress. In this form also, as in so many 
others, was our composer warned— 

To bear with accidents, and every change 

Of various life ; to struggle with adversity ; 

To wait the leisure of the righteous gods, 

Till they, in their own good, appointed hour, 

Shall bid thy better days come forth at once, 

A long and shining train, till thou, well pleased, 

Shalt bow, and bless thy fate, and say the gods are just. 

Wagner, his wife, and his dog found themselves at 

length safe in London, where they stayed eight days, 
merely as sight-seers. It is stated that the master 
never once entered a theatre during that time. Per- 
haps there was nothing to interest him in the bills; 
or it may have been that his German belief in the 
musical impotence of Englishmen was great enough 
to drive out of mind both doubt and curiosity; or, 
peradventure, the idea of Paris had possession of 
him to the exclusion of aught else. Trusting himself 
once more to the tender mercy of the waves, Wagner 
safely reached Boulogne. ‘This was in August, 1839, 
when Paris had emptied, as the phrase goes, upon 
the sea-shore. Boulogne, unsavoury then much more 
than now, had its share of visitors notwithstanding, 





with a slender purse, a costly journey overland. He | 


berths for himself, wife, and Newfoundland dog on | 


to reach the desired haven after four weeks of striving | 


and among the people who came down from the 
capital to defy the inner harbour and all its odours 
was Giacomo Meyerbeer—the illustrious and happy 
Meyerbeer, who had reached the “top of the tree” 
; and from that giddy height complacently looked down 
; upon the bent backs of adoring multitudes. Wagner 
soon discovered his presence in the town and lost no 
; time in making his acquaintance, to cultivate which 
| he remained at Boulogne four weeks. An odd con- 
|junction of individualities! Contrast of circum- 
| stances was scarcely less great than contrast of 
|character in these two men. The younger, naive, 
|impulsive, given to thinking that the affairs of life 
|must be and were as they should be; the other, an 
astute man of the world, calculating every move, 
and leaving not the smallest stone unturned if, per- 
|chance, anything might be found under it. 

| But Meyerbeer’s behaviour to his young and 
| unknown countryman could hardly have been dictated 
|by the politic reasons that usually guided him. He 
|had nothing to gain by it, and he could not foresee 
|the future distinction of the man who came appealing 
|for help. Whether the composer of “Les Hugue- 
nots” would have shown himself quite as complaisant 
|had he known in advance certain passages in 
| Wagner’s “*Opera and Drama” and “Judaism in 
/Music’”’ is matter for speculation. We may take it 
ithat Meyerbeer was no little amused by the sim- 
plicity of his compatriot’s design upon the lyric stage 
of Paris. So might an old pilot, familiar with the 
sandbanks of a difficult navigation, smile at the 
inexperienced seaman who proposes to make a 
straight course for port. The elder composer did not 
fail of good advice. Having seen and approved the 
two acts of ‘ Rienzi,’”’ Meyerbeer asked by what 
| means his young friend proposed to live while hunting 
‘fortune up and down the streets of the capital. 
| Wagner simply did not know. He had not antici- 
| pated thatthe chase would be along one. Meyerbeer 
shook his head ominously, but proceeded to impress 
|the fact that the letters of recommendation which 
| Wagner had asked of him were not to be depended 
lupon. Said the senior master, in effect: ‘*Do not 
‘trust to them, but make personal application repeat- 
|edly and day after day till they are forced to recognise 
|your claims in self-defence.” With this Wagner 
was dismissed, but by no means unprovided with 
letters recommendatory. Meyerbeer gave him one 
to Léon Pille, director of the Opéra; another to 
| Arténor Jolly, director of the Renaissance—a theatre 
| at which opéras comiques were then produced ; another 
|to the publisher, Schlesinger; and yet another to 








| Habeneck, Conductor of the Conservatoire Concerts. 
Thus well provided, and backed by Meyerbeer’s great 
name and influence, our young master entered Paris 
| with a light heart. It was the month of September, 
| 1839, and Wagner was twenty-six years old—young 
}enough to be buoyed up with the hope that antici- 
|pates no difficulties. It was not for him at his age 
to indulge the mature philosophy, and remember 
that ‘* Hope is a pleasant acquaintance, but an unsafe 
friend. Hope is not the man for your banker, though 
he may do for a travelling companion.” 

Wagner’s first act in Paris showed a proper appre- 
ciation of limiting and limited circumstances. He 
was not his own master in the choice of lodgings, and 
stern necessity drove him to a modest furnished 
apartment in the Rue de la Tonellerie, near the great 
markets (Halles). The neighbourhood was not 
artistic, but it was cheap. He next presented the 
Meyerbeer letters, to be astonished, we may well 
believe, at their potency, and more than inclined to 
doubt the amiable writer’s warning. The magic 
name of Meyerbeer seemed to open all hearts and 
arms. ‘Léon Pille,” writes Gasperini in his La 
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Nouvelle Allemagne Musicale, “took to him at once; 


Schlesinger made him a thousand offers of service, 
and Habeneck behaved to him as an equal toan equal.” 
Thus distinguished by men of repute and influence, 
who shall blame Wagner if, in the innocence of his 
provincial German heart, he deemed the battle more 
than half won, and saw himself, in a vision of the 
near future, triumphant on the stage of the Grand 
Opéra? Alas, vain dreams ! 

But the rude awakening was not sudden. We shall 
see how, one by one, the fond illusions ‘ made them- 
selves air.” 

At first, there was hope with regard to the lyric 
stage. Wagner, nothing doubting, worked witha will 
at the completion of “ Rienzi,” and even obtained 
from the director of the Renaissance a promise to 
bring out his unlucky ‘Novice of Palermo,” the 
subject of which, its author hoped and _ believed, 
would be found in harmony with French taste. On 
the strength of this prospect, Wagner did a very 
characteristic thing. Of a nature too sanguine for 
prudence in money matters, he now quitted his cheap 
lodgings near the Halles and took a much more 
expensive apartment in the Rue du Helder—then a 
most fashionable quarter of the town. Now to bloom 
forth as an artistic leader and man of mark! But he 
soon had to quit the Rue du Helder. Parisian land- 
lords and tradesmen are not sentimental, and the 
spectacle of genius in distress affords to them no 
reason why rent should be forgiven and bills left 


unsettled. Let us promptly dissipate the operatic 
dream. Wagner was not long in finding that the 


chances of “Rienzi” on the great Parisian stage 
were il, and he completed it with a view to its 
production in Dresden; but the “ Novice of Palermo ” 
kept him some time in suspense. Jolly really meant 
to produce that work. He obtained a lrench 
translation of the book from Dumersan, and the opera 
stood almost ready for performance when __ his 
resources gave out and the theatre was perforce 
closed. 
beaten along the line of lyric drama. 
up to the realities of a hard world, in which it is 
necessary to command success, and of very little use 
merely to deserve it. 

We must now see how he fared in the department 
of orchestral music. Schlesinger, a constant friend, 
used whatever influence he possessed with Habeneck 
in Wagner's favour, and succeeded in obtaining a 
promise that if the young German composed an 
Overture on the subject of ‘ Faust,” as he had a 
mind to do, it should be tried at the Conservatoire 
—tried, not necessarily produced. With this prospect 
Wagner was delighted, went cheerfully to his task, 
and soon had the score ready for the copyist ; 
Schlesinger quickly took the public into confidence 
through the medium of his journal, the Gazette Musicale, 
wherein appeared a note to the following effect :— 
*“An Overture by M. Wagner, a young German 
composer of very remarkable talent, has just been 
rehearsed by the Conservatoire orchestra, and has 
obtained unanimous applause. We shall hope to 
hear this work and give an account thereof.” In 
this paragraph the kind-hearted journalist sacrificed 
something of truth to the interests of friendship, 
the fact being that the “ Faust’ Overture, once tried, 
never had a chance of public performance under 
Habeneck. The ‘socictaires exécutants”’ pro- 
nounced it a “long enigma,” the secret of which 
they felt no desire to penetrate. 

Here a word upon the abortive Parisian ‘ Faust.” 
It was not the “ Faust” Overture we now know; 
that being a careful and complete revision of the 
original, made at Zurich in 1855, and produced at 
Munich in 1865. 


Our young master had to confess himself | 
He was waking | 


Wagner was equally unsuccessful with other Over. 





tures. In March, 1840, Parisian “ Society,” then 
much concerned about the sufferings of Polish 
refugees, organised a Concert for their benefit, 


Wagner, made alert by necessity, deemed this a good 
opportunity for the introduction of his Riga Overture, 
“Polonia.” He hastened, therefore, to the Con. 
ductor, Duvinage, who said he would look at the 
;score. He may have done so. The one thing cer. 
tain is that the anxious and expectant composer 
|heard no more of it, nor did he, in his great dis. 
|appointment and disgust, trouble to fetch away the 
'MS. Mr. Adolphe Jullien tells a curious story con. 
| cerning the after adventures of the score. According 
|to him, it remained for twenty years in the possession 
lof Duvinage, who then lent it to Henri Litolff, 
| Litolff, in turn, passed it over to Arban, who desired 
| to produce the work at one of his Casino Concerts, 
|and for that purpose handed it to the copyist of the 
Théatre Italien. Subsequently, both Arban and the 
|copyist forgot all about the matter, and the score 
remained in the Italiens till Escudier’s failure in 
| April, 1879, when it passed, unnoticed among a mass 
of other music, into the possession of the publisher, 
| Choudens, who re-discovered it. Choudens mentioned 
the Overture to Pasdeloup, and Pasdeloup thought to 
| have it performed, but he too failed in carrying out his 
| purpose. Lastly, the work was claimed for Wagner 
| by a friend who had long been hunting for it, and was 
next heard at Palermo in 1851, on the occasion of 
Madame Wagner’s birthday. 

Now the Overture ‘Christopher Columbus,” 
already known to us, comes on the scene. Faithful 
Schlesinger, finding that Wagner could not get a 
hearing, determined to give him one, at a Concert 
offered to the supporters of the Gazette Musicale. 
This purpose he carried out on February 4, 1541, 
when the Overture above-named was produced, and, 
in the next issue of the paper, duly praised, though 
not without qualifications. More good came of this 
friendly help than either Schlesinger or Wagner 
reckoned upon. Schumann read of the performance 
and called German attention to it in the Neue Zeit- 
schrift, pointing out the Overture as the work of 
“a young Saxon, silent for a long time, now, happily, 
returned to composition.” But the fate of ‘ Christo- 
pher Columbus” proved to be even more unlucky 
than that of ** Polonia.” Encouraged by the measure 
of approval gained in Paris, Wagner sent the score 
to Jullien in London ‘ping for a performance at his 
Concerts. Jullien returned the MS. unstamped, 
and, as Wagner had not money enough to pay 
postage, the authorities refused to deliver it. Thus 
“Christopher Columbus” vanished for ever from 
sight, and what became of it nobody knows. 


(To be continued.) 





THE REID CHAIR OF MUSIC IN 
EDINBURGH. 

Tuosr who are interested in the condition of music 
in Scotland will join in the wish expressed by the 
writer of a series of articles which appeared recently 
in the Scotsman newspaper, to the effect that the 
duties of the Chair of Music in Edinburgh University 
may be arranged in the future to bring about the 
complete design of the founder. At the present 
time it appears that there is a Commission sitting to 
enquire into the condition of the Universities, and 
the powers with which it is invested are practically 
unlimited. The laxity, if not the indifference, with 
which the matter of music in the University of Edin- 
burgh has been regarded by the governing body of 
that institution is the text of the articles above 
referred to. The statements plainly made, yet with 
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the calmness of intimate knowledge, are ‘such as to | Glasgow. He saw that the bequest had been wrongly 
command public attention and to prompt energetic | dealt with, and he set to work to bring about a proper 


action on the part of those who would doubtless | 


benefit largely by a revision of the manner in which | 
the bequest has been administered hitherto. 

The Edinburgh Society of Musicians, an important | 
body composed of the most prominent and distin- 
guished professional musicians in the Scottish capital, 
has already held a special meeting and has ex- 
pressed sympathy with an effort which it is pro- 
posed to make to secure evidence as to the working | 
of the duties of the Chair of Music in the present, | 
and the members are to be invited to co-operate 
together in suggesting plans for their better fulfil- 
ment in the future. The Chair was founded by 
General John Reid, a lover and composer of music, 
who was born in 1721. He was educated in the | 
University, and died in 1807 at the age of eighty-six. 
By his will he provided that his estate should be 
applied to the establishment of a Chair of Music sub- 
ject to the life interest of his daughter. She died with- 
out issue in 1838, and the sum of £70,000 remained to | 
be apportioned according to the terms of his will. 
The “* Reid Chair” was founded in 1839. ‘ For six- 
teen years the chair was starved. Not only the 
spirit, but the letter of General Reid’s will were 
shamefully ignored and misinterpreted; and it was | 
only when the Magistrates of Edinburgh forced the 
hand of the Senatus by legal action in the Court of 
Session that the chair was established upon a finan- | 
cial basis commensurate with even a moderately | 
liberal interpretation of the will?’ The testator’s 
desire was, in the first place, to establish a fund for 
the endowment of a Professorship of Music and the | 
maintenance in all time thereafter of a Professor of | 
the Theory of Music, “an art and science in which 
the Scots stand unrivalled by all the neighbouring 
nations, in pastoral melody and sweet combination of 
sounds.” He desired also that the authorities should 
make ‘such rules and regulations as may contribute 
to give stability, respectability, and consequence to | 
the establishment.” 

By this it would seem that General Reid’s inten- 
tion was to make the Professorial Chair the source 
of musical knowledge in the University, and perhaps 
also the means, direct or indirect, for the advance- 
ment of the art in Scotland. ‘The professors who 
have held the chair since its establishment—John 
Thomson, Sir Henry Bishop, Henry Hugo Pierson, 
John Donaldson, and Sir Herbert Oakeley—have 
approached the responsibilities of their office in 
various ways. Mr. John Thomson gave the first 
“ Reid Concert,” in obedience to the provisions of a 
codicil in the general’s will, but otherwise he did 
nothing but draw his salary. He died in the second 
year of his professorship; ill-health prevented his | 
giving any lectures according to his engagement. 
He was succeeded by Sir Henry Bishop, who did not 
appear to entertain any serious intention of fulfilling 
the duties beyond attending to the annual “ Reid 
Concert.” He gave an inaugural address, but failed 
to establish a class, and, being pressed to attend to | 
the duties of his office, he resigned in 1843. Mr. 
Donaldson was a candidate for the office to which 
Mr. Henry Hugo Pierson was appointed. Pierson 
never appeared in Edinburgh at all during the year | 
he held the post. Steps were about to be taken to | 
remove him when he resigned, and Mr. Donaldson | 
again appeared as a candidate. ‘ The opposition | 
party in the Senatus, wearied by the repeated failures | 
of their nominees, were overcome. Mr. Donaldson 
was appointed in 1845, and with his accession to 
power began a new era in the history of the Chair. 
He had from his youth been an ardent student of | 
music, and had taught with considerable success in | 


state of things in the face of the most strenuous 
opposition. He provided proper apparatus for his 
lectures and classes, ‘unequalled by any collection 
in the world’”’; he made efforts to give the ‘ Reid Con- 


|cert’’ without charging for tickets; he started classes 


without fees; at one time he had four classes of 
music students, numbering in all about 240—a state 
of things never equalled before or since; he gave 
lectures although he was in very indifferent health. 
When he failed from illness to continue his lectures, 
and the Senatus remonstrated, the “ plucky little 
protessor, with the hand of death almost upon him, 
took up his labours anew, and lectured for two 
winters with a measure of success scarcely to be 
looked for from his broken-down condition.” He 


‘died in the autumn of 1865, and was succeeded by 


the present professor, who was preferred above John 
Hullah, Sterndale Bennett, and others who were 
candidates. 

With the assistance of Hallé’s band Sir Herbert 
Oakeley has revived the interest in the “ Reid Con- 


| certs,” and has made them famous. He hasgiven many 


Recitals upon the organ in the music school, which 
have been interesting, though the character of the 
programmes shows that they are only incidentally 
educational. He has intimated his desire to do all 
that is in his power to realise the purposes for which 
the Chair was founded, and has expressed himselt in 
favour of instituting examinations for degrees in 
music to be conferred by the University. The pur- 
poses of the Reid bequest have, however, not been fully 
accomplished in his time, and it is therefore 
reasonable to assume that the failure, if such it may 
be called, is not so much due to him as to certain 
hampering conditions by which he is surrounded 
by the Senatus. 

Here then it would seem that as the University 
has been indifferent to public opinion, and has 
neglected to accommodate the means at command to 
the needs of the age, there is ample reason why the 


| efforts of all musical people in Scotland should be so 


directed as to induce the Universities Commission 
to take cognisance of the matter, and to institute a 
series of enquiries with a view to the improvement 
of the position of the Chair of Music in the University 
of Edinburgh. 

As the writer of the articles points out, ‘No one 
who has looked into the question can doubt that 


}General Reid, in leaving his fortune to found and 


endow a Chair of Music, had the idea—vague and 
undetined it may be, in detail, but unmistakably 
clear in its main outlines—of establishing in the 


| University in which, as he tells us, he spent the 


happiest days of his youth, a school of musical 
culture, where the best teachers of the land would 
find employment, and where the youth of Scotland 
might have the opportunity of studying, in all its 


| branches, an art in which, in the founder’s opinion, 
(his nation is ‘unrivalled by all the neighbouring 


nations in pastoral melody and sweet combination of 
sounds.’ It is not forlack of money that such an idea 
has not been realised, for the testator’s estate 
altogether amounted to over 80,000, of which 
£40,000 were set apart for the purposes of the Chair. 
There is no reason in the world why Edinburgh 
University should not have a Faculty of Music, with 
the same powers to grant degrees as are enjoyed by 
Oxford, Cambridge, and Dublin. By a judicious 
expenditure of the funds, even as at present allocated, 
a staff of efficient teachers in musical subjects could 
be associated with the Chair. The Chair has so 
notoriously failed to teach that the wonder is that 
nothing has ere this been done to put things on a 








146 


better basis. It is, however, not yet too late.” It 
is believed that Glasgow and Aberdeen have held 
back because it was felt that the initiative should 
be taken by the University of the chief city in 


the means to do the right thing. Is it that the will 
is wanting ? In that case the Commission may direct 
the way to the will, and the matter will be set upon a 
promising, if not a wholly satisfactory, basis. As, 
however, the progress of music in Scotland is both 
steady and solid, other institutions besides the 
University of Edinburgh may make the effort to 
obtain proper academical recognition for its musical 
students, and to establish a system of musical in- 
struction with the support of one or other of the 
Universities. This task, itis believed,can be hastened 
by the united efforts of the two great musical associa- 
tions in Scotland—the Societies of Musicians 


in | 
Edinburgh and Glasgow—conjoined with the efforts | 





of all those engaged in furthering the art through- | 


out the country. The success of this combination 
will be regarded as a great triumph by all “the 
brethren of the tuneful muses” throughout the 
Queen’s dominions. ‘The first thing to be accom- 
plished would be, with the aid of the Commission, to 
get the Reid Chair of Music placed in a position 
to fulfil the founder’s desires, and to establish a 
national School of Music in Scotland, with Edin- 
burgh as its centre, and so to further develop the 
unquestionable musical power in the people which 
has been suffered to lie almost dormant for so long 
a period from various causes. The days of pre- 
judice are past, the days of neglected trusts should 
be also among those that are numbered. 


WE are, it seems, threatened with a new terror— 
political musical societies. On the 5th ult. a Home 
Rule Meeting was held at Cambridge under the 
auspices of the Women’s Liberal Association, and 
during the course of the proceedings music was 
discoursed by members of the ‘ Liberal Musical 
Society.” We think that all musicians, whatever 
their political colour, will endorse the sentiment 
contained in a leaderette in the Globe of the 7th ult., 
from which we extract the following paragraph :— 
‘Hitherto musicians, whether professionals or 


| 
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cricket clubs, Radical race meetings, and Socialist 
Cinderellas. But fortunately inaugurating a new 
departure is a very different thing from carrying it to 
a successful issue. The priest in politics we have 
sometimes perforce to endure; the electioneering 
musician is altogether ‘beyond the beyonds.’” The 
setting of political ballads to well-known airs is a 
different thing, and though not altogether commend. 
able is inevitable. Nothing whiles away the time 
before the arrival of the great guns at a political 
meeting so effectively as singing such partisan 
ballads. But the establishment of musical societies 
to which only Home Rulers or only Unionists may 
belong is an innovation which cannot be too vigorously 
denounced or speedily exploded. 


A curious and original mode of retaliation is 
reported to have taken place not very far from 
London. The members of a certain religious com- 
munity having a small piece of vacant ground behind 
their place of worship, decided to erect an assembly 
room upon it, where they could give Concerts and 
entertainments. It appears, however, that they 
made an encroachment or arranged their building so 
that it somewhat spoiled the property of one whose 
garden was adjoining. He being a man of peace, 
first of all mildly called their attention to the fact. 
They did not even acknowledge the receipt of his 
communication, but built on. He wrote again; they 
covered the walls with a roof. Once more he sent 
an epistle; they painted and decorated their building. 
In due time they announced the date for the opening 
of their hall, and gathered together several choirs for 
a special Commemorative Concert. The offended 
gentleman, finding neither courtesy nor redress, 
devised a plan of revenge. He had a platform 
erected in his own garden by the wall which was 
nearest to the stage upon which the performance 
was to be given. When the time arrived for the 
commencement of the Concert, the purpose of 
the platform was made known. He had _ hired 
a brass band with drums and cymbals, which per- 


| formed all the most noisy tunes they could think of, 


amateurs, no matter what their individual political | 
opinions, have always met on common grounds | 


where the exercise of their art was concerned. Mr. 
Morley and Mr. Balfour may sometimes both be seen 
patronising the same Concert in St. James’s Hall, 
and the audience remains unconvulsed by the 
presence of the rival champions. But now that it has 
come to the prefixing of party labels to musical 
societies, this happy state of things is doomed. Each 
party will have its favourite composers, and the 
critics will be at pains to discover in their works 
political, not poetical, ‘motives.’ Wagner will, for 
many reasons, be probably chosen as the musical 
apostle of Separatism, and indeed it would not be 
difficult to point out the numerous affinities that 
exist between Wagner’s music, with its endless 
modulations and chameleonic changes, and the policy 
of the Liberal chief. The Liberal Unionists, in 
virtue of their great intellectual attainments, may be 
confidently expected to declare their preference for 
Brahms over all other comers. The Conservatives, 
on the other hand, will presumably remain firm in 
their devotion to the Italian school. The Jacobins 
should obviously extend their patronage to the 
musical director of the Alhambra. One thing is to 
be said about the new departure, that only ‘wondrous 
woman,’ as the Greek dramatist calls her, could have 
devised it. We may now expect to hear of political 





and played with such vigour as to make the proposed 
Concert in the hall an impossibility. They mildly 
called his attention to the fact. The band played 
‘‘Q what a surprise.” ‘They sent a deputation of 
their most influential members of the congregation. 
The band played ‘ Ballyhooly.” They implored 
him to desist as the time was past for their opening 
hour. The band played “If you want to know the 
time, ask a Policeman.” ‘There was nothing left but 
to give the Concert in the chapel. This was equally 
impossible, as the singers could not keep in tune 
because of the band outside. The assembly was dis- 
missed. The gentleman has permanently retained 
the services of the band, and has signified his inten- 
tion of giving open air Concerts each time the hall is 
to be used for music or other meetings. Unless some 
compromise is effected the hall will be therefore 
practically useless, and the money spent in its 
erection will be wasted. All this might probably 
have been avoided by the exercise of a little courtesy 
at the outset. 


At its commencement it was splendid, “leaving 
one’s heart quivering like some frail bark on the crest 
of a vast wave, as to whether it should relapse into 
the gulf of gloom behind or plunge into the light 
hollow below and before it—-a rainbow telling of storm 
past or tocome.” ‘Then it became “like a throng of 
autumn leaves whirled into the air and falling softly 
again—or like fragments of some shattered Paradise.” 
Then it was “as if all the winged genii of the rocks, 





soon 
befo: 
grea 
for | 
bein; 
of th 
the 1 
half- 
toa 
Pala 
ing 

good 
eight 
whic 
to ¢ 
Sund 
Tegul 





XUM 


‘ialist 

new 
it to 
have 
ering 

The 
-isa 
nend- 
time 
‘itical 
rtisan 
ieties 
; May 
ously 


on is 
from 
com- 
ehind 
-mbly 
; and 
they 
ng so 
vhose 
yeace, 
fact. 
of his 
they 
sent 
ding. 
ening 
rs for 
-nded 
lress, 
tform 


hired 

per- 
1k of, 
posed 
nildly 
layed 
on of 
ation. 
lored 
ening 
w the 
ft but 
jually 
tune 
s dis- 
ained 
nten- 
yall is 
some 
refore 
n its 
bably 
irtesy 


aving 
crest 
e into 

light 
storm 
ng of 
softly 
dise.” 
rocks, 











THE MUSICAL TIMES.—Marcu 1, 18g. 


147 





gorges, rivers, and winds were gathering together to 
bewail some prostrate hero.” ‘Then it was “an 


underbreath, with whisper of waves and ripple of 


wild grasses, together with soft grievings as of a 
shadowed pine forest delicately waning and waving.” 
Presently it ‘‘ reminded one of wild birds receding in 
a cloudy afternoon. Every now and again great 
oaks seemed to crash and shiver distantly but .. . 
still the air seemed to remain sunless, tranced, mys- 
terious as in eclipse. Suddenly beams as of a blood- 
red sunset seemed to shoot over the weird scene.”’ 
Even when it dies it is unlike other things, and seems 
“moving majestically on to a dim-drawn hush: so 
strange, sudden — complete as death itself.” 
but Name, Name!—what and who was or is it? 
And who wrote its history? Any reader can see at 
a glance that it must have been, as Miss Codger said, 
“a topic Spirit-searching, light-abandoned, much too 
vast to enter on at this unlooked-for crisis.” But 
this writing does not date from “the National Hotel, 
U.S.,” nor yet from Bedlam, nor does it describe a 
nightmare, nor sea-sickness, nor an earthquake, nor a 
pantomime, nor a Snark, nor is it nonsense, nor an 
acrostic, nor (worse still) a joke. 


February 15, 1890; the thing described is a musical 
piece, and the writer is that sanest and least 
humorous of men—a real live musical critic. 
heaven, the same writer admits that all music is 
not like this; the rest he says is psychological; but 
he adds: ‘Now music that is psychological should 
not be played before one until one has devoured the 


entire works of Herbert Spencer and Alexander Bain.” | 


Which music is to be preferred? It is a fearful 
alternative to which musicians are put; they must 
choose—and their choice is brief and yet endless— 
between the devil and the deep sea. It is a terrible 
choice. 


Ix an article in the February number of the 
Nineteenth Century, by Sir Edmund Hay Currie, 
entitled ‘The working of the People’s Palace,” the 
writer states that, “two years’ experience has taught 
that the inhabitants of East London have every 
appreciation and enjoyment of high-class music, and 
that a good performance of refined music is received 
by them with enthusiasm.” “In the matter of Sun- 
day opening,” Sir Edmund Currie writes, ‘the 
trustees have had no reason to regret a single step 
they have taken. Sunday morning in an East-end 
non-church-going labourer’s household 
sees the husband turned out of doors, to walk about 


for an hour or two while the dinner is being cooked | 


and the place generally ‘set to rights.’ He lounges 
about till one o’clock, when the public houses open, 
and stays drinking at the nearest bar till his dinner 
is ready and sometimes longer. Now, however, as 
soon as the church congregations are dismissed and 
before the public house doors open, he finds the 


great Queen’s Hall, well warmed and lighted, open | 


for him, and an excellent Recital of sacred music 
being performed for his benefit. From goo to 1,000 
of these men come every Sunday mid-day to hear 
the music instead of going to the public house. At 
half-past four there is more sacred music, this time, 


toa great extent vocal, and provided either by the | 


Palace Choral Society or by members of neighbour- 
ing church choirs and other vocalists who are so 
good as to volunteer to help. 
eight, another Organ Recital is given. The times at 
which the music is performed are so arranged as not 
to clash with those for attendance at church or 
Sunday school, and no music is performed but that 
tegularly given in churches.” 


Yes, | 


It is a grimly | 
earnest description contained in the Musical World, | 


Thank | 


generally | 


In the evening, at | 


| Sirk Roserr STEWART, in the course of a most 
interesting Lecture on Ancient Irish music, delivered 

in Dublin, said that the harp was the instrument of 
|high society while the bagpipe was devoted to the 
| dances of the lower class, to funerals, and to military 
|purposes. ‘Let it be remembered,” he said, ‘that 
we are not speaking of the Irish pipe of to-day, but 
of the great Irish bagpipe of the sixteenth century— 
a powerfully-toned instrument which closely resembled 
the Scottish bagpipe—that is to say, it was blown by 
the mouth at high pressure, and was decidedly false 
|in the melodic intervals of its scale. About 1760 the 
Irish pipe, taken away from the mouth, was gently 
inflated instead by means of a small bellows worked 
by*the arm. (Hence the phrase ‘ more power to your 
elbow,’ addressed to pipers whenever it was desired 
to encourage the performer to increased exertion.)” 
The question is whether the date given by the accom- 
| plished professor for the change in the method of blow- 
ing isnot somewhat late. It is believed that the “‘ullan,” 
or ‘* elbow bellows,” tothe pipe was known to Shakes- 
peare, and that the expression ‘ woollen bagpipe” in 
the “ Merchant of Venice,” Act iv., Scene 1, is but a 
corruption of the term ‘“ ullan bagpipe’’—that is to say, 
a bagpipe whose bellows is inflated by the elbow. 


Tue Rev. Dr. Havergal has compiled a work of 
memorials of the late Professor of Music in Oxford, 
published by Ellis and Elvey, Bond Street, entitled, 
\‘* Memorials of Frederick Arthur Gore Ouseley, 
Baronet, M.A., Doctor and Professor of Music in the 
University of Oxford, Precentor and Canon Resident- 
iary in the Cathedral Church of Hereford, Founder ot 
St. Michael’s, Tenbury, and First Incumbent of that 
|Churcn.” It contains nearly all the newspaper 
| comments upon his death, and a few original papers 
|on various phases in his life and character written 
| by some of hispersonal friends. The most interesting 
of these are the anecdotes of the infancy of Sir 
Frederick, and the early development of his musical 
genius, contributed by his sister. The other papers, 
| written by those who knew him later in life, are 
;more or less interesting. The cuttings from the 
|papers are given without any attempt to correct 
|the mistakes made by the authors, many of whom 
| probably only knew him through his works and the 
|ordinary accounts given of him in certain books and 


public journals, many of which are not trustworthy. 


FACTS, RUMOURS, AND REMARKS. 
O tHE mysteries in human life! At the Westmin- 
| ster Police Court, the other day, appeared one Patrick 
| Donoghue, who * refused to give the magistrate any 
|information respecting his career or domicile,” but 
lof whose nationality there could be no question. 
| Patrick was charged with sacrilege. He had broken 
jinto the Church of St. Paul, Knightsbridge, osten- 
sibly with designs upon the money-boxes, and, it 
appears, he did try to get possession of their contents. 
Plunder was, no doubt, the purpose of Patrick, but 
from facts which came out in examination, there is 
|reason to see in him merely an unconscious instru- 
jment of Nemesis. Else why, we ask, did Patrick, 
when his gentle ** Open, Sesame,” to the boxes failed 
of effect, go straight to the organ and then and there 
set fire to a quantity of voluntaries and fugues ? 
There is no connection, as far as we are aware, 
i between a baffled burglar and a holocaust of organ 
| music. No, Patrick simply worked out the decree of 
| Fate, like a hero of Greek tragedy, and the offending 
|voluntaries and fugues went up in fire and smoke. 


[If the 


avenging gods mean further to employ 
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incendiaries, no church will be safe, and the offices| Ix connection with the visit of Madame Patti to 
be raising their terms of insurance upon the|San Francisco, the wire-pullers trotted out the 


house of every man who owns a musical library. 
The act of unconscious Patrick Donoghue opens up | threatened her life with a dynamite bomb. 


serious possibilities. 


Mr. Perer THoMAS 


prehensive scheme for reforming matters connected 
with the Workhouse chapel. 


per head for converts from Roman Catholicism—Mr. 
McCullum stated: “I would also undertake to make 
the musical services attractive, if the guardians 
would allow me to put the best singing inmates into 
surplices. . . . I would, with your permission, intro- 
duce full choral services with an occasional orches- 
tral accompaniment ’’—the orchestral accompaniment 
to be supplied by the McCullum family of half-a-dozen 
instruments, including the paternal trombone. We 
regret to say that the reception given to Mr. 
McCullum’s offer was not on a par with its own rare 
humour. The Guardians gravely and coldly declined 
it with thanks. But what can you expect from 
Guardians ? 

lu Sunday-music question has just been fought 
out in Worthing. It seems that the pier directors 
have for some time given Concerts of sacred music 
on Sunday evenings, at a time when attendance 
thereat did not involve absence from church. <A 
Puritanic section of the shareholders, offended by 
the arrangement, took advantage of the annual 
meeting to move a vote of censure on the directors. 
This was opposed by a cunningly-worded amendment: 
“That this meeting, understanding that the music 
on the pier on Sunday evenings is confined to sacred 
music, and to a time not clashing with the ordinary 
hours of Divine worship, does not desire to interfere 
with the action of the directors.” Trimmers went 
over to the amendment, which was carried by forty- 
one to ten. Worthing may sleep in peace. It has 
the ten righteous men whose presence would have 
saved the Cities of the Plain. 





Some fuss has recently been made about a Cinder- 
ella dance, organised by the choir of St. Nicholas, 
Cole Abbey, and especially about the rector, Mr. 
Shuttleworth, appearing thereat, as was alleged, in 
the dress of Tony Lumpkin. As a matter of fact, Mr. 
Shuttleworth wore his usual attire, and it has long 
been his custom to arrange meetings for his congrega- 
tion, at which those who love the exercise can indulge 
inadance. ‘ Tothe pure all things are pure,” and 
joining in a waltz or quadrille is not necessarily a 
mortal sin. Under the circumstances it is, of course, 
incumbent upon Mr. Shuttleworth and his people to 
be circumspect. We have never heard that they have 
been anything else. 

We think that the artists of the Carl Rosa Grand 
Opera Company have taken a sensible resolution 
with regard to the memorial of their late chief. It 
was suggested to establish one or more musical 
scholarships, but this met with little favour, and 
naturally at a time when it is difficult to fill existing 
scholarships with the right material. Eventually, 
the artists decided to use the money they have 
obtained as the nucleus of a sick fund for the benefit 
of themselves—by which, of course, is meant the 
benefit of the hard-worked, poorly paid, rank and 


file. 


McCutt_um, who modestly 
confesses that he does a little on the trombone, lately 
luid before the Richmond Board of Guardians a com- 


After offering to under- 
take the cure of souls by contract—fourpence for every 
person added to the congregation and an extra penny 


| crank” who; a few years ago, is said to have 
“cs On 
| hearing of the approaching return of Madame Patti,” 
lwe are told, he made preparations for another 
attempt on her life, but went raving mad _ before her 
}arrival. He is now confined in Stockton Lunatic 
Asylum, where he passes half his time in singing 
| ‘* Home, sweet home.” Of course, if the poor man be 
/a rival artist, the cynical will declare that the fact 


| explains everything. 





AccorpING to Mr. Otto Lessmann, high-class 
Concerts pay no better in Berlin than in London, 
He tells us that owing to the enormous number of 
Concerts which take place in the German capital, 
the givers of Concerts, other than those supported 
by subsidies or guarantees, neither can nor do expect 
to make any profit out of their ventures. They have 
ulterior motives, and sacrifice present cash on the 
chance of indirect future returns. It is some com- 
fort to know that London does not stand alone as a 
}doubtful field for the operations of the Concert- 
1 secanceaiee 
| giver. 





| So the ‘*Yeomen of the Guard” (Der Konigs- 
| gardist ”) has been withdrawn at Kroll’s Theatre, 
| Berlin, and the house is shut up. What other result 
had the manager a right to expect 2? Not even Gilbert 
and Sullivan, in a German dress, could hope to attract 
ithe Berliner to the recesses of the Thiergarten in the 
idepth of winter. Imagine the melancholy spectacle 
lof leafless trees, deserted beer tables, and wintry 
| vistas, where in the proper season are light and life 
and song. Your Berliner is a man of sentiment. 











Witu reference to the latest report of the Crystal 
| Palace directors, we are here concerned only with two 
lorthree statements. We learn, in the first place, that 
Ithere is always a falling off in the sale of season 
tickets during the year following a Handel Festival; 
lnext, that the performance of ‘Elijah’ in the 
central transept was ‘‘perfectly satisfactory ”’; lastly, 
that the directors are determined to keep up the 
'character of their entertainments. All which, save 
the first statement, is perfectly satisfactory too. 


| — 


Iv the example set by the Canadian Parliament 
|should generally be followed, need may arise to 
/examine in vocal skill all candidates for levislative 
honours. It is gravely stated that during the dis- 
| cussion of a certain bill, and just before the division, 
ithe House burst into song, premier and members of 
[the ministry joining heartily in the chorus. We are 
| disposed to think that the wag who once called upon 
| Mr. Speaker for a song was only in advance of his 
| time. 


An ‘experienced German professor” advertises 
that he will cure “ cold, stiff, crooked, weak, or wet 
| fingers,” and fully prepare them for playing, through 
lsimple gymnastics. The lessons are only 2s. 6d. 
}each; but then the professor does not say how many 
}lessons are necessary; and as he also gives instruc- 
tion by letter, he leaves us in doubt as to how these 
defective fingers are to be got into plaving order by 
post. 


Ar the * Kettle-drum Tea” recently given to Mr. 
| Toole, a critic says that many well-known faces 
| moved about and talked pleasantly, to the accompani- 
|ment of the Bijou orchestra. We are told that the 


| 
| 
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meeting *‘ proved much more lively than an afternoon 
party generally is’’; but would not the talking have 
been more pleasant without the Bijou orchestra, or 
the Bijou orchestra more enjoyed without the 
talking ? 

We hear that the programme of Mr. Henschel’s 
first Orchestral Concert for Children includes three 
movements from Bach's Sonata in D, Haydn's Sym- 
phony 1n G, the Ballet music from Gluck’s ** Iphigenie 
en Aulide,” three movements from Mendelssohn’s 
music to the “* Midsummer Night’s Dream,” and RKos- 
sini's Overture to “ William Tell.” Such a rich 
musical treat will make many “long to be a child 
again.” 

A WRITER in the Daily Graphic, though not quite 
liking the presentation of a Mozart Sonata with an 
obbligato for a second pianoforte by another hand, 
pleads in extenuation that Mozart supplied * The 
Messiah” with additional accompaniments, &c. We 
express no opinion on the measure of responsibility 
incurred by the ‘other hand,” but it used to be 
accepted as an axiom that no number of wrongs can 
make one right. 

Ar least 
Germans run 
Pachmann away from that hospitable land. 
in effect: “We have D’Albert and we shall have 
Bilow, wherefore spare us this Calmuck Chopin 
player.” ‘The artist thus elegantly designated is 
further spoken of as having offensive personal 
peculiarities, which Americans will never “stomach.” 


one of the musical journals which 
in America has warned Vladimir de 


Poor de Pachmann! What a pity he is nota Teuton! | 


Tue managers of the Carl Rosa Opera Company 
have put in hand Mr. F. H. Cowen’s Scandinavian 
opera, and hope to produce it toward the close of 
their London season. We understand that the lead- 


ing characters will be represented by Miss de Lussan, | 


Mr. Barton MecGuckin, and Mr. 
The tenor part is of exceptional 


Miss Tremelli, 
Leslie Crotty. 


importance, and will put a heavy strain upon Mr. | 


McGuckin’s resources. 

Ara Lecture onthe Musical Scale it was stated that 
“for true intonation, fifty-two notes to the octave 
were theoretically required.” To the comfort of the 


hearers, however, the lecturer afterwards admitted | 


that “only thirty-five of these were practically neces- 
sary.” It is to be hoped that even this number may 
be lessened, supposing that we are content to listen 
rather to musical beauty than to acoustical truth. 





CoNSIDERING the great expense of a good pianoforte, 
it seems strange that the many owners of first-class 
instruments by accredited makers, who continue to 
announce that they are ready to ‘sacrifice’ them at 
one quarter of their original cost, should not be able 
to dispose of them. One, especially, that we could 
name must already have cost more for advertising it 
than is asked for its purchase. 





Ir is said that, “out of compliment to Verdi, the 
Italian Minister of Fine Arts has forbidden the play- 
ing on the barrel organs of mendicants throughout 
Italy of any tunes from Verdi's ‘ Otello.” What a 
pity that we have no power to issue such an edict in 
England. We know of many composers to whom all 
music-lovers would be pleased to pay a_ similar 
* compliment.” 


It says | 
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Tue following advertisement opens a new field for 
the employment of instrumentalists: ‘ Musicians, as 
under-stewards in mail steamers; all instruments, 
brass, string, and reed, required at once.” We are 
| glad to find that long voyages are to be thus enlivened ; 
| but, considering the onerous duties of ‘ stewards” at 
| sea, it is to be hoped that their musical services will 
be only called into requisition during fine weather. 





| 
| 





A CIGARETTE Concert is presumably a Concert in 
which music and cigarette smoke pervade the atmos- 
phere together. Other distinctions will no doubt soon 
arise. We shall be invited to ** dhudeen Concerts ” 
and **churchwarden Concerts.” Thenthe meerschaum 
may have an entertainment to itself, and the briar- 
root rejoice in another. ‘True it is we are a great 
people ! 

Tuk ingenious Scot who, possessing some frag- 
ments of  Strads,” had them made up in Paris and sold 
the result for £460, finds his concoction returned upon 
his hands by order of a Court of Justice. ‘There is 
also a bill of costs to pay. ‘ The best-laid schemes of 
mice and men, gang aft aglee.” If the quotation 

| be not precisely accurate, the ingenious Scot can, no 
doubt, correct it for us. 


THose who assure us that English love of Handel 
has had a damaging effect upon English music will 
perhaps rejoice to know that Portsmouth is un- 
|spoiled in this sense. On Good Friday next “The 
Messiah ” will be performed there for the first time 
with full band and chorus! Are there no grounds 
|for moving the High Court to grant an injunction in 
the public interest ? 

SPEAKING of Mr. Cowen’s new opera, to be produced 
during the Carl Rosa Opera season at Drury Lane 
Theatre, a contemporary writes: ** Bar the orchestra- 
tion, it is now completed.” Is not this something like 
announcing that a picture intended tor the Royal 
|Academy Exhibition is quite finished. ‘with the 


exception of the colouring” ? 





OxGAN Recitals every Sunday, after morning service, 
}inthe Dutch church, Austin-friars! The fact provokes 
|reflection, but we must first be sure that the cautious, 
circumspect, and conservative Hollanders have any- 
thing to do with the building. ‘The instrument is said 
to be a very good one, and the organist, Mr. Loman, 
a very good one too. 


Mr. Freperic Ciirre’s orchestral composition for 
the Philharmonic Concerts is said to be ‘a sort of 
dramatic overture, free in form and of full propor- 
tions.” All who know the composer, and the difficult 
| position in which the great success of his Opus 1 
placed him, sincerely hope he may come triumphant 
out of the ordeal of Opus 2. 


A LApy professor announces that her “infant pupil 
accepts engagements to sing at concerts, ‘ at homes,’ 
matinées, &c.”” We cannot but think that her vocal 
exhibitions should be confined to ** at homes” at her 
own residence, and in the nursery. 





Sri_Lt they come! Miss Sherwin, from America, 
made her début at the Royal Opera, Berlin, early in 
February. She is said to have a soprano voice of 
great range and power, and that her performance was 
a decided success. Of course. 
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St. STEPHEN’S, South Kensington, is bidding high 


for the attendance of the musical-devout. Its 
Lenten programme includes’ Rossini’s ‘ Stabat 


Mater,”’ on Friday evenings, and Stainer’s ‘“ Cruci- 
fixion,” on Sunday afternoons. 





At St. Anne’s, Soho, Bach’s ‘ Passion’? each 
Friday in Lent. While South Kensington listens to 
Rossini, Soho revels in Bach. How divergent may 
be manifestations of the same feeling ! 





At St. Andrew’s, Wells Street, the special Lenten 
fare is Spohr’s “ Calvary,” which will be sung as the 
Anthem at evensong on Thursdays. 


Music in its old rvéle of Nationalist agent. The 
Russian choir of Mr. Slaviansky d’Angreneff, not 
long ago in London, has been forbidden to sing in 
various Hungarian cities, where the majority of the 
population is Servian. 





Tue University of Adelaide recently conferred its 
first degree of Mus. Bac., the recipient of the honour 
being Mr. T. H. Jones, a well-known and much 
esteemed organist, whose recitals have, for some 
years, been a feature in the colony. 

Klein on his 
The wedding 


Fericitations to Mr. Hermann 
marriage with Miss Clarice Cornwell. 


took place on the roth ult., at the West London | 


Synagogue, Mr. C. K. Salaman giving the bride away. 


THE present is the sixty-second year of Mr. C. K. | 
Salaman’s musical life, which began at the age of| 
fourteen. | altogether in vain. 


Ir is probable that Mr. C. Lee Williams will com- 
pose another Church Cantata for the Gloucester 
Festival of 1892. 


ROYAL CHORAL SOCIETY. 

AFTER the experience of Ash Wednesday there can no 
longer be any doubt in the minds of reasonable persons that 
Gounod’s ** Redemption”? has taken its place among the 
few works held in such high estimation by the public that 
neither time nor circumstance can affect their regard. It 
cannot be said that the list of principal vocalists was strong, 
taken as a whole, and persons seeking amusement on the 
first day of Lent are no longer restricted to musical per- 
formances ; but the Albert Hall presented a most gratifying 
appearance, the audience being one of the largest of the 
present season. Another satisfactory feature of the occasion 
was the marked improvement displayed by some of the 
artists engaged. Madame Belle Cole, Mr. Iver McKay, 
and Mr. Watkin Mills deserve very high praise for the 
artistic fervour which they threw into their interpreta- 
tion of Gounod’s solemn music. The services rendered by 
Madame Dotti and Miss Elvidge must not pass unacknow- 
ledged. The work done by Mr. Barnby’s choir, if not 
absolutely free from flaw, was, at any rate, worthy of the 
Association, especially considering that it is now chiefly 
occupied with the preparation of Dr. Mackenzie’s ‘‘ Dream 
of Jubal’ and “* The Cotter’s Saturday Night,” to be per- 
formed on the 5th inst. 


LONDON SYMPHONY CONCERTS. 

Ir is a pleasant duty to be able to record a successful 
conclusion to the fourth season of this enterprise, and to 
place on record the fact that Mr. Henschel has been so far 
satisfied with the support he has recently obtained that he 
has already arranged for another series of Concerts to take 
place next winter. This is especially gratifying, as the 
rapid increase in the number and significance of amateur 


this nature more and more hazardous, and conductors who 
undertake them will be compelled to watch the fluctuations 
of public taste very narrowly in order to attract remunera- 
tive audiences. Mr. Henschel proved himself wise in his 
generation in arranging the programmes of his fifth and 
last Concerts, and he had his reward in witnessing St. 
James’s Hall well filled on both occasions. On the 6th ult 
the Concert was ostensibly a commemoration of the death 
of Wagner, although this event actually occurred on 
February 13, 1883. The programme consisted of Beethoven’s 
“‘Eroica”? Symphony, which was very well rendered, and 
various extracts from the Bayreuth master’s works. The 
interpretation of the latter was unequal, the Preludes to 
‘“Die Meistersinger’’ and “ Parsifal’’ suffering from the 
coarseness of the brass and wood, while that delicious little 
piece, ‘‘ Traume,” and the Prelude and Finale from “ Tristan 
und Isolde’? were exceedingly well played. That the 
Concert was a popular success is not a matter for dispute. 

The final performance, on the 2oth ult., was scarcely less 
attractive. The first part consisted of Brahms’s masterly 
| ** Academic ” Festival Overture, in which the German com- 
poser has made such felicitous use of the students’ songs 
familiar to his countrymen; and Mendelssohn’s ‘ Scotch” 
| Symphony, which was very wellinterpreted. Mr. Henschel 
| deserves praise for observing the directions of the composer 
| in not making pauses between the movements. The second 
| part was devoted to Wagner, and included the “ Siegfried 
| Idyll,’’ which has rarely been heard to greater advantage ; the 
Good Friday music from ‘* Parsifal,’’ and the Kaiser March, 
after which Mr. Henschel was recalled and warmly 
applauded. With reasonable care the success of his enter- 
prise in the future is scarcely open to doubt. 














SIR CHARLES HALLE’S CONCERTS. 
| THERE was such a cheering increase in the attendance 
}at the last of these Concerts, which took place at St 
James’s Hall, on the 7th ult., that the Manchester Con- 
ductor must have felt that his labours had not been 
A glance at the programme showed 
) that he had catered more successfully for London amateur 
|than on previous occasions. Beethoven’s ‘ Eroica” 
| Symphony, Wagner’s “ Siegfried Idyll,’ three movements 
|of Grieg’s ‘Peer Gynt” Suite, and Bach’s Concerto for 
two violins, in D minor, constituted a scheme of the most 
popular nature, and there was no cause for wonder either 
that the audience was large or the applause enthusiastic. 
The performance showed at once the strength and the 
weakness of Sir Charles Hallé’s orchestra. The wood-wind 
|in the Symphony was somewhat coarse, but the unity of 
| the strings in this, and also in Cherubini’s ‘‘ Anacreon ” 
Overture, which was repeated by desire, deserves special 
praise. Again, the Conductor did not seem altogether in 
sympathy with Wagner’s piece, and the rendering, though 
correct, lacked distinctiveness, while, on the other hand, 
the Grieg movements were given with the utmost spirit and 
the characteristic Dance of Gnomes was tumultuously 
encored. The solo executants in Bach’s Concerto were 
Madame Néruda and Mr. Willy Hess, the leader of the 
orchestra, and it is giving the latter no slight praise to say 
that he proved himself worthy of his companion artist. His 
tone is pure and full and his intonation excellent. We trust 
that the outcome of Sir Charles Hallé’s enterprise has not 
been so discouraging as to dissuade him from giving 
another series of Concerts next year. 


CRYSTAL PALACE. 

THE Saturday Concerts were resumed on the 8th ult., 
and Mr. Manns received a hearty welcome from the 
audience on his appearance upon the platform. The open 
ing piece was Gluck’s Overture to ‘‘ Iphigénie en Aulide,” 
with the few bars of Coda added by Wagner to fit it for 
performance in the Concert-room, the Overture leading into 
the music of the scene without break in the original. This 
work was played with care and attention, as was also a 
Concert-Overture by C. H. Couldery, ‘“* To the memory of 
a hero,” given for the first time. The young composer of this 
Overture—who has already been favoured with a hearing fr 
one of his works, an Overture to ‘ Richard I.,” played nearly 





orchestral societies must render professional enterprises of 


five years ago— possesses no mean skill in dealing with the 
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orchestra; but at present he does not display much origin- 
ality either in melody or the forms of his phrases. His 
models are certainly of the best—Beethoven and Weber— 
but he works too closely on their lines not to leave the 
impression that his powers of memory are greater than 
those of invention. It would be a beneficial discipline to 


him—as he shows talent in writing music which involves | 


head work—were he to perfect himself in the art of writing 
counterpoint before offering other compositions for public 
judgment, and to try and devise some new and original 
thoughts rather than second-hand reflections of the com- 
posers above-named. There was nothing which the 
audience could grow excited about in the Overture ‘“‘ To the 
memory of a hero,” and nothing particularly rousing in the 
music in the abstract, therefore the applause at the end 
was faint and short-lived. 
Mr. Stavenhagen was Liszt’s ‘* Todtentanz,’’ which was 
given for the first time at the Crystal Palace. It is based 
upon a series of peculiar variations for pianoforte and 
orchestra upon a peculiar theme, no less than the ancient 
melody of the ‘ Dies irz,”? which by many is associated with 
thoughts too solemn to be coupled with artificial ‘‘ manieren.” 


As a means whereby the technical skill of the pianist could | 


be shown it was eminently successful. Mr. Stavenhagen 


also played Schubert’s Minuet in B minor and Liszt’s | 


Hungarian Rhapsody (No. 12), dedicated to Dr. Joachim. 
Beethoven’s Symphony in B flat (No. 4) was played with 
all the delicacy and expression for which the band is 
famous, and the Overture to ‘* William Tell,’? which ended 
the Concert, was interpreted in the most joyous manner. 
At the following Concert, on the 15th ult., a new Con- 
certo for pianoforte and orchestra, by Jacob Rosenhain, 
who visited London as a solo performer in the year of the 
Queen’s accession, and is still living and working in Baden- 
Baden, was performed. The Concerto is pleasantly and 
smoothly written for the pianoforte, and is chiefly interest- 
ing as a specimen of the survival of old-fashioned notions 
and treatment. Miss Fanny Davies played the solo portion 
so excellently that the majority of her audience wished that 
a better instrument had been selected for her. It may 


have been for the same reason that her performance of the | 


Bach Fugue in A minor was somewhat deficient in colour 
and clearness of outline. Even the somewhat hackneyed 
“ Rondo Capriccioso’’ of Mendelssohn was more notice- 
able for the intention of the reading than for its absolute 
realisation of the poetry and musical effects designed by 
the composer. 
metallic in its tone, and deficient in reserve power, con- 
sequently it was insufficient to display the skill of the 
performer to the best advantage, to say nothing of the 
thoughts and intentions of the writers. The orchestral 


works which were given on this occasion presented a brilliant | 


appearance when not associated with the pianoforte. A finer 
performance of the ‘‘ Scotch’”’ Symphony of Mendelssohn has 
not been given for many a long day, and Beethoven’s 


Overture ‘‘ Egmont,”’ and Sullivan’s ‘‘ Ouvertura di Ballo,” | 
were presented with all due appreciation of their respective | 


musical qualities. 

The vocalist, Miss Amelia Sinico, the daughter of the 
well-known prima donna, made her first appearance, and 
sang Mozart’s “ Batti, batti,’’ and Meyerbeer’s ‘‘ Ombra 
leggiera,” from “ Dinorah.”’ That she has been well-grounded 
in vocalisation was patent through her evident nervous- 
ness, and as time passes and experience comes she will 
doubtless make an acceptable singer. Her voice is not 
large, nor is her intonation always perfect and accurate, 
and her scale passages were at times a little faulty. Much 
may have been due to the ordeal of a first appearance 
before so critical an assembly. The audience, however, 
recognised her good qualities and gave her an encouraging 
reception. 

At the twelfth Concert, on the 22nd ult., the Overture to 
“Richard III.” was included in the programme. It was 
composed, together with the incidental music, by Mr. 
Edward German, for Mr. Mansfield’s revival of Shakes- 
peare’s play with that title at the Globe Theatre last year. 
Mention has been before made of the fitness of Mr. 
German’s work for a Concert programme, and on the 
occasion of this performance it was received with every 
mark of favour. The Overture is in regular musical form and 
the two chief themes upon which it is based, and which 


The pianoforte was uneven in its scale, | 


represent the Duke of Gloster and the two little Princes, are 
excellent. The writing is bold and highly characteristic and 
the treatment perfect in every respect. The further efforts of 
this gentleman will be looked forward to with pleasure. An 
exceedingly good performance of Schumann’s Symphony 
|in C was given by the band, under Mr. Manns, and 
Madame Néruda played the ‘‘ Dramatic’? Concerto, by 
Spohr, with a degree of refinement which she brings to 
| bear on whatever she undertakes. Her second solo was 
the melodious Sonata in A, by Handel. Miss Lucille Hill, 
on her first appearance here, made a favourable impression 
by her singing of the Waltz Song from Gounod’s ** Roméo 
et Juliette.’ The Concert concluded with the Carnival 
music from ‘“ Benvenuto Cellini,’ by Berlioz. 


The pianoforte solo selected by | 


| MONDAY AND SATURDAY POPULAR CONCERTS. 
| Resumne the record of these entertainments we have 
first to speak of the Concert of Monday, January 27, when 
|a very large audience assembled. This was not surprising. 
|as the programme was exceptionally attractive, the con- 
certed works being Beethoven’s Septet, which loses none 
|of its popularity, and Schumann’s Quartet in A minor 
(Op. 41), which has more recently won the favour it 
deserves as a noble and beautiful work. Then the pianist 
| was Mr. Stavenhagen, who might ifhe felt disposed assume 
a position second to none in his branch of the profession. 
His gifts are phenomenal and his technique is simply 
perfect, but certain eccentricities of procedure prevent 
musicians from according him the praise which would 
|otherwise be his due. For example, on the present 
occasion he was announced to play Schumann’s delightful 
* Papillons”’ (Op. 2), but he omitted two numbers, and 
instead gave the Minuet from Schubert’s Sonata in G 
(Op. 78). It is difficult to assign a reason for this curious 
proceeding, but it is only fair to state that the ‘ Papillons”’ 
| were played with such exquisite lightness and delicacy 
that the curtailment of the work was all the more regret- 
table. Miss Marguerite Hall was much applauded in songs 
by Schubert, Henschel, and Brahms. 

The scheme of the following Saturday was scarcely less 
attractive, the principal pieces being Mendelssohn's 
| Quintet in B flat (Op. 87), Beethoven’s ‘ Waldstein ” 
| Sonata for pianoforte solo, and Serenade Trio in D (Op. 3). 
| The first-named work has a special interest for Mr 
Chappell’s patrons, apart from its own transcendent merits, 
for it commenced the first Monday Popular Concert thirty- 
one years ago. Mr. Franz Rummel was the executant of 
the Sonata, and his rendering was that of a sound musician 
who has mastered the mechanism of the pianoforte, though 
he has been unable to enter fully into the spirit of a work 
| so full of mingled fancy and intellectuality as Beethoven’s 
| Op. 53. Miss Liza Lehmann once more occupied herself 
| with native songs, her selections being a quaint old Irish 
melody, ** My Love’s an Arbutus,” arranged by Professor 
Stanford ; a piquant English ditty, ‘Good morrow, Gossip 
| Joan,’ concerning which much may be learned in Mr. 
| William Chappell’s ** Popular Music of the Olden Time ” 
| and a tasteful song, ‘‘ When Fairyland was young,” by Mr. 
| Arthur Somervell. 

Little more than formal record is required concerning 
the Concert of Monday, the 3rd ult. There were only two 
concerted works—namely, Mendelssohn’s Quartet in E flat 

|(Op. 12), famous for its charming canzonetta, and Schu- 
|mann’s Pianoforte Trio in D minor (Op. 63), one of the 
|most characteristic examples of the composer’s genius. 
Mr. Franz Rummel, who was again the pianist, in place of 
performing an important work, gave some trifling pieces by 
Schubert, Chopin, and Mendelssohn in a style that does 
not call for remark. As an encore he played Chopin’s 
Berceuse in a very acceptable manner. The vocalist was 
a Miss Christine Nielson, understood to be a young 
American lady. Her first song, Brahms’s * Wie bist du 
meine Koénigin,”’ wa~ too high for her mezzo-soprano voice, 
and she was evidently very nervous; but in Rubinstein’s 
“ Sehnsucht ” she made a favourable impression, marred 
only by a slightly unpleasant vibrato. 

Among the chamber works of Brahms is a Trio for piano- 
forte, violin, and horn, in E flat (Op. 40). The combina- 
tion of instruments is unusual, it is true, but it must be 
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regarded as an oversight that the work had never been 
added to Mr. Chappell’s repertory until Saturday, February 
8, 18go, for its intrinsic merits are such as to command the 
acceptance of musicians generally. With the exception, 
perhaps, of the Scherzo, the work is in Brahms’s best style, 
the themes being full of dignity and expressiveness, and 
the structure of the movements as symmetrical as the 
greatest stickler after form could desire. The third section, 
Adagio mesto, may compare in solemn beauty with some 
of Beethoven’s slow movements. Splendidly played by 
Sir Charles and Lady Hallé and Mr. Paersch, the Trio 
made a strong impression on the audience, ‘The other 
concerted works in the programme were Mozart’s Quartet 
in D minor and Bach’s Sonata in A, for pianoforte and 
violin (No. 2). Mr. Hirwen Jones introduced a tastefully- 
written song, ‘* My little maid and I,” by Signor Piatti. 
Brahms’s Trio for horn, &c., was repeated on the follow- 


ing Monday, and again gave much satisfaction. On this 
occasion Sir Charles and Lady Hallé made their last 


appearance for the season, and were the object of a special 
* ovation’ at the close of the Concert. The programme 


included Spohr’s melodious Quartet in A (Op. 93°, one of | 


the very few by this composer that still keep their place in 
the repertory ; three of Heller and Ernst’s ‘* Pensées Fugi- 
tives ’’ for pianoforte and violin, and Beethoven’s Sonata in 
F sharp (Op. 78), a favourite with Sir Charles Hallé 
Madame Hope Glenn won considerable applause in songs 
by Meyer-Helmund, Raff, and T. Linley. 

On Saturday, the 15th ult., the leader was Mr. Johann 
Kruse, an excellent violinist, quite worthy to preside at the 
first desk. The programme was exceptionally attractive, 
and there was a crowded audience. Brahms’s Gipsy Songs 
were given for the last time, with Mr. and Mrs. Henschel, 


Miss Marguerite Hall, and Mr. Shakespeare as the vocalists, | 


and Miss Janotha played Beethoven’s Sonata Appassionata 
in her best manner. The remaining works were Mozart's 
Quartet in E flat (No. 4) and Schumann’s beautiful Sonata 
in A minor, for pianoforte and violin (Op. 105). 

Monday, the 17th ult., saw the repetition of a scene that 


has been enacted annually for thirty years. It was the 
rentrée of Mr. Joachim, and, as a matter of course, St. 


James’s Hall was filled by a crowd of amateurs, whose en- | 


thusiasm never for a moment slackened throughout 
evening. That the great violinist had a hearty reception, 
and justified it by playing as magnificently as ever, may 
also be taken for granted. The programme included two 
works which have often done duty on these occasions 
namely, Beethoven’s Rasoumowski Quartet in C (Op. 59, 
No. 3) and Bach’s Chaconne. No violinist can approach 
Joachim as a leader of Beethoven's Quartets, and very few 
can grapple with the ditticulties of the Chaconne, and at the 
same time render this extraordinary piece with the requisite 
vigour and breadth of style. The pianist was Miss Agnes 
Zimmermann, whose task was limited to three of Domenico 
Scarlatti’s innumerable pieces, which she rendered with the 
utmost crispness and finish. The music of the old harpsi- 
chord composers suits Miss Zimmermann extremely well 
Miss L.iza Lehmann sang a pleasing old French song ‘ Le 
Portrait,” and Lieder by Kjerulfand D’Albert, with infinite 
charm, and a most enjoyable Concert was brought to an end 
with Haydn's lively Quartet in C (Op. 33). 

The Concert of Saturday, the 22nd ult., may be very briefly 
dismissed. It is impossible to say anything new concerning 
the concerted works, Mozart’s Quartet in C (No. 6) and Beet- 
hoven’s Trio in B flat (Op. 97), or of Mr. Joachim’s playing 
of Tartini’s “Il Trillo del Diavolo.””, Miss Zimmermann 
was again the pianist, her selections being Schumann’s 
Romance in F sharp and the Toccata in C (Op. 7), which 
she rendered with perfection of technique. The vocalist 
was Mrs. Henschel, whose singing of Liszt’s beautiful song 
“Die Lorelei was an exquisite example of refined vocal 
art. 





AMATEUR ORCHESTRAL CONCERTS. 


THe Royal Amateur Orchestral Society gave its second 
Concert for the present season on the Sth ult., under the 
direction of Mr. George Mount, at St. James’s Hall. It can- 
not be said that the programme was unduly ambitious, and 
it was even considered advisable not to give a complete 
Symphony. The Dance, Storm, and Finale from Beethoven's 


the | 


- | Egerton, Davies, Busby, and James. 


‘* Pastorale’’ were for the most part excellently played, and 
we cannot perceive the necessity for omitting the other move- 
ments. The amateurs also acquitted themselves well in the 
accompaniments to Weber’s Concertstiick, the solo part of 
which was brilliantly played by Mr. Franz Rummel. The 
rest of the programme does not call for remark. 

On the 18th ult. the Stock Exchange Society gave an 
excellent Concert, the rendering of Haydn’s Letter V 
Symphony in G, and Mr. Hamish MacCunn’s capital 
Overture ‘Land of the Mountain and the Flood,” under 
the direction of Mr. George Kitchin, reflecting the highest 
credit uponall concerned. Beethoven's * leonora” Overture 
(No. 3) received considerable justice, but there was some 
|lack of precision in the famous passage for the violins near 
|the close. The programme included a brief Cantata for 
| baritone solo and male chorus, entitled ‘* In the Forest,” by 
| Mr. J. F. H. Read, who, it will be remembered, organised the 
| Walthamstow Festival not long since. The work is quite 
| unpretentious, but in its modest way it is pleasing, the best 
number being the opening unaccompanied chorus, which 
was sung with much refinement. The solo was efficiently 
rendered by Mr. W. G. Forington. 

The Strolling Players had a Concert on the 22nd ult., 
and deserve hearty commendation for their admirable 
rendering of Mozart's ‘ Jupiter’? Symphony, Weber's 
** Preciosa’? Overture, and some of Schubert’s ** Rosamunde” 
music. Mr. Norfolk Megone’s players continue to evince the 
most satisfactory improvement, and are certainly worthy to 
compare with the rival societies. Violin solos were contri- 
buted by Mr. Hans Wessely, and vocal pieces by Mrs. 
Helen Trust and Madame Belle Cole. On all three of the 
above occasions St. James’s Hall was crowded to the doors, 
and it is evident that the work done by amateur orchestral 
societies is rapidly becoming an important factor in the 
musical work of the metropolis 





| WIND INSTRUMENT SOCIETY. 

| Ar the Social Meeting of the Wind Instrument Society, 
| held at the Royal Academy on the ryth ult., the programme 
| devised for the entertainment of the members chiefly, and 
|not subjected to criticism, included Mr. Arthur Carnall’s 
MS. Quintet for wind instruments, which was one of the 
three commended Quintets selected from the thirty com- 
positions sent in competition for the Society’s prize ot 
|twenty guineas. It was well played by Messrs. Barrett, 
The work is pleasing 
| and melodious and noteworthy for the smoothness of the 
writing rather than for the redundancy of ideas. The per- 
| formance was not altogether free from imperfections, the 
final movement especially lacking in unanimity. A MS. 
Quintet in B flat, by Edward D. Rendall, for oboe, clarinet, 
horn, bassoon, and pianoforte, was well played, and the 
|composer, who took the pianoforte part, was re-called. 
[wo movements of a bright and effective Trio, for two 
| flutes and pianoforte, were given with all possible expres- 
;sion by Messrs. Barrett, W. O. Carrodus, and God 'rey, 
and two pieces for clarinet by Cecile Hartog, entitled 
‘* Chateaux en Espagne,’ were performed by Mr. Egerton 
and the composer. The Adagio and the Rondo Finale 
| from Weber's Concerto in F (Op. 35), for bassoon, gave 
Mr. James the opportunity for the display of special ability 
on the instrument. Some songs by John Thomas, Berthold 
Tours, and Thomas Oliphant, with harp, clarinet, and 
flute obbligato parts respectively, were omitted in conse- 
quence of the absence from illness of Madame J-dith 
Wynne. 

The Society proposes to bring forward the prize compo- 
sitions at their Concerts and the commended Quintets at 
their other social meetings. The first of the Concerts, 
which are separate from the social meetings, took place 
on the 28th ult., too late for notice this month, and a 
particular feature of the March social meeting will be the 
performance, probably for the first time in England, of the 
‘‘Lamentatio Davidi’’ of Heinrich Schitz, one of the 
founders of the German school of music (b. 1585, d. 1672). 
This piece is written for a bass voice, and will be sung by 
Mr. R. Hilton, with the accompaniment of four trombones 
and organ. Beethoven's ‘ Equales,”’ written in four-part 
harmony for male voices, with parts for four trombones, 
will also be performed. 
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MR. AND MADAME DE PACHMANN'’S RECITAL. 

Sr. JaMEs’s HALv was well filled on the afternoon of the 
zoth ult., when the above-named distinguished artists gave 
a joint Pianoforte Recital. The programme consisted of 
solo pieces for each performer, and duets either on one or 
two pianofortes. Among the latter were Schumann’s 
masterly Variations in B flat (Op. 46); Henselt’s popular 
“Si oiseau j’etais,”’ which, however, is more effective as a 
solo; a Scherzo (Op. 87), by Saint-Saéns; and a trifle 
announced as a Fugue in D by Beethoven. The last- 
named proved to be the transcription, published in 1827, of 
a little piece composed for string quintet in 1517. Mr 
de Pachmann’s solos included Mendelssohn's Fantasia in 
F sharp minor (Op. 28), his rendering of which could not 
be greatly admired, and some smaller pieces by Schumann 
and Chopin, in which his light delicate style was displayed to 
greater advantage. We have recently spoken in high 
terms of Madame de Pachmann’s poetical and highly refined 
performance of Schubert’s beautiful Sonata in G (Op. 7), 
and need only state that she repeated it on this occasion 
with even greater success. She was equaily commendable 
in Mendelssohn’s Variations Sérieuses, and trifles by Chopin. 
On the 3rd inst. Mr. de Pachmann will give a Recital con- 
sisting entirely of the Polish composer’s music, this being 
his last appearance previous to the American tour of the 
gifted artistic pair. 


* LOVE’S MAGIC.” 


Ar the Royal Artillery Recreation rooms, Woolwich, on 
the 18th ult., a new and interesting operetta entitled 
“Love’s Magic’? was produced for the first time. The 
libretto, written by Major Jocelyn, contains some very 
smooth and graceful lines, well suited for association with 
the music, which Cav. L. Zavertal has provided. This is 
far beyond the customary measure of pieces of the class 
to which it belongs. There is a charming little song for 
soprano at the opening of the scene, there are arias for the 
tenor voice, which not only display perfect musicianship, 
but a correct and sympathetic knowledge of vocal require- 


ments; and the whole of the music is bright and original. | 


The bass songs are manly in style and vigorous in declama- 
tory qualities, the song ‘‘ Ho! for treasure,”’ being received 
with especial delight by the audience. The ensemble pieces 
for the three principal voices are well laid out, and in every 
number in the work the attention of the musical hearer 
cannot fail to be arrested by the appropriateness and musi- 
cian-like character of the scoring. The story, though 
simple, is interesting. It tells of a pretended necromancer 
who has stolen a young girl of the Contarini family and 
brings her up as his own child; through her beauty he 
attracts the superstitious to his abode, where he practises 
arts which have as much terror for himself as for his cus- 
tomers. The girl has fallen in love with the scion of a noble 
house, who makes accidental discovery of her gentle origin, 
and suspecting that the wizard possesses the proof necessary 
to establish her position, the lover pretends to become his 
disciple. He works upon the fears of the impostor, the 
Contarini jewel which the child wore when she was stolen 
is restored, and the lovers are made prospectively happy. 
The performance of this charming little piece was entrusted 
to Mr. and Mrs. Ben Davies, who were simply perfect in 
their respective parts, and to Mr. Ernest Delsart, a French 
singer with a very fine voice, who is now a student of the 
Royal Academy of Music. There was a capital orchestra, 
strings and wind, formed of the members of the Royal 
Artillery band, and a small but effective chorus, introduced at 
the conclusion of the work, the whole of which was 
enthusiastically received. The composer conducted, and, 
with the several performers and the author of the libretto, 
was recalled at the fall of the curtain to receive the con- 
gratulations of the audience, who had thoroughly enjoyed a 
refined and attractive entertainment. 


MACKENZIE’S “ROSE OF SHARON” AT 
SUNDERLAND. 

A PERFORMANCE of Dr. A. C. Mackenzie’s 

Sharon” was given by the Sunderland Philharmonic 

Society, on a scale commensurate with the work, on Friday, 





* Rose of 


| January 31, too late to be noticed in our last issue. So 
much has been written in praise of this composition, that 
| further expressions are almost superfluous. Suffice it to 
|say that the rare union of melodic charm and technical 
| skill with which it abounds failed not to produce a due 
| effect. If, as someone has ventured to assert, ‘* Sullivan ” 
| is the ‘* Tennyson” of modern music, may it not be added 
|that ‘* Mackenzie” is its ‘“* Browning’? with, however, 
| the reservation, strongly asserted, that whatever of accuracy 
| there may be in the charge of obscurity which is at times 
| urged against the poet, it is in no sense to be applied to 
|the musician. Mackenzie is often deep, often subtle, but 
| he is never obscure. Neither superficiality nor vagueness 
| are charges which can be upheld against the composer of 
| the ** Rose of Sharon.” 
The performance on this occasion was sustained by an 
| orchestra of picked professional musicians from Leeds, 
Manchester, and the North of England, the chorus being 
| that of the Sunderland Philharmonic Society, whose previous 
|ettorts have given them a secure standing in the North ot 
England; while for soloists had been engaged Mrs. Hutchin- 
| son, Miss Hilda Wilson, Mr. Edward Lloyd, and Mr. Watkin 
| Mills. Of artists such as these it is unnecessary to do more 
than to say that they fully sustained their high repute. A 
|large and appreciative audience assembled to listen to the 
work. 


COWEN’S “ST. JOHN’S EVE” AT GLOUCESTER. 

Cowen’s latest choral work, ‘St. John’s Eve,” a 
|charming and melodious composition, was performed by 
the Gloucester Choral Society on the 11th ult., when a 
| very large assemblage gathered in the Shire Hall to hear 
| the first representation of the Old English Idyll in the West 
|of England. A detailed description of ‘* St. John’s Eve” 
| having already appeared in THe Musicar Times, we shall 
; content ourselves with a notice of its performance, and its 
|reception by what was, without doubt, an interested and 
| expectant auditory. The choir was tolerably well balanced, 
|a slight weakness only being occasionally observable in the 
tenors; and the band was formed after the pattern of the 
alternative arrangement of the instrumental portions of 
'the work for a small orchestra, which the composer has 
provided to meet the requirements of Societies unable to 
provide a full orchestra. Mrs. Bartholomew, Miss Hilda 
| Wilson, Mr. Castings, and Mr. Ineson sustained the four 
| characters with eminent satisfaction. Mr. C. Lee Williams 
|conducted. Although comparatively short time was afforded 
| the Society to study the work, its performance was worthy ot 
| the reputation of the Gloucester Association. The delightful 
|choruses were sung with great spirit, the attack and 
| marking of light and shade being very good. The band 
played commendably, its chief defects being an occasional 
lack of accord, and that it accompanied the principal voca- 
|lists with too much power. Mrs. Bartholomew sang the 
|parts allotted to Nancy with clearness, intelligence, 
|and beauty of tone; Miss Hilda Wilson, who “ created ” 
'the character of Margaret, gave much delight by her 
| artistic singing and the dramatic power she infused into 
|it; Mr. Castings won deserved applause for his earnest 
|and pleasing pourtrayal of the Young Squire; and Mr 
| Ineson, who possesses a powerful and well-trained voice, 
was most successful as Robert. The Idyll, as a whole, 
was received in the most hearty manner; each number 
met with the warmest admiration, and the termination of 
the performance was followed by loud and continued 
applause. ‘St. John’s Eve” will undoubtedly be taken 
up by the majority of choirs of pretention in the 
country. 


| 
| 
| 
| 


GIUSEPPE BENSA’S OPERA “CLEOPATRA.” 

Tus opera was given for the first time last year at the 
Teatro dal Verme of Milan; but, owing principally to the 
indisposition of the prima donna, who, on that occasion, 
could do little more than make a dumb show, the perform- 
ance was practically what ‘* Hamlet’? would be without the 
Ghost, and hence no adequate idea could be formed of the 
merits of the opera itself. Signor Bensa’s work has now 
been produced under more favourable auspices at the 
Pagliano Theatre of Florence ; and although in this case, 
too, it had to contend against the Fates, in the shape of the 
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Influenza,” which, affecting artists and the opera-going 
public alike, more than once retarded its production, yet it 
finally triumphed over every obstacle and won for the com- 
poser that success which his persevering efforts more than 
deserved. 

“Cleopatra” is not Signor Bensa’s first operatic work. 
In the year 1872 he was awarded the competition prize 
offered by the Municipality of Florence for the best opera, 
to be selected from the works of young Italian composers of 
the day; and he had the satisfaction of seeing that first- 
fruit of his lyrico-dramatic labours, entitled ‘‘ Guido Caval- 
canti,”’ produced at the Pergola Theatre of Florence, at the 
expense of the Municipality—a laudable example of Muni- 
cipal generosity in the best interests of art which some of 
the wealthy Corporations at home would do well to take to 
heart and imitate. 

To return to “ Cleopatra.”’ So well-known a subject as 
that of which the Egyptian Queen is the heroine does not, 
of course, lend itselfto great variety of dramatic treatment ; 
yet the libretto of Signor Bensa’s opera, written by Signor 
Tommasucci, is very effective, and sufficiently original in 
operatic treatment not to remind the audience too much of 
such heroines as Selica in Meyerbeer’s ‘ Africaine,” and 
Verdi’s ‘“ Aida,’’ although all of them have something 
of the ‘‘ cousin-german ” flavour about them. 

The opera, which is divided into four short acts, opens 
with a truly Oriental banqueting feast at Cleopatra’s Court, 
in honour of Marc Antony; and this feast speedily de- 
“enerates into an orgie, during which the triumvir becomes 
inebriate. Rousing himself at last, and left alone with 
Cleopatra and her son Cesar Ptolomy (an oft-spring of the 
great Cawsar), the Queen reminds him of his former promise 
to procure a realm for that youth; and Mare Antony’s 
refusal, prompted by jealousy and a suspicion that Cleopatra 
is more devoted to her son than to himself, leads to a lively 
scene of recrimination between these three personages, 
followed by Mare Antony submitting to her demands, and 
by his promise to crown Cleopatra Queen of Cyprus and 
Lybia, and to give Armenia and Mediato her son. Inthe 





second act the triumphal procession and consecration of 
Cleopatra, in the Temple of Isis, as Queen of those new | 


possessions, provokes a conflict between Rotei, the Egyptian 
admiral, and the Roman legate, in which Marc Antony 
intervenes in favour of the Egyptian, thereby arousing the 
indignant protest of the legate and the Roman soldiery 
against the triumvir’s presumption in disposing of Roman 
dominions, and his infatuation for the treacherous charms 
of the Egyptian Queen. 

The third act, the scene of which is laid on board the 
war-galley of the Egyptian commander, witnesses the 
approach of the Roman fleet, under Octavianus, whereupon 
Cleopatra, foreseeing Marc Antony’s defeat and her own, 
peremptorily orders the admiral to steer for Greece, thus 
hoping to escape capture by Octavianus. 
Mare Antony and her own admiral for this contemplated 
act of cowardice, she promises the triumvir to brave the 
Roman fleet; but upon learning Antony's defeat, she pre- 
vails on the reluctant admiral to put her ashore and conduct 
her in safety to the mausoleum of her ancestors. It is here 
that, in the fourth act, she has a parting interview with 
Mare Antony, and learning the death of her son, whom 


she had entrusted to her serpent-charmer, with orders to | 


effect his escape in a trireme, finds her death in the tradi- 
tional manner on hearing the sound of the Roman trumpets, 
which signalise Antony’s final overthrow and herald the 
approach of the victorious Octavianis. 

Signor Bensa’s musical treatment of the drama gives, 
on the whole, proof of considerable skill and ingenuity in 
bringing to the front and clothing with life and vigour 
the characteristic features of the leading personages, par- 
ticularly those of Cleopatra (mezzo-soprano), Mare Antony 
(tenor), and Rofei (baritone), the Egyptian commander. 
The choruses are very massive, and the orchestration is 
decidedly clever, although Signor Bensa more than once 
falls a victim to the besetting sin of the day, that of over- 
loading the instrumentation with brass. Signor Bensa’s 
style is toa great extent founded on that of ‘ Aida” and 
‘Otello,’ and he has not been able to resist the temptation 
of introducing, in the triumphal procession of the second 
act, a sufficiently noisy march with Egyptian trumpets, 
which somewhat lacks originality, albeit it is well suited 
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to the essentially spectacular tone of the opera, if the 
players of the brass instruments could only be induced to 
restrain their ardour. As a particularly successful and 
really much more effective specimen of Signor Bensa’s 
orchestral writing may be quoted the Intermezzo for 
stringed instruments in the fourth act, preceding Mare 
Antony’s parting air, ‘* Addio speranza, di quella donna 
V’ombra fatale.” A praiseworthy feature of Signor Bensa’s 
score consists, moreover, in his admirable and telling way 
of setting certain vocal passages to which he wishes to 
give special prominence, and which invariably carry the 
audience with them. Such, for instance, is the youthful 
Cesar Ptolomy’s phrase in the first act, when he defies 
Marc Antony: ‘Vedi, oppongo il petto ignudo, O 
Romano, al tuo furor’’; again, the triumvir’s ecstasy in 
the beautiful love-duet with Cleopatra in the same act: 
“To t’amo Cleopatra, d’Iside ricopra il sacro_ vel 
l'amplesso”’?; as well as the passage in which he inter- 
venes in the conflict between the Egyptian admiral and 
the Roman legate: ‘‘Qui io solo rispondo, io Romano”; 
further, the admiral’s pathetic pleading to vindicate the 
honour of Egpyt when Cleopatra orders him to steer his 
fleet for Greece: ‘Chi mai potria resistere, donna, alla 
tua preghiera”’?; and the effective Finale of the opera 
viz., the air of Cleopatra, ‘*O Antonio, O generoso,”’ in 
which the leading theme of the love-duet of the first act is 
re-introduced. 

The opera, which was given five times consecutively, 
|was mounted, under the composer’s personal direction, 
with great care, considerable scenic display, and, as is 
generally the case in Italy, with an excellent, though some- 
what overpowering orchestra. Signora Teresa Singer, 
who, in Italy, stills holds her own as a prima donna of great 





Upbraided by | 


versatility and dramatic power, infused into the part of 
| Cleopatra all her characteristic vigour, passion, and pathos, 
jand the parts of Mare Antony and Rotei were ably 
|represented respectively by Signor Tobia Bertini, a 
| favourite tenor, and Signor Lelio Casini, an excellent bari- 
|tone. The opera was admirably conducted by Cavaliere 
| Ettore Contrucci, who has established a special claim to 
gratitude by vigorously setting his face against the pre- 
| vailing mania of many artists to catch at effect by inordi- 
| nately sustaining every high note the score allots to their 
|parts. It is to be wished that he would as energetically 
| repress the intolerable abuse of endless “ encores”? which 
| Italian audiences invariably exact, often simply for the 
| sake of having a mere phrase of five or six effective bars 
| repeated, thus entirely spoiling all continuity of action. 
| Unfortunately, in Italy, even composers (except the veteran 
| Verdi) frequently lend themselves to these ridiculous 
jexhibitions by allowing themselves to be dragged before 
'the footlights during the performance, to gratify the 
|uproarious clamour of the audience. De gustibus non est 
disputandum. C.P.S 


MUSIC IN SCHOOLS, &c. 


| THE condition of music in our State-aided elementary 
| schools is, or at least should be, of deep interest to patriotic 
| musicians. The musical potentialities existing in the four 
jor five millions of children under instruction in these 

schools are obviously enormous. Have our children, as a 
| whole, enough musical faculty to make it worth while to 
|train them? In Great Britain last year we paid about 
| £160,000 for the musical results obtained. Do we get 
| value for our money? Is the work as well done as it might 

be, considering the machinery available? These are all 

important questions. Reserving for another occasion a 
| fuller treatment of the subject, we draw attention to some 
| fecent utterances that show that the questions relating to 
| music in schools are to some extent exciting the interest 
| they fully deserve. 





PROFESSOR VILLIERS STANFORD recently delivered some 
notable views on the subject of school music in a paper 
read before the London School Board. He thinks that 
there exist errors of system that call for reform, and he 
makes at least one definite proposition to remedy a fault he 
most severely denounced —viz., the toleration of the use of 
bad music. He proposes that the joint Board of the Royal 
College and the Royal Academy of Music should be asked 
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to draw up a series of school song books, the use of which 
should be obligatory. What kind of music should be culti- 
vated in our schools? Dr. Stanford says: ‘ without 
doubt’’ national music, folk-music, the music which has 
srown up with the people. In Germany and other countries, 
where there were stores of national music, there were also 
the greatest creative composers and the greatest general 
appreciative power. He spoke with enthusiasm ofthe folk- 
music of the British Isles, which he declared to be the 
greatest and most varied storehouse of national music in 
existence. There were two distinct schools, the Saxon and 
the Celtic ; and four distinct styles—-English, Welsh, Scotch, 
and Irish. The English was strong, solid, and straight- 
forward; the Welsh full of dash and go; the Scotch a 
mixture of humorous and poetic, full of strongly marked 
rhythms, dry and caustic at times, full of the quality which 
might be termed ‘lilt’; the Irish was the most remarkable 
literature of folk-music in the world—there was no emotion 
with which it did not deal successfully, and none had more 
power of pathos and of fire. These old bulwarks of national 
art should form the basis. In each of the four kingdoms 
the children should learn their own folk-songs first, and 
then those of the other nationalities. 


THESE attractive propositions, however, do not seem to 


meet with much favour from those who are familiar with | 


the conditions of musical work in the schools. At the 
discussion after the Lecture, Mr. McNaught, whilst fully 
idmitting that the music used in schools was often 
indefensibly bad, said he did not think that the proposal to 
bring up children exclusively on folk-music was either 
feasible or desirable. The words of national songs were 
rarely adapted for school use, and the wide range of many 
folk melodies rendered them unsuitable for young children’s 
voices. 
of the Society of Professional Musicians, seemed to share 
this view, but Mr. W. H. Cummings, at the same meeting, 
went much farther—if he is correctly reported—when he 
said, with characteristic force: ‘‘ With regard to Professor 
Stanford’s idea, that school music should consist of folk- 
songs and such-like music, it was utter nonsense. The 
appetite grew upon what it fed on, and it was absurd to 
uppose that the art would be elevated by teaching ‘ tum- 
tum’ music and ‘Jingo songs.’ There were plenty of tunes 
by classical writers which were really good tunes, and 


which might well be used to elevate the tastes of the | 


people. He considered that even Grieg suffered from the 
mannerisms of folk-music ; perhaps this was heresy, but it 
was true, nevertheless. He for one did not like the same 
garlic always.”’ Mr. Farmer, too, has been having his 
say on the matter. He is inclined to favour the use of folk- 


music in schools, and he described the school songs that } 


often find so much favour as being of ‘ the feeble, Sunday 
school type, with their let-dogs-delight-to-bark-and-bite 
kind of sentiment.” 

It is curious that while Dr. Stanford, in considering the 
question of notation, delivered himself as follows—* Let 
me say at once, that no one is more convinced than I am 
of the great value of, and the great services rendered by 
the Tonic Sol-fa Notation. It has, without doubt, simpli- 
fied vocal music in a most marked way, and has cultivated 
to an extraordinary extent the power of singing intervals 
at sight accurately and in tune. For school purposes and 
for vocal music it is simply invaluable.” And mos 
notably: ‘‘I admit that a scholar who leaves school with a 
knowledge of the Sol-fa system only, has mastered quite 
enough to be useful and even ornamental, and quite enough 
to justify the work which he is instrumental in securing ’’— 
Mr. Curwen, the head centre of the Tonic Sol-fa propa- 
ganda, in an address recently given to a large meeting of 
school teachers, declared that he was in favour of making 
the Staff Notation compulsory in the highest division of 
the elementary schools. The ardent Tonic Sol-faist must 
tub his eyes at this. 


THE conductors of the Sunday School choral organisa- 
tions, Bands of Hope, and other societies that give great 
Concerts at the Crystal Palace, have formed themselves 
nto a Union, under the somewhat imposing title of ‘‘ The 


Mr. Curwen, speaking at the Bristol Conference | 


| Choral Conductors’ Alliance.’ The main object of the 
| Alliance is most praiseworthy. It is felt that in the interest 
of musical education it is not wise to encourage thousands 
| of young persons to suppose that in order to take part 
|in one of these great music festivals, it does not matter 
| whether or not they possess any knowledge of musical 
notation. It is, therefore, in contemplation to require of 
each chorister some proof of musical culture. Provided 
the line is not drawn too tight at first, a great deal of good 
may eventually come out of the scheme. 





A FURTHER instance of the awakening zeal of popular 
bodies in the cause of musical education is the action ot 
the Committee of the London Sunday School Union in 
| inviting Mr. McNaught to deliver a course of Lectures and 
| demonstrations on the principles that should govern the 
management of music in Sunday Schools. Sir John 
Stainer took the chair at the opening Lecture of the series 
on January 23. He spoke very full, of the powerful 
influence Sunday Schools might exert in the purification ot 
musical taste. What was learned and liked by the young 
would become an almost indelible association. Mr. 
|Curwen, who presided on January 30, said that Sunday 
School music was too often regarded merely as a 
sanctified relaxation from the legitimate work of the 
school. Dr. Jasper, who presided on the 6th ult., spoke 
strongly against the use of American tunes. Most of 
these tunes appealed to physical action and feeling, and to 
| him, at least, contained no element of devotion. He almost 
| equally regretted to find in use numerous collections of com- 
| mon-place tunes disfigured by what, to any musician, were 
|most antagonistic violations of the first laws of musical 
| grammar. He advocated the use of plain direct diatonic 
melodies that can be easily taught, easily sung, and easily 
remembered. Mr. Emil Behnke, who presided on the 13th 
ult., made some interesting remai! on the training of the 
voice, and referred particularly to the injury done to 
children’s voices by the shouting that often passes for 
singing. Mr. McNaught in his Lectures deals in a practical 
manner with the whole subject of the management of 
music in Sunday Schools. The organisation of week night 
practices is described, and the proper treatment of children’s 
voices, the amount of musical knowledge it is worth while 
to teach, the kind of music to choose and to avoid, &c. 
Classes of children from schools attend in rotation to 
illustrate the Lectures. 


OBITUARY. 

THE death is recorded of SALomon SuLzeEr, the creator 
of the modern Hebrew liturgy. He was born in 1804 at 
Hohen-ems in Austria. The Ménéstrel says that Sulzer’s 
| musical genius would have given him a high place in the 
profession had he not preferred to devote himself to the 
service of the synagogue. He was the chief singer in 
the synagogue at Vienna, and employed his leisure in 
collecting the traditional airs associated with Hebrew 
worship and arranging them for voice and organ. His 
| thirty years of work in this direction are represented by 
| two volumes known under the name of “Schir Zion” 
|(Songs of Sion). He also composed some well-known 
| hymns. Liszt had a high opinion of Sulzer, of whom he 
wrote :—‘‘I had only once a vision of what the new 





| musical art of the Jews might become if the Israelites could 
| display their Oriental genius with all the warmth which 
|belongs to the race. This vision came upon me in 
| Vienna, while I listened to the celebrated Sulzer, who, 
lin his capacity of chief singer of the synagogue, has 
| acquired a reputation which is none the less because it 
|is limited to a narrow circle of connoisseurs.’ This is 
| followed by an eloquent tribute to the fervour with which 
| Sulzer threw himself into the Hebrew ritual and _ vivified 
| the Jewish psalmody. 


MUSIC IN BIRMINGHAM. 


(FRoM OUR OWN CORRESPONDENT.) 


As if to atone for the paucity of musical events in 
January, they were crowded so thickly last month that 
even for an “abstract and brief chronicle’’ more space 
would be needed than can be asked for. Mr. Stockley’s 











156 


second Orchestral Concert took place in the Town Hall, 
on Thursday, January 30. Interest centred itself in the 
Suite ‘‘ Peer Gynt,” by Grieg, heard here for the first time. 
Four of the five movements were given. The Suite 
was admirably performed, and the movement entitled 
‘“‘ Trold-dans”’ created such a furore that it had to be 


repeated. Mendelssohn’s ‘“* Scotch’? Symphony was 
included in the programme and was played well. The 


other orchestral pieces were the Andante from Gade’s 
Symphony in C minor (Op. 5), the Hungarian March 
from Berlioz’s ‘‘ Faust,’ and the Overture ‘‘ Die Zauber- 
flote.” Mr. Carrodus appeared as solo violinist and played 
Bach’s Chaconne in D minor, and, with Dr. Winn 
at the pianoforte, two pieces by Wieniawski. <A 
Concerto would have been more acceptable at such 
a Concert. The vocalists were Miss Damian and Mr. 
Charles Manners. 

On the 3rd ult. Messrs. Harrison gave the third of their 
popular Concerts in the Town Hall. As usual, there was 
a brilliant array of artists, but the programme, of a miscel- 
laneous character, calls for no remark. The vocalists were 
Miss Alice Gomes, Miss Marie Titiens (her début here), 
Madame Belle Cole, Mr. Charles Wade, Mr. Maybrick, 
and Mr. Edward Lloyd. Miss Titiens created a favourable 
impression by her singing of Bevignani’s ‘‘ Hush, my little 
one.”’ Mr. Lloyd introduced the Rose Song from Balfe’s 
“ Talisman.” 
with her violin solos, and Mr. Hollman increased, if possible, 
the good opinion he has gained here. Mr. Albeniz, the 
Spanish pianist, appeared for the first time, and took his 
audience by storm with his dashing performance of Tausig’s 
arrangement of Weber’s ‘Invitation a la Valse.’ Mr 
Carlo Ducci conducted. 

On the rst ult. Mr. W. Sewell read a paper on ‘‘ Johannes 
Brahms,” before the Birmingham and Midland Musical 
Guild. Mr. S. S. Stratton was in the chair 
tion from the works of Brahms was performed in a faultless 
manner. 

Madame Agnes Miller resumed her Chamber Concerts 
at the Masonic Hall on Thursday, the 6th ult. The 


programme included Mendelssohn’s String Quartet in 
D minor, Beethoven’s Sonata  Pastorale, a Sonata 
in G minor (not the famous “ Trillo”), by Tartini, 


twonumbers from Schumann’s *“* Marschenbilder”’ for piano- 
forte and viola (Op. 113), and the Pianoforte Quartet in A 
(Op. 26), of Brahms. Miss Emily Shinner was prevented by 
illness from appearing as leader of the quartet of ladies, 
and that duty devolved upon Mr. Johann Kruse, who on 
this occasion made his first bowtoa Birmingham audience. 
Mr. kruse at once established himself in popular favour, 
his fine tone, firm bowing, and manly style being con- 
spicuous from the outset. He is coming here again shortly. 
Miss Cecilia Gates played the viola solos with touching 
feeling and artistic finish. Madame Miller fully sustained 
her reputation as an accomplished pianist. The next 
evening, in the same Hall, Dr. C. Hubert H. Parry delivered 
the annual Lecture instituted by the Birmingham Musical 
Guild. His subject was ** Characteristics of Early English 
Secular Choral Music,” and in the progress of a very interest- 
ing and withal lively and chatty discourse, Dr. Parry gave 
utterance to some weighty words which musicians would 
do well to ponder: “If English music were to succeed,” 
said Dr. Parry, ‘it must render truly the best characteristics 
of the English disposition ; it was of no use hunting about 
among foreigners for musical character—we must express 
ourselves.” The illustrations, given by asmall choir, were : 
‘*Sumer is icumen in”; ** Puisque l’amour,” by John 
Dunstable ; ‘‘ Pastime with good company,” Henry VIII. ; 
‘* Awake, sweet love,” Dowland; ‘Thus saith my Chloris 
bright,” Wilbye ; and “Fire, fire, my heart!’? Morley. 
The members of the Guild, under the p.esidency of Mr. 
Stratton, entertained Dr. Parry at dinner, and invited the 
Mayor and some of the leading citizens to meet their 
distinguished visitor 

_ The Festival Choral Society’s third Concert was given 
in the Town Hall on Thursday evening, the 13th ult., 
when, following up a recent revival of an old practice, 


fondly hoped by many to have fallen into desuetude | 


for ever, they placed before their subscribers and 
the public a programme of the miscellaneous and so 
called popular description. The very small attendance 


Miss Marianne Eissler charmed the audience | 


A capital selec- | 
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should, however, convince the directors of their error, and 
induce them to devote their energies to the legitimate 
objects of the Society. The programme was not without 
choral music, however ; but the efforts of the magniticent 
choir were limited almost to a few part-songs. John 
Benet’s “All creatures now are merry-minded,” Leslie's 
‘“Up, up, ye dames,” Adolphe Adams’s chorus (:nen’s 
voices) ** Comrades in arms,” and Pinsuti’s ‘‘ The sea hath 
its pearls,"’ were all given with marvellous precision and 
finish, although for some of them a choir of close upon 400 
voices was manifestly too heavy. Pearsall’s ‘Sir Patrick 
Spens’’ was a fine performance, but the great choral 
success was in Harford Lloyd’s pastoral ‘* The 
dawn,”’ which was sung with a beauty of tone, perfection 
of shading, and refinement of expression that nearly eclipsed 
| the Leeds Festival performance of last year. There can be 
| no hesitation in asserting that no large chorus in the country 
}can equal this choir in the performance of delicate un- 
|accompanied part-singing, to such a pitch of perfection 
| in this direction has Mr. Stockley brought it; nevertheless, 
| one cannot but grieve at so many lost opportunities of 
| bringing forward new or rarely heard great works here, 
; Which causes Birmingham to be years behind other 
| musical centres in the provinces. The vocal soloists at this 
| Concert were Miss Fanny Moody, Miss Lily Moody, Mr. 
| John Child, and Mr. Charles Manners. They gave, with the 
assistance of Miss Bertenshaw, the Garden Scene from 
| Gounod’s ‘‘ Faust,” and a selection of popular songs, one 
| of which, * In cellar cool,’’ should not have been permitted 
to disfigure a concert programme of any artistic pretension 
| Mr. W. Astley Langston was an able accompanist. 

On Thursday, the 2oth ult., Miss Elsie A. Baugh gave a 
| Concert at the Masonic Hall, bringing forward some pupils 
|of promise as singers. The programme was of a familiar 
| kind, but the performance of a very young flute player, 
Master F. C. Hollander, deserves a word of kindly 
| recognition. 
| A Concert in aid of the Railway Orphanage took place 
in the Town Hall on Monday, the 24th ult., too late for 
detailed notice. The artists announced were Mrs. Hutchin- 
son, Miss Alice James, Mr. Charles Banks, and Mr. Foli; 
Miss Marianne Eissler, violin; Miss Clara Eissler, harp; 
Miss Emma Eissler and Dr. Rowland M. Winn, accom- 
panists ; and Mr. T. G. Locker, director. 

The cheap Saturday night Concerts at the Town Hall con- 
tinue to flourish. On the rst ult. the Birmingham Choral and 
Orchestral Association gave a selection from Mendelssohn's 
“St. Paul,” under the direction of Mr. G. J. Halford; on 
Saturday, the 8th ult., the Musical Guild gave the fourth of 
their Concerts. A select choir, conducted by Mr. Stratton, 
sang with effect Gaul’s ‘Children’s hour,’ Dr. Heap’s 
‘Who is Sylvia?’’ Barnby’s ‘‘ Sweet and low,” and Smart’s 
‘*Good-night, thou glorious sun’’; the ladies of the choir 
rendering in a tasteful manner Rossini’s ‘“‘ La Carita.”’ The 
‘*Anemoic Union,’’ an association of wind instrument 
players, gave, with Dr. Winn at the pianoforte, two move- 
ments from Beethoven’s Quintet in E flat (Op. 16), and part 
of a Trio for pianoforte, flute, and clarinet (Op. 95), by 
Walckiers. The vocalists were Miss Claribel Harris, a 
stranger, who won golden opinions by her beautiful soprano 
voice; Miss Lilian Flower, Mr. Mobberley, and Mr. Frank 
Cranmer. Mr. E. J. Breakspeare was the accompanist. 

On the 15th ult. the Midland Musical Society (Conductor, 
Mr. H. M. Stevenson) gave a performance of Handel’s 
‘Israel in Egypt.” 

Mr. J. W. Turner has beaten the record here in matters 
operatic, concluding a five weeks’ stay at the Grand 
Theatre on Saturday, the 22nd ult. The works performed 
were “* Maritana,” ‘* Fra Diavolo,” “* Don Giovanni,” “ The 
Bohemian Girl,” ‘* Robin Hood,” “* The Lily of Killarney,” 





TOSsy 


‘Il Trovatore,” and “Martha.”” The season has been 
remarkably successful, the immense theatre, seating 4,000 


people, being quite full at times; but space will not allow 
of anything beyond the bare statement here given. 
MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 
THE series of Saturday afternoon Concerts at the !"ine 
Arts Academy closed on the rst ult. with the exhibition of 
winter sketches. A large attendance of subscribers and 
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ANTHEM FOR EASTER. 


St. Matthew xxviii. 1—7; 1 Cor. xv. 55, 56. Composed by ArtHur Carnaui, Mus. Bac., Cantab. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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visitors was present. The programme was made up of 


ballads and instrumental pieces. Miss Mawer, a clever 
local violinist, played a couple of movements from Beet- 
hoven’s Sonata in A. 

An excellent Concert, which drew a crowded and fashion- 
able audience, was given at the Town Hall, Westbury-on- 
Tyne, on the 3rd ult. Miss Hirtzel, Mr. d’Arcy de Ferrars, 
Mr. Crewdson, and Mr. Evan Thomas were the vocalists ; 
Miss Margaret Miles played several violin solos, and Miss 
Miller and Miss Emily Harford contributed pianoforte 
pieces. Miss Ethel Miles, a talented local amateur 
organist, deserves commendation for her skilful perform- 
ance of J. S. Bach’s Fugue in E flat, and the two middle 
movements of Mendelssohn’s Fourth Organ Sonata. 

Miss Farler’s annual Concert took place at the Victoria 
Rooms on the 5th ult., when the residents of Clifton 
gathered in large numbers. Miss Macintyre sang Verdi's 
“Ah, fors é lui,’’ and ** Mia Piccirilla,”’ of Gomez. Miss 
Antoinette Trebelli made her first appearance in Bristol. 
Miss Farler, Madame Belle Cole, Mr. Charles Wade, and 
Mr. Maybrick also sang, and Mr. Hollman played a 
couple of violoncello solos. Mr. Albeniz, the Spanish 
pianist, came to Bristol for the first time, and received a 
warm welcome. 


A very short but good series of Promenade Concerts at | 


the Rifle Drill Hall terminated on the 8th ult., owing to the 
lack of sufficient support, the result principally of bad 
weather. 

Mr. and Mrs. Viner-Pomeroy’s Classical Chamber Concert, 
on the roth ult., served to introduce a new pianist to the 
patrons of these gatherings— namely, Miss Charlotte 
Davies. The lady, who resides at Bath, has studied under 
Madame Schumann and has caught some of the spirit ofthat 
great artist. Miss Davies was associated with Mr. Ludwig 
and Mr. J. Pomeroy in Schubert's Trio in E flat (Op. 100), 
placed at the head of the programme, and played with such 
skill and taste that the audience warmly applauded and 
recalled her. 

Proof of the ever-growing popularity of the famous 
Bristol Orpheus Glee Society was afforded on the 13th ult., 
when a crowded assemblage gathered in Colston Hall to 
partake of the artistic treat annually given by the body that 
claim to be the best singers of part-music in the country. 
The programme was well arranged and embraced many 
familiar pieces, together with new compositions by Sir 
George Elvey, Dr. W. A. Barrett, and Dr. Bridge. The 


veteran Organist of St. George’s Chapel, Windsor, who was | 


present at the Concert, was represented by a work specially 
written for, and dedicated to, the Society, entitled ‘* From 
yonder rustling mountain,’ bass solo and four parts, the 
words being taken from Thomson’s ‘Seasons.”’ The 


rather sombre subject is appropriately treated in a some- | 


Mr. William | 


what solid manner, yet with striking effect. 
Thomas, to whom the solo was entrusted, well discharged 
his task, although suffering from a cold, and the singing of 
the choir, as may be supposed, was everything that could 
be desired. The composition was received with much 
heartiness and the author bowed in acknowledgment from 
his place in the President’s gallery. Dr. Barrett's ‘ Sun 
set,”’ the second novelty, is an unpretentious but melodious 
and glowing little tone-picture, charmingly treated, and it 
met with a very cordial reception. Dr. J. F. Bridge’s 
quaint setting of Sam Weller’s queer romance, entitled 
“Bold Turpin,” created considerable mirth, it having been 
sung with appropriate humour. Among the less familiar 
pieces in the programme were the late Dr. Bexfield’s Prize 
Glee “‘ The death of Hector,” and a suave “ Lullaby,’ by 
Brahms. Mr. Riseley’s piece, ‘‘ Where’er my footsteps 
Stray,” tenor solo and five parts, was received with parti- 
cular favour, a tribute, no doubt, to the honoured Conductor, 
as well as to Mr. Harper Kearton, who most tastefully sang 
the solo. All the other compositions in the scheme have 
frequently been heard at these meetings, and their repeti- 
tion now was as perfect as on previous occasions. During 
the interval Sir George Elvey thanked the members of the 
Society for the admirable performance of his composition, 
adding that he had never heard better part-singing in his 
life than that to which he had listened that evening. 

At the first Saturday Popular Concert since Christmas, 
Which took place in Colston Hall on the 15th ult., there 
Was a crowded assemblage, who were treated to a number 


lof glees, part-songs, instrumental pieces, and so forth, 
| which are particularly pleasing to the popular audience 
that attend these meetings. Madame Lori Recoschewitz 
| Sang several familiar pieces which won hearty recognition. 
| Eos Morlais, a Welsh tenor of the robust school, met with 
due appreciation. The singing by the choir of severa! part- 
| songs and choruses was admirable. The band, directed by 
Mr. G. Gordon, played some Overtures and selectior= 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE two great musical events last month were the first 
appearance of Hamish MacCunn’s ** Cameronian’s Dream ”’ 
and the last appearance of Hallé’s orchestra in Edinburgh. 
The ‘*Cameronian’s Dream” was produced at the last ot 
Messrs. Paterson’s Orchestral Concerts, and by its splendid 
orchestration, by the beautiful quality of Mr Kirkhope’s 
Choir, and by the singing of Mr. Henschel, it scored a 
succes Westime In spite of many beauties, however, 
the work is somewhat beneath the standard we feel 
almost a right to expect from Mr. MacCunn, for no 
amount of clever orchestration can cover themes which are 
trivial when they are original. The opening solo, ‘In a 
| dream of the night,” is one of the best parts of the work ; 
the pastoral music is very sweet, if a little “long drawn 
|out’’; the battle scene is splendidly written, working up 
to a thrilling climax: and the end is relatively weak 
|‘* quite Wagnerian,” according to the programmes. Mr. 
MacCunn was very well received by the large audience. 
Mr. Kirkhope’s Choir, besides singing the comparatively 
| small proportion of the new work which falls to the share 
of the chorus, gave examples of its faultless style of sing- 
ing, its pure tone, and its attention to every demand of its 
Conductor in the four part-songs which were in the 
programme. Mr. Henschel, besides contributing Henry 
VIII.’s song to the * Twelfth Night’? music, chose 
**Wotan’s Farewell,’’ from the ‘ Walkire.”’ as his solo, 
and, with the assistance of a good accompaniment, made a 
great impression. No Symphony all the season received 
isuch a rendering as the Schubert ‘‘ Unfinished”; it was 
most beautifully and sympathetically played. The Over- 
tures were ‘land of the Mountain and the Flood” and 
‘“*Tannhauser.”” Mr. Paterson, in a circular thanking his 
supporters, intimated that the measure of success which his 
scheme has won encourages him to persevere. In connec- 
| tion with these Concerts, mention should be made of Mr. 
| J. C. Dibdin’s annotated Concert programmes, which :dded 
greatly to the pleasure and interest of many in the 
audiences. 

The fiftieth ‘Reid ’’ Concert hascome and gone, and we are 
not to hear Sir Charles Hallé’s splendid band again in Edin- 
burgh. The air is heavy and thick with strife and suggestions 
about the application of General Reid’s bequest to the Music 
Chair, and radical reforms cannot be long deferred. Ina 
scheme Sir Herbert Oakeley has prepared for the Universi- 
ties’ Commission, and which will in effect be backed up by 
a petition from all the leading Musical Societies in Edin- 
burgh, the Professor shows that no one is more anxious 

| than he that justice should be done to the heirs of General 
| Reid. The“ Reid ’ Concert proper was given on Thursday, 
the 13th ult., General Reid’s birthday, and the additional 


| Concerts on the Friday and Saturday following. Rightly 
|judging that the classical masterpieces, in which 
| Sir Charles Hallé has always excelled, would leave 


ithe pleasantest recollection of his last Orchestral Con- 
}cert here, Professor Oakeley included Beethoven’s Fifth 
| Symphony and the “ Leonora;”’ * Fidelio,’ and ‘ Magic 
| Flute’ Overtures in the programmes. The pace at which 
|the last was taken would have astonished Mozart had 
|he heard it, but not a nance nor turn of expression was 
missed in a perfectly delicate performance. Sir Charles 
Hallé astonished us by the clear and characteristic render- 
ing he gave of the ‘‘ Emperor ’”’ Concerto, after having con- 
ducted for an hour and a half. Lady Hallé joined in the 
homage to the composer of composers by her beautiful per- 
formance of the Violin Concerto. Schumann was repre- 
sented by his B flat Symphony—one of the orchestra’s 
happiest efforts ; Mendelssohn by the ‘‘ Hymn of Praise,” in 
which the choruses were very well sung by the Choral Union; 
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Weber by the ‘‘ Euryanthe”’ Overture, and Spohr by his Scena 
Cantante, and Adagio from the Ninth Concerto. If‘*Tann- 
hauser ” was not the most acceptable extract we could have 
chosen from Wagner, it at least served to obliterate the 
memory of its performance under the other orchestral 
scheme. Mr. Edward Lloyd was in his best form on 
Friday night, and his dramatic singing of ‘*‘ Watchman, will 
the night soon pass?’ the tenderness of “ He counteth all 
your sorrows,” and the passion of the ‘“ Preislied’’ will 
remain a very pleasant impression of the last ‘‘ Reid” 
Festival under Sir Charles Hallé. Miss Anna Williams 
was the soprano soloist. 

On Saturday afternoon, after the Concert, the Edinburgh 
Society of Musicians gave Lady Hallé a reception in the 
Waterloo Rooms. Before a large and representative 
company, the President, Mr. Schweizer, welcomed Lady 
Hallé. Mr. Lichtenstein, in a graceful speech, wished Sir 
Charles and his lady bon voyage, and a safe and pleasant 
Wiedersehen. Sir Charles, in reply, made a most interesting 
and lively oration—personal, explanatory, and polemical. 
Lady Hallé, elected the first lady member of the Society on 
a motion by Mr. Waddel, signed the roll amid cheers. 

The third Edinburgh Classical Chamber Concert was 
ziven on the 3rd ult., when the concerted pieces were a 
long and comparatively uninteresting Trio by Schubert and 
Ktheinberger’s Quartet. Mr. Colin Mackenzie played an 
Andante Religioso by Thomé, Mr. Grant McNeill assisted 
Mr. Townsend in the Mendelssohn Violoncello and Piano- 
forte Sonata in B flat, and Mr. Townsend’s solos ‘‘In der 
Nacht’? (Schumann) and a Concert Etude (Chopin) won 
him a well-deserved encore. 

A new local Concert Quartet Party was formed 
last month. The names of Messrs. Daly, Daubmann, 
Laubach, and Carl Hamilton, with the assistance, at the 
pianoforte, when required, of Messrs. F. Gibson and A. W. 
Dace, are guarantees for good work at their Concerts. 

Mr. Franklin Peterson gave a Lecture on ‘“ Mozart” at 
the Literary Institute, on the 26th ult., with lime light. and 
musical illustrations. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

AN overflowing audience was drawn to St. Andrew’s Hall 
on Saturday evening, the rst ult., when the Glasgow Choral 
Union Orchestra and Mr. August Manns made their final 
appearance for the season. The programme was, as usual, 


on plébiscite lines, and here is the result of the voting :— | 
Beethoven’s ‘ Leonora” Overture (No. 3) and the same | 


master’s ‘¢ Pastoral’? Symphony, Mendelssohn’s ‘ Spring ”’ 
and ‘Spinning’ songs (arranged for orchestra by 
Guiraud), Schubert’s ‘‘ Unfinished’? Symphony, selections 
from the Ballet airs in Gounod’s “ Faust,’ and the 
‘ Tannhauser ’ Overture. It will thus be seen that the 
will of the people largely favours what may be termed the 
** tuneful” in the domain of classical music. This is not an 
uncommon local experience, and hence the registration of 
510 marks for the ‘ Pastoral’? Symphony and 392 for 
Schubert’s popular work. The ‘‘ Leonora’? Overture had 
173 supporters, the ‘“ Tannhauser’’ Prelude 370, and 
Gounod’s dance tunes headed the poll with the sum of 535. 
Never before had the ‘‘ Unfinished’ Symphony such a fine 
interpretation hereabouts ; throughout the evening the band 
was indeed at its best, and the ovation accorded Mr. 
Manns at the close of the lengthy programme—which was 
also supported by Miss Blanche Murray, a promising young 
mezzo-soprano—led to the customary little speech. ‘ Auf 
Wiedersehen,” said the Sydenham Conductor as he waved 
his adieus to his numerous Glasgow friends, and the 
sentiment was cordially re-echoed. 

Touching the correspondence in the local press as to the 
composition of the programmes submitted at the Saturday 
Popular Concerts, nothing absolutely fresh has been 
evolved. It may be taken, however, that the Council will 
unflinchingly adhere to a high standard, irrespective of the 
views formulated under the somewhat elastic terms ‘“ relaxa- 
tion”’ and “education.” Few, for example, would care to 
cavil at Beethoven’s C minor Concerto for pianoforte and 
orchestra (wherein Mr. Bernhard Stavenhagen § again 
aroused extraordinary enthusiasm), or at Dr. A. C. Mac- 
kenzie’s First Rhapsody on Scotch airs, with its wealth of 


artistic resource. Both works found thoroughly acceptable 
places in a Saturday programme (January 25), and the 
purely classical element secured yet another band of 
adherents on the following Tuesday, when Mr. Georg 
Henschel sang selections from Weber, Wagner, &c, 
The programme was otherwise remarkable for fine per. 
formances of the ‘“‘ Leonora” Overture (No. 3) and the 
Finale from Schubert's Symphony in C. 

At the Choral Concert on January 30 Mr. Hamish 
MacCunn’s “ The Lay of the Last Minstrel” was revived, 
and the young Scotch composer’s latest work, ‘“ The 
Cameronian’s Dream,” was produced for the first time in 
Glasgow. The text of the ‘‘ New Ballad,” as it is termed, 
is James Hyslop’s poem on “ The Battle of Airs Moss,” 
and the work is written for baritone solo, chorus, and 
orchestra. It must be admitted that the Ballad suffered in 
comparison with the strength and vigour of the musical 
setting of Scott’s poem. Possibly, however, the text 
hampered the composer more than once, inasmuch as the 
exposition is somewhat unequal. If it is not a great work, 
it is remarkable for richness of orchestration, melodic grace, 
and the appropriate use of the old Psalm tune ‘ Coleshill.” 
Mr. MacCunn conducted, and the solos were in the safe 
charge of Mr. Andrew Black, who also created a marked 
impression in ‘* The Lay of the Last Minstrel.” Here his 





coadjutors were Miss Meredith Elliott, Miss Emily Spada, 
|and Mr. Philip Newbury. In both works the Choral Union 
| achieved a distinct success, largely due to the excellence of 
| Mr. Joseph Bradley’s abilities as a Choirmaster. 

| Encouraged by the singular warmth of his reception at 
| the Choral Union Concerts, Mr. Stavenhagen returned to 
|Glasgow on the 12th ult. His programme included 
Liszt’s Sonata in B minor—played, it was stated, for the 
first time in this country—Beethoven’s Sonata in E minor 
(Op. go), Schumann’s ‘“ Papillons,’” and selections from 
Chopin, which comprised the ‘ Polonaise Fantasia.” 
Truth to tell, Liszt’s unique work, which opened the 
programme, fell terribly flat. Otherwise the Recital 
evoked keen interest, and at its close the large audience 
enthusiastically recalled the young and brilliant artist. 

It is gratifying to be able to report that the Corporation 
of Glasgow have purchased St. Andrew’s Halls. All fears 
as to the future of our leading Concert-room are thus, 
happily, dispelled. The fine suite of rooms have been taken 
over at a cost of £37,500. The original cost was little 
short of £100,000. 

At the second Concert of the Hillhead Chamber Music 
Association, which took place on the 14th ult., Miss 
Geissler-Schubert, grand-niece of the great composer of 
|that name, appeared, as also Messrs. Sons (violin), Carl 
Fuchs (violoncello), and Miss Marie Fillunger, whose 
singing was one of the leading features of the evening 
The programme included Schubert’s engaging Trio in E 
flat (Op. 100), played to admiration ; Brahms’s Sonata for 
pianoforte and violin (Op. 78), and Tartini’s Violin Sonata 
in G minor. 


MUSIC IN LEEDS. 
(FROM OUR OWN CORRESPONDENT.) 

An event of considerable interest has been the début of the 
Leeds Amateur Operatic Society, the members of which gave 
three performances of Mendelssohn’s Operetta ‘* The Son 
and Stranger,” on the 6th, 7th, and 8th ult.,in the Albert 
Hall, the work being divided into two acts, so as to occupy 
the whole evening’s programme. The cast was as follows :— 
Lisbeth, Mrs. J. Wilson; Ursula, Miss E. Lloyd; The 
Watchman, Mr.R. P. Oglesby ; Herrmann, Mr. J. T. Hollins; 
The Mayor, Mr. R. Mackechnie; and Kauz, Mr. Wallis A. 
Wallis. The representations were in every way excellent, 
but special praise is due to Mrs. Wilson and Mr. Wallis for 
admirable acting and singing in the two principal réles. 
The chorus was efficient ; and the orchestra, conducted by 
Mr. A. Benton, included many of the best professional and 
amateur instrumentalists of the neighbourhood, their 
rendering of the Overture being one of the chief features 
of the performance. The attendance was good on all three 
occasions, and the performances were for the benefit of the 
Commercial Travellers’ Benevolent Institution. 

Two more of the Subscription Concerts have been 
given, one, orchestral; and the other, on the 12th ult., 
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devoted to Chamber Music. At the former Sir Charles 
Hallé’s band gave a delightful rendering of the instrumental 
portions of Mendelssohn’s popular “ Midsummer Night’s 
Dream” music. The performance of Mozart’s G minor 
Symphony was also good. 
hoven’s Concerto in C minor, and was well received. Miss 
Macintyre was the vocalist, and sang ‘Elsa’s Dream” 
(* Lohengrin ’’) and ‘ Robert, toi que j'aime,” in admir- 
able style, creating in the latter quite a furore. 

At the Concert on the 12th ult. Messrs. Sauret, Haus- 
mann, and B. Stavenhagen were the instrumentalists, and 
Miss Damian the vocalist. The principal pieces on the 
programme were Beethoven’s Trio in C minor (Op. 1, 
No. 3) and Liszt’s Twelfth Hungarian Rhapsody. 

Of high-class choral music there has been a singular dearth 
here of late, apart from the usual Christmas ‘‘ Messiah” 
performances. Leeds is generally looked upon, we believe, 
as an important choral centre; yet we still wait patiently 
for representations of such works as Gounod’s ‘* Redemp- 
tion’? and ** Mors et Vita,’’ Mackenzie’s ‘** Rose of Sharon ”’ 
and ‘** Dream of Jubal,” and Parry's “ Judith.”” For the 
next Philharmonic Concert we are promised Dvorak’s 
“Spectre’s Bride,” a great attraction, it is true, but not a 
novelty here. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


For the first three weeks of February opera absorbed 
attention in musical matters, the final performance taking 
place at the Liverpool Court Theatre on the 22nd ult. Two 
days later an engagement of a single week was entered 
upon at Chester, the works being selected by the vote of 
the public. Nothing new has been, however, undertaken 
since the close of January, Balfe’s ** Talisman’ and Bizet’s 
“Pearl Fishers,’’ both promised in the original scheme, 
not having been produced. 

The Philharmonic Concert of the 4th ult. served to 
exhibit the Hallé orchestra at its best in Beethoven's 
Seventh Symphony, but there was nothing else especially 
notable in the programme. ‘The vocalists were Madame 
Zagury and Mr. Max Heinrich. 

The ante-penultimate performance, which followed on 
the 18th ult., served to introduce Berlioz’s “‘ Faust”’ to 
what may be termed the Philharmonic audience proper ; 
for though given here twice previously by the Hallé 
orchestra and Manchester choir, the work was correctly 
announced as a novelty at the Subscription Concert of the 
Liverpool Philharmonic Society. The resident chorus 
was strengthened for the occasion by a contingent from 


Manchester, and to the composition as a whole ample | 


justice was done, Sir Charles Hallé, as usual, directing the 
music in such admirable fashion as would assuredly have 
compelled the cynical composer, could he have witnessed 
it, to have thought twice before indicting his famous 
exordium in relation to his pet aversion, the typical 
conductor, Madame Valleria, though suffering from cold, 
sang the music of Marguerite so well that no apology 
seemed to be really needful for her: Mr. E. Lloyd was of 
course excellent as Faust, Mr. Hilton (vice Mr. Thorndike 
absent through indisposition) the Wagner, and Mr. Bantock 
Pierpoint the Mephistopheles of the evening. The last-named 


performance was in all respects an excellent one and recalled | ; ; : ; a ; 
. | Hudson), Stanford's *‘ Voyage of Maeldune”’ and Haydn’s 


the most vivid recollections of Mr. Santley’s first appear- 
ances in the same part some years ago. In fact, the 
assumption by Mr. Pierpoint of this exigent character was 
of the most realistic and deeply studied order, and, hailing 
as he does from this locality, his recent visit in a new part 
naturally created considerable interest. 

The last evening of the Birkenhead Subscription Series fell 
on the 5th ult., Madame Pachmann replacing her husband 
at the pianoforte. ‘The other artists were Miss Mary 
Langdon, Messrs. McGuckin and Pierpoint, and Mr. 
Wolff (violin). 
out, and Mr. Coard S. Pain and his committee are to be 
congratulated upon thus bringing a generally successful 
Season to a happy termination. 

On the 1oth ult. the Rock Ferry Amateur Society cele- 
brated its twenty-fifth season with a special performance 
of Mendelssohn’s ‘“ Elijah,” in which most of the members, 


Mr. John Dykes played Beet- | 


The Concert was a pleasant one through- | 
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| past and present, officiated. The performance was highly 
| creditable, and during its course the Conductor, Mr. W. R. 
| Pemberton, was presented with a testimonial. 

| The fourth of the Schiever Classical Concerts served to 
bring forward Beethoven's ‘‘ Serenade’’ Trio for violin, 
viola, and violoncello, Schubert’s String Quintet in C (Op 

163), and Brahms’s Sextet for two violins, two violas, and 
two violoncellos. Placed in the above order and excel 

lently played, the programme provided material for reflection 
on the development of one important side of art. 

A Concert was given under Mr. Rensburg’s management 
during the month at the Art Club, at which Mr. Tivadar 
Nachéz played. Although these Concerts are nominally 
private, they form an important art-centre in the City of 
Liverpool. 

Among the Recitals of the past few weeks may be noted 
those by Mr. Faulkes at Anfield, Mr. Dale at Birkenhead 
(both devoted to the pianoforte), and others given by Mr. 
Stammers on the organ of St. Agnes’s Church. Concerts 
have also been given by the Lyric Quintet, by Mr. Swift's 
West Kirby Choir, the ‘Creation’? forming the pro- 
gramme; at Freshfield, with ‘The Messiah,” under Mr. 
McCulloch; at Birkenhead, by the Amateur Orchestral 
Society, under Mr. K. Alblas; and by the People’s 
Orchestra, under Mr. Rodewald. At the latter, too late for 
present notice, Cowen’s ‘* St. John’s Eve” and Dr. Parry’s 
| ‘* English’? Symphony were promised. 
| Cowen’s* Rose Maiden” has been given at Runcorn. 
under Mr. Humphreys, and Spohr’s * Last judgment” 
at Wrexham, under Mr. Pritchard. A new Choral Society. 
called the St. Cecilia, has been established at Wigan, 
under Mr. J. W. Potter; but the Philharmonic Society of 
another Lancashire town, St. Helen’s, has been disbanded. 

Mr. W. T. Best is being replaced at the Corporation 
Recitals in St. George’s Hall, during his Australian tour. 
by Mr. Perkins of Birmingham, Mr. Hudson of Southport. 
Dr. Rogers of Bangor, and Messrs. burstall, Grimshaw, 
and Drittield of this city. 

The following is a list of the various local Choral 
Societies, with the names of their respective Conductors 
and the works on hand at present:—Liverpool Philhar 
monic Society (Sir Charles Hallé, Mr. Branscombe, 
Chorus-master), Mendelssohn’s * Elijah”? ; Sefton Choral 
Society (Mr. Forsyth), Handel’s ** Judas’; Musical Asso 
ciation (Mr. Swift), Sullivan’s ** Golden Legend”; Mr. 
Nisbet’s Choir, Cowen’s ** Rose Maiden ’’; Opera Society 
(Mr. J. O. Shepherd, Mr. D. O. Parry, Chorus-master), 
Benedict’s ‘‘ Lily of Killarney ’ and Verdi's ‘* Trovatore”’ ; 
Birkenhead Cambrian Choral Society (Mr. D. O. Parry), 
Handel’s ‘Samson *’; Birkenhead St. Cecilia Society (Mr. 
Appieyard), Brahms’s ‘* Requiem’; West Kirby Choral 
Society (Mr. Swift), Cowen’s “Rose Maiden” and Beet- 
hoven’s ‘Ruins of Athens’’; Wallasey Musical Society 
(Mr. Ross), MacCunn’s * Lay of the Last Minstrel”; St. 
John’s Choral Society, Egremont (Mr. H. Drew), Stainer’s 
“St. Mary Magdalen’; Emanuel Choir, Bootle (Mr. Work- 
man), Barnby’s ‘ Rebekah”; Waterloo Choral Society 
(Mr. Appleyard), Brahms’s ‘ Requiem’; Hale Choral 


| Society (Mr. Levien), Lahee’s ** Building of the Ship.” 


In the district the following claim attention :—Warring- 
ton Musical Society (Dr. H. Hiles), Cowen’s “St. John’s 
Eve” and Hiles’s ‘* Crusaders’; Wigan Trinity Choir 
(Mr. Potter), Cowen's ‘Rose Maiden” and Hatton’s 
‘Robin Hood”; Birkdale Amateur Musical Society (Mr. 


‘Spring and Summer”; Southport Musical Guild (Mr. 
Hudson), Handel’s ** Samson”; Southport Choral Union 
(Mr. Clarke), Lloyd's “Hero and Leander” and 
Macfarren’s ‘* May Day’’; Ormskirk Choral Society (Mr. 
Bradley), Spohr’s ‘* Last Judgment”; Chester Musical 
Society (Dr. J. C. Bridge), Markull’s ‘ Roland’s Horn’ 
and Parry’s ‘* St. Cecilia’s Day’; Bangor Choral Societ, 
(Dr. Rogers), Mendelssohn’s ** St. Paul.” 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE performance of the “ Sinfonia Eroica,”’ on the first 
Thursday in February, gave very conclusive evidence of the 
capabilities of Sir Charles Hallé’s orchestra and of the 
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advantage of its continued practice under one Conductor. | some other pieces of a kind usually considered beyond the 


No finer rendering of the whole could be desired ; and the 
Scherzo was perfect, even in the notable Trio of horns in 
its episode. At the same Concert Sir Charles played 
Mendelssohn’s very brilliant and taking Rondo in B minor, 
and Miss Lucille Hill sang, with great vigour, the Valse 
from Gounod’s *‘ Roméo’’; her other selections—especially 
‘* Let the bright Seraphim ’’—being less judiciously chosen. 
The Serenade in E flat of Saint-Saéns—introduced as the 
novelty of the programme— is very piquant ; and, like most 
of that composer's music, is brightly sketched out. The | 
annual performance of the ‘“ Elijah,” on the rath ult, | 
excited much interest. In the absence of Mr. Santley the | 
principal part was assigned to Mr. Andrew Black, who | 
displayed qualifications that ought to raise him to honour. | 
With a fine voice, good delivery, great distinctness and | 
correctness of enunciation, Mr. Black gave the more | 
pathetic passages very impressively; occasionally, how- | 
ever, substituting pathos for the scornful denunciation | 
which Mendelssohn obviously intended and the words and | 
Situations naturally suggest. But a like mistake has crept | 
into the ordinary interpretation of considerable portions of 
the Oratorio; the whole character of the Air “ Woe unto | 
them ” and of the first section of ‘* Hear ye, Israel,” being 
changed and weakened. The choral portions of the work 
testified to the care bestowed upon them by Mr. R. H. 
Wilson; whose appointment as Choirmaster at Bradford, 
where the larger Concerts are also under Sir Charles Hallé’s 
control, is very judicious, and indeed the only possible 
selection likely to work smoothly. 

The annual visit of Herr Joachim is always regarded as 
a great festival, and draws a crowded audience of devoted 
admirers. The good nature which last year induced him 
to present us with a new work, not particularly adapted for 
his instrument, rendered the Hungarian Concerto all the 
more grateful, and its enormous difficulties, so admirably 
surmounted, excited the utmost enthusiasm, while the 
delicious cantabile rendering of the Adagio from Spohr’s 
Eleventh Concerto charmed everybody, causing them to 
look forward with glowing anticipation to the promised 
co-operation of Herr Joachim with Lady Hallé in the 
performance of Bach’s Dual-Concerto in B minor on the 
27th ult. 

Mr. de Jong’s season is drawing to its close, but evinces 
no sign of premature decrepitude. At the tenth Concert a 
host of vocalists served to enliven an evening in which the 
pianoforte playing of Sefor Albeniz was the chief, and an 
altogether unlooked for, success; and, at the eleventh, Mr. 
Ffrangcon Davis confirmed the good impression made on 
previous occasions. The other Saturday evening enter- 
tainments go on as heretofore, and appear to suit the taste 
of holiday-makers. 

It is not to the credit of Manchester that a larger 
audience did not assemble to enjoy the perfect unanimity 
of purpose which was the great charm of Mr. and Mrs. | 
Henschel’s Recital on the 4th ult. No two artists at | 
present before the public could, with less danger of 
monotony, undertake a like entertainment ; and the absolute 
finish and completeness of the duet-singing should alone 
have sufficed to draw to the concert hall every lover of 
music. ’ 

Of the Gentlemen’s Concert scheme, the Pianoforte 
Recitals of Sir Charles Hallé form the prominent, if not 
only, attraction, and continue to draw zealous students, as 
well as the idler amateurs of art. The Orchestral Concert 
of the 24th ult.—for which Miss Macintyre is promised— 
will be too late for the present report. 





THE extra evening Concert given by the Finsbury Choral 
Association at the end of January, too late for notice in our 
issue last month, presented some interesting features. 
Besides a magnificent display of vocalisation by Madame 
Patey in the aria ‘Che faro” and Tosti’s ‘ Venetian 
Song,” with some other well chosen pieces, it afforded 
an introduction to the North London public of the band of 
the Metropolitan College of Music, which the Finsbury 
Association has recently started; and it is pleasant to be 
able to record the fact that the first appearance of these 
amateurs, under the leadership of Mr. Halfpenny, was an 
unequivocal success. The “ Cornelius”? March and the 


range of inexperienced performers. The choir, led by Mr, 
Dale, and numbering 300, sang with their usual finish 
several part-songs ; and Mr. Carrodus charmed the audience 
with his selections. Other soloists were Miss Kate Fusselle, 
Mr. Probert, and Mr. A. Strugnell. The work selected for 
performance at the Subscription Concert on the 2oth ult, 
was Handel’s “ Israel in Egypt.” The choir and orchestra, 
the latter led by Mr. Carrodus, with Mr. C. J. Dale, Con- 
ductor, acquitted themselves of their onerous task in a 
manner that appeared to afford delight to a very numerous 
audience. The solos were entrusted to Miss Emily Squire, 
Miss Agnes Wilson, Madame d’Alton, and Mr. Charles 
Chilley. The performance displayed many excellences, 
and the chorus especially gave proof of its careful training 
under the Conductor, Mr. Dale. The trying and difficult 
double and other choruses were attacked with a freshness 
and precision, combined with firmness, which was most 
noticeable. ‘‘ The Lord is a Man of War” was well 
sung by the male section of the chorus. Madame d’Alton 
in * Thou shalt bring them in,” and Mr. Chilley in “ The 


| enemy said’ and‘ For the horse of Pharaoh,” received well 


merited applause. Every praise is due to Mr. Dale for the care- 
ful preparation which led to so satisfactory a performance. 


AN excellent Concert was given at Westwood House, 
Sydenham, on the 17th ult., in aid of the fund for the 
reduction of the debt on the Parish Room connected with 
St. Philip's Church. The choir of St. Philip’s sang some 
part-songs with care and expression, and several admirable 
vocal and instrumental pieces delighted the large audience 
assembled. Miss Hilda Coward, Miss Violet Robinson, 
Mr. Crump, and Mr. Plunket Greene sang some songs that 
were highly appreciated. Miss Littleton and Miss Amy 
Littleton gave a brilliant reading of Liszt’s Duet for two 
pianofortes, ‘La Dansa”’ tarantella de Rossini; and the 
same young ladies, joined by Miss Coenen and Miss Mac- 
kenzie, performed Bach’s Concerto in G, arranged for two 
pianofortes, with remarkable unanimity, reflecting much 
credit on their teacher, Mr. Willem Coenen. It need hardly 
be said that Mr. Plunket Greene made a distinct mark 
by his vigorous and spirited reading of the song, ‘‘ Off to 
Philadelphia,” accompanied by the composer, Mr. Battison 
Haynes, whoalso conducted the Concert and played Chopin’s 
Ballade in A flat with much refinement and delicacy. Mr. 
Charles Fry recited the Quarrel Scene between ‘* Brutus 
and Cassius” in fine dramatic style, and later in the pro- 
gramme he gave his humorous description of the ‘* Charity 
Dinner.” 

THE annual series of Musical evenings given by Mr. 
Dannreuther, which ended on the 27th ult., was noteworthy 
as usual for the production of some new English works. 
A Pianoforte Trio in E flat, by Professor Villiers Stanford 
(Op. 35), and a similar work in G, by Dr. Hubert Parry, 
have both been tried with favourable results. Both works 
are too complex to be fully judged at a first hearing, but so 
far as it was possible to form an estimate they are worthy 
of their respective composers without presenting them in 
any new light. The merit of Professor Stanford's Trio 
seemed to be evenly distributed over the four sections, 
while as regards that of Dr. Parry the second and third 
sections appeared superior to the first and fourth, these 
last being somewhat restless and devoid of contrast. It is 
needless to add that both works present such interest 
as would be expected from the hands of these accom- 
plished composers. Mr. Dannreuther’s programmes were 
generally interesting, and included several works not often 
performed at Chamber Concerts. He was assisted by com- 
petent artists, and the performances were in all respects 
satisfactory. 


THE fifth Concert ot the Clapham Philharmonic Society, 
given on the 13th ult., was signalised by the performance 
of Dr. Mackenzie’s ‘* Dream of Jubal’ and Dvorak’s 
‘* Patriotic Hymn.” The former work was given on this 
occasion for the first time with pianoforte and harmonium 
accompaniment, and although of course much of the 
beautiful colouring of the orchestration was lacking, it was 
quite evident that the work can be very efficiently rendered 
with such means in cases when an orchestra is not available. 
The chorus had been trained with much care by Mr. 





March from ‘ Athalie” were capitally performed, as were 


Walter Mackway, their singing in the Funeral March and 
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Finale especially being very praiseworthy. The principal 
soloists were Miss Blanche Powell and Mr. Harry Stubbs, 
both of whom gave adequate renderings of the music 
allotted to them, the duet being given with much fervour 
of expression. Mr. Charles Fry (who has hitherto been 
solely identified with the declamation of the poem) again 
recited Mr. Bennett’s beautiful lines with mucheffect. The 
accompaniments were played by Mr. Sidney H. Hann (piano- 
forte) and Mr. Attwater (harmonium), the first-named 


being specially efficient in the delicate accompaniment to 


the declamation. 


A SERIES of “Pleasant Sunday Afternoons for the 
People” have recently been given at Westminster Chapel, 
Buckingham Gate, and have attracted large and con- 
tinually increasing congregations. The building is admir- 
ably suited for the purpose, as it provides accommodation 
for nearly 3,000 people, and contains a very fine and 
powerful organ by Willis. During the last month the 
musical arrangements have been under the direction of 
Mrs. Layton, who has presided at the organ. Mendelssohn's 
Second Psalm for double quartet and double chorus, ‘* Hear 
my Prayer,” and selections from ‘The Messiah,” the 
“Creation,” ‘ Elijah,” ‘St. Paul,” ‘* Hymn of Praise,” | 
“Calvary,” and the ‘* Prodigal Son” have been included. 
The principal soloists have been Miss Kate Cherry, Miss 
Agnes Matz, Miss Jessie King, Miss Annie Layton, Mr. 
Howden Tingey, and Mr. A. J. Layton. On the first Sun- 


day in March it is proposed to add a small orchestra. | 


Tue Highbury Philharmonic Society, one of the best ofour | 
large suburban Associations, gave a highly successful per- 
formance of Dr. Mackenzie’s ‘t The Dream of Jubal“ and Dr. 
Parry’s * St. Cecilia’s Day,” at the Highbury Athenaum, | 
onthe 3rd ult. Although the rehearsals had been impeded | 
owing to the ravages of influenza in the ranks of the choir, | 
the choruses in both works were very excellently rendered, | 
under the able direction of Mr. G. H. Betjemann, and the | 
orchestra, consisting mainly of amateurs, gave a good 
account of itself, not only in the accompaniments, but in 
Schubert’s ** Unfinished”? Symphony. Mr. Charles Fry gave | 
the recitation in ‘* The Dream of Jubal” in his customary 
impressive manner, and the solos were adequately inter- | 
preted by Miss Carlotta Elliot, Miss Alice Suter, Mr. Edwin 
Houghton (who was encored in the ** Song of the Sickle ”’), 
and Mr. Frank Ward. Mr. Betjemann conducted through- 
out with great watchfulness and discretion. 


Miss KaTHLEEN GRAN’ gave her third annual Concert 
at Park Hall, Sydenham, on Friday evening, January | 
31. The chief attraction was the appearance of Madame 
Norman-Néruda (Lady Hallé), who played a ‘* Romanza” | 
by Léonard and a “Study” by Fiorillo, and later in the | 
evening ‘*Gondoliera’’ and ‘‘ Moto Perpetuo”’ by F. Ries, | 
ina masterly manner. Miss Grant’s own singing was very 
much appreciated, as were also the efforts of Mesdames Joyce 
Maas, Kelson Trueman, and Fitzgibbon. Mrs. Baskcomb | 
played in a manner above criticism two morceaux of 
Schumann for the pianoforte, and Mr. George Wilkes | 
gave a violoncello solo. The ‘Trio in C minor, by | 
Mendelssohn, for pianoforte, violin, and violoncello, was 
very well interpreted by Messrs. Alfred Furse, F. King, 
and G. Wilkes; and the Quartet, Pinsuti’s ‘Good night, | 
beloved,’ brought the Concert to a close. Mr. Alfred Furse | 
was the accompanist. | 


THE interesting Recital of the ‘* Merchant of Venice,” | 
given by Mr. Charles Fry at the Hampstead Conservatoire | 
Hall on January 30, deserves notice in these columns on | 
account of the introduction of Sullivan’s incidental 
music. This charming music, introduced in its proper 
place in the play, was excellently performed by a small 
orchestra conducted by Mr. Berthold Tours, and including 
such well-known players as Mr. Gatehouse, Mr. Trust, Mr. 
Bles, Mr. J. E. West, Miss Louisa Pyne, and others, the 
Serenade being effectively given by Mr. Edwin Bryant. In 
the Casket Scene Pinsuti’s setting of ‘“ Tell me where is 
fancy bred ’’ was tastefully sung by Miss Jessie Griftin, Miss 
Tombleson, Mr. Bryant, and Mr. Burgess. The Recital 
gave great satisfaction to the audience, Mr. Fry (whose 
efforts—notably in the difficult scene in the third act and 
inthe Trial Scene—were highly appreciated) being recalled 
and heartily applauded at the conclusion. 
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Tue fifty-third performance of the Musical Artists’ 
Society took place at the Princes’ Hall, on the 15th ult. 
There were three concerted instrumental works in the 
programme, a very clever and brightly written Trio in G, 
by Miss Rosalind Ellicott, performed by the composer and 
Messrs. Buziau and Albert; Mr. C. E. Stephens’s genial 
and effective Duo Concertant in C, for two pianofortes, in 
which the composer was assisted by Miss Emily Lawrence ; 





| dresses on 


| Monteverde. 


|and 


|accompanying the 


| Mr. Geaussent. 


and a somewhat laboured Suite in F, also for two pianofortes, 
by Mr. Algernon Ashton, played by the composer and Mr. 
E. H. Thorne. Of the vocal pieces the best was unquestion- 


| ably a series of three charming duets by Mr. Luard Selby, 


sung by Mrs. Campbell Perugini and Miss Mary Hutton. 
lhe introduction at these Concerts of what is known at 


‘some theatres as ‘the harpy system” is not to be com- 


mended 


Mr. Morton Laruam is giving a course of ad- 
the ‘ Musical Renaissance,” in connection 
with Trinity College, London. At the third Lecture, on 
the 2oth ult., when he dwelt chiefly upon the labours of 
Monteverde and his influence, he claimed that Monte- 
verde had the idea—250 years later adopted by Wagner— 
of sinking his orchestra out of sight. Some references to 
Stradella, as the first singing master who taught voice pro- 
duction, and not merely correctness in giving utterance to 
notes, brought the lecturer to the days of Carulli, a pupil ot 
Carissimi established the oratorio, applied 
dramatic form to sacred subjects, and evinced a tendency 
to floridness in the vocal parts of his work. Having 
finished with the Renaissance in Italy, Mr. Latham intends 
next to show how the movement spread in Germany, 
England, and elsewhere. 


A Lecrvre of unusual interest was delivered before the 
members of the Plainsong and Mediaval Music Society on 
the 15th ult., at Marlborough Rooms, by Mr. W.S. Rockstro, 
on “The Technical Basis of Plainsong and its Contra- 
puntal Treatment by the Great Masters of the Middle 
Ages.”’ The lecturer drew attention to the fact that the 
harmonic treatment of the ecclesiastical modes by the early 


|masters was based upon the laws of ‘just intonation,” 


proceeded, after defining with great clearness the 
structure of the madrigal, to point out that the custom of 
Gregorian tones with the modern 
dissonant harmonies affected by some organists is nothing 


;short of a monstrosity, since the two styles cannot 


coalesce. Some examples of the purely artistic style of 


/ accompaniment were played by Mr. Otto Goldschmidt. 


AN admirable performance of ‘* The Golden Legend” 
was given under the direction of Mr. Geaussent at the 
Hampstead Conservatoire Hall, on Monday, the toth ult. 


| The choruses were sung with the utmost precision and 
| refinement, and the quality of tone as well as the clear 
{enunciation of the words calls for very high commendation, 


the training of the choir, which has only been in existence 
for one previous season, reflecting the highest credit on 
With such eminent artists as Miss Annie 
Marriott, Madame Marian Mackenzie, Mr. Lloyd, and Mr. 
Watkin Mills, the solo parts of course received full justice ; 
and the orchestra, under the leadership of Mr. Carrodus, 


| was of excellent quality; indeed, the Concerts given in con- 


nection with this Institution are so excellent as to claim the 
hearty support of all music lovers in the locality. 


A Concert was given at the Birkbeck Institution on the 
7th ult., by the members of the Violin Classes connected 
with that building, under the direction of Mr. G. A. Parker 
and Mr. T. E. Gatehouse, the students giving evidence 
of careful training in their various selections. The 
vocalists were Mdlle. Della Vara (whose rendering of 
Gounod’s ‘‘ Serenade’? and the “Jewel Song” from 
** Faust ’’ was heartily applauded) and Miss Mary Doughty. 
Mr. Gatehouse (a great favourite at this Institution) played 
a Hungarian Rhapsody (Hauser) and Saltarello (Alard) in 
his usual admirable style, being enthusiastically encored ; 
and Mr. Charles Fry’s recitation of ‘‘ The Charge of the 
Light Brigade ” and a clever parody of that poem met with 
like favour. Miss Wood, Miss Biddell, and Mrs. Parker 
accompanied. 


THE first Concert (second season) of the Croydon Choral 
Society took place at the small Public Hall on Tuesday, 
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January 28, when Barnett’s Cantata ‘“‘ The Ancient Mariner”’ 
was performed. Miss Stella Maris sang the soprano parts 
with intelligence and expression. Miss Louise Bowen was 
the contralto and sang with great feeling. The air ‘*O 
sleep, it is a gentle thing,’ was vigorously applauded, 
while the duet ‘‘ Two voices in the air’? was encored. Mr. 
Edwin Bryant and Mr. Thurley Beale both sang with 
effect. The choruses showed that the Choir had been 
thoroughly trained, and that their Conductor, Mr. F. 
Cambridge, had spared no pains. Mr. James Twyford 
presided at the pianoforte and Mr. Norman Carr at the 
harmonium. 


Miss GEISLER SCHUBERT and Miss Fillunger gave the 
first of two Chamber Concerts in the Princes’ Hali, on the 
12th ult., with an excellent, though somewhat over-lengthy 
programme. That Miss Schubert should hold the works 
of her gifted relative in especial regard is not only natural, 
but laudable, but it was a mistake to place two such very 
long compositions as the Trio in E flat (Op. 100) and the 
Sonata in B flat in juxtaposition. Miss Schubert's quiet 
refined style of playing is well suited to the Sonata, and in 
the Trio she had able assistance from Messrs. Straus and 
Whitehouse. Miss Fillunger is an excellent exponent 


of German Lieder, and in three by Brahms, two by | 
Schumann, and one by Clara Schumann her singing left | 


nothing to be desired. 


Tue “ Water-lily ’ of Hermann Goetz was performed, 
probably for the first time in England, by Mr. F. W. 
-artridge’s Select Choir at Beckenham, onthe 13th ult. It 
was to have been given by the ‘‘ Novello Choir ” in 1886, 
but was withdrawn at the last moment. It is written for 
tenor solo and double chorus for male voices, with orchestral 
iccompaniment, in the like happy spirit which distinguishes 
the better known works of the composer. Every number 
brings its own interest, and the work, as a whole, is one 
which well repays the study necessary for its perfect 
realisation. On the occasion now spoken of it was given 
without orchestra, but great care had been taken to present 
the work intelligently, both by performers and by the 
Conductor. 


Tuer Woodside Park Musical Society gave an excellent 
performance of Dr. Bridge’s Cantata ‘ Callirhoé”’ on the 
13th ult., at Woodside Hall, North Finchley. The soloists 
were Miss Emily Davies, Miss Mary Hutton, and Mr. 
Branscombe. The accompaniments consisted of a pro- 
fessional string quintet, ably led by Mr. Henry Lewis. 
Harmonium, Mr. C. E. Jolley; pianoforte, Mrs. Williams ; 
to which were added the indispensable gongs played by Mr. 
Schroeder. The second part was miscellaneous and con- 
tained amongst other pieces a new part-song, ** My lady 


wakes,”’ by the Conductor of the Society, Mr. Alfred J. } 


Dye. Mr. Edmund Woolhouse contributed a_ violon- 
cello solo by Dunkler. 
A PERFORMANCE of the music to Gounod’s opera 


** Faust’? was given by the St. Peter’s Choral Society in 


the St. Peter’s Hall, Brockley, on Tuesday, the ath ult., | 


under the conductorship of Dr. C.J. Frost. The principals 
were Madame Adeline Paget (Margherita), Miss Amy 
Martin (Siebel and Marta), Mr. Gregory Hast (Faust), 
Mr. Musgrove Tufnail (Valentin), and Mr. Egbert Roberts 
(Mephistopheles and Wagner), and these all acquitted them- 
selves satisfactorily in their respective véles. The chorus 
was weil up to their share of the work, and special mention 
should be made of the rendering of the Valse Chorus and 
the Soldiers’ Chorus by the tenors and basses. Mr. Battison 
Haynes was a very able accompanist. 


Ar the meeting of the Musical Association on the 3rd 
ult. the Rev. Henry Cart read a paper on ‘ Richard 
Wagner,” a large portion of which was devoted to the 
incidents of the composer’s early life, although his claims 
to the rank of poet as well as that of musician, his position 
in musical histcry, and the influence of his works upon the 
existing art forms were also touched upon. A statement 
which met with considerable dissent from those present was 
that Wagner’s works were unpopular in this country, the 
reason being the disinclination of the English people to 
give to them that close study which those great music- 
dramas demanded 


AN interesting Concert was given at the Parochial Hall 
of St. Mary, Newington, on Tuesday evening, the 18th 
ult., by the Newington Choral Society, when Dr. J. F, 
Bridge’s Cantata ‘‘Callirhoé’’ was successfully rendered 
and well received, the work being under the able direction 
of the composer. Messrs. W. Rayment Kirby and C. H, 
Kirby presided at the pianoforte and harmonium respec. 
tively. The soloists were Miss Emily Davies, Miss Lucy 
Lloyd, and Mr. Rechab Tandy. ‘The choruses were 
executed in good style by the members of the Society. In 
the miscellaneous portion, Dr. Bridge’s ‘‘ Bold Turpin” 
received an enthusiastic encore. 


Miss Louisr DoustE pe Fortis may, as a foreigner, 
be thanked for giving a Concert of English music at the 
Princes’ Hall, on the 11th ult. The principal pieces in 
her programme were Professor Stanford’s Quintet in D 
minor (Op. 25), which has been heard on several occasions, 
and Mr. Cusins’s Trio for pianoforte and strings. With 
these were associated various minor pieces by Mr. Algernon 
Ashton, Mr. Percy Reeves, Mr. Cowen, and other com. 
posers. Miss Douste, who has developed into an able 
pianist, was assisted by efficient performers in the concerted 
works, and by Miss Otta Bronnum and Mr. A. Carli in the 


songs. 
| 


A PIANOFORTE Recital was given by Miss Marian 
| Bateman at the Steinway Hall, on the 12th ult. The 
| young executant created an extremely favourable impres- 
| sion owing to her clear and correct execution, pure touch, 
| and refined, intelligent style, which proved itself to be that 
| of the artist rather than the virtuoso. The programme ot 
the Recital included Beethoven’s Sonata in D (Op. to, 
No. 3), Grieg’s Suite ‘‘ Aus Hoiberg’s Zeit,”? Bach’s Chro- 
matic Fantasia and Fugue, and minor pieces by Handel, 
Schubert, Schumann, Chopin, and Brahms. Miss Emmy 
Finnie contributed some songs to the satisfaction of the 
audience. 





THE preliminary local examinations in music of the Asso- 
ciated Board for the London Centre took place on the roth 
ult., in the Egyptian Hall of the Mansion House. The 
candidates were 295 in number, almost entirely girls. Lord 
Charles Bruce was present as Chairman of the Board, and 
was accompanied by Sir George Grove, Dr. Mackenzie, 
Mr. Threlfall, Mr. Meadows White, Q.C., Signor Ran- 
degger, Mr. Lewis Levy, and Mr. George Watson (Sec- 
retary of the Board), Mrs. Mackenzie, Mrs. Threlfall, 
Mrs. Westlake, Miss Johnstone, and other ladies assisted 
| at the examination. 


THE long-desired scheme for placing the organ in the 
gallery at the west end of the church, so favourable for 
sound, with its manuals placed in the chancel at east end 
of church, which is much more suitable for the organist, is 
now to be adopted for the first time in a church 
near Sittingbourne. Hitherto there has been no means 
of working the organ at that distance except by electricity, 
and this not infrequently fails. The organ is to be built by 
Mr. A. Monk, on his new patent tubular pneumatic system, 
which works as quickly as when the manuals are close to 
the organ. 





Mr. Henry Leswte has retired from the Conductorship 
of the Herefordshire Philharmonic Society, and it is now 
proposed to offer him a practical testimonial for his past 
services as Conductor, and for his devotion during a period 
of twenty-seven years to the interests of music, more espe- 
cially around the centres of Hereford and Oswestry. It 
cannot be forgotten that to Mr, Leslie is owing the revival 
of the study of motets, madrigals, and unaccompanied part- 
music. Subscriptions may be sent to the Banks at Hereford 
and Leominster, and Old Bank, Oswestry. 


Mr. Murpy’s Cantatas ‘Lost Dimplechin” and 
Shakespeare’s ‘Merrie Meeting” were given at the 
Lambeth Polytechnic, on the 16th ult., with much success. 
Occasion has already been taken in these columns to 
speak of the merits of these works and their fitness for 
performance by children. The young performers on this 
occasion did their work well and reflected great credit upon 
hes Murby, who had selected and trained his dramatis 
| persone, and kept all well up to their duties by his admirable 
; and sympathetic conducting. 
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A DRAMATIC and musical Recital was given by Miss 
Rosa Kenney, on the 11th ult., in the Steinway Hall. The 
excellent delivery, elocutionary skill, and marked intel- 
ligence she evinced in all her selections was shown in 
“The Black Mask, or the Executioner’s Daughter,’ and 


the scenes between Helen and Modus in ‘‘ The Hunchback,” | 


in which Miss Kenney was assisted by Mr. Mowbray 
Marras. The recitations were interspersed with songs 
and organ solos, in which Miss Mary Kenney, Mr. Marras, 
and Mr. Charles Lander, among others, took part. 


Tue eleventh annual dinner of the South London Musical ! 


Club was held on Saturday evening, the 15th ult., at the 
Holborn Restaurant. The gathering was a very large one, 
and was one of the most successful meetings of the kind 
which have taken place since the Club has been in existence. 


The chair was occupied by the Hon. Sir Joseph Chitty, and | 


among the guests were Mr. Robert Romer, Q.C., Dr. J. F. 


Bridge, Dr. E. H. Turpin, Dr. C. W. Pearce, Dr. Pringuer, | 


Mr. Henry Gadsby, and other gentlemen well known in the 
musical world. 


Tue second Concert of the fifteenth season given by the 


members of the Crouch End Choral Society took place at | 
Christ Church Schoolroom on the 18th ult., when Cowen’s | 


Cantata the ‘‘ Rose Maiden” was performed, together with 
a miscellaneous selection. Miss Florence Monk, Miss 


Muriel Harry, Mr. John Probert, and Mr. Frank Ward were | 
the soloists. Miss Preston presided at the pianoforte and | 


Mr. J. G. Callcott at the harmonium, There was a small 
orchestra, led by Mr. Philip Nan. Mr. Alfred J. Dye 
conducted. 


Unprr the auspices of the North-East London Institute 
School of Music, Hackney, Mr. E. Van der Straeten gave 
a Lecture on the violoncello on the 8th ult. The lecturer 
traced the development of the instrument from the earliest 
period and gave a short sketch of the history of the litera- 
ture written for it. He played the first movement and 
Cantilena from Goltermann’s Concerto in A minor, a 
Tarantella by Popper, and a number of other pieces 
Madame Morison was the accompanist and Miss C. Pringle 
the vocalist. 


THE second examination for the Degree of Bachelor in 


Music at the University of Oxford will be held in October, | 


in the Schools. In addition to the usual subjects, there 
will be required a critical knowledge of the full scores of 


Schumann’s Overture ‘‘ Manfred’? and Bach’s ‘St. | 


Matthew”? Passion. An examination for the Degree of 
Doctor in Music will also be held in October in the Schools. 
All exercises are to be sent to the Professor of Music, 
Woodlynn, South Parks Road, Oxford, as early as possible. 
None can be received after June 30. 


On Thursday evening, the 2oth ult., during the perform- 
ance of the pantomime ** Jack and the Beanstalk” at Drury 
Lane Theatre, Mr. Stedman, the Chorus-master was 
presented with a handsome bdton of ebony and silver by 
the gentlemen of the chorus. The presentation was made 
by Mr. Harry Nicholls in the Green Room, in the presence 
of the principals and a large number of the com- 
pany. In the course of an admirable speech Mr. Nicholls 
said that Mr, Stedman had won the respect and regard 
ofthe members of every department of Drury Lane Theatre. 


A New chamber organ, built by Messrs. J. W. Walker 
and Sons, for the music-room at the residence of Mr. R. 
Little, Marlboro’ Hill, St. John’s Wood, was opened by 
Mr. Hoyte, who made the specification, on the 8th ult. The 
Instrument consists of two manuals and twenty stops, 
with an independent pedal organ, and it is interesting 
tonote that it is the first successful attempt to blow an 
organ by electricity, an electric blowing apparatus having 
been applied to the instrument with perfect success. 

THE members of the St. John’s Choral Society (New 
Cross) gave their second Concert of the season on 
the 13th ult. The programme consisted of Handel's 
“Acis and Galatea” and a miscellaneous selection. ‘The 
Principal vocalists were Miss Bessie Harris, Miss Evans, 
Miss Spencer Jones, Mr. M. C. Gaze, Mr. E. Harris, and 
Mr. Robert Newman. Flute and piccolo obbligato, Mr. 
W. J. Adams ; pianist, Mr. W. J. Kipps; Conductor, Mr. 
F, A, Bridge. 


AN evening Concert was given on Thursday, the 13th 
jult., in the upper Parish Room, adjoining the Church of 
| St. Bartholomew’s, South Bermondsey, under the direction 
jof Mr. E. Bernard. The performers were Madame Clara 
| Hill, Miss Whiffen, Miss Cook, Madame Sheddon, Mrs. 
| Bridges, Miss Nora Hastings, Messrs. W. W. Webb, 
| Frank Steward, T. Elliott, Frank Pridmore, E. Bernard : 
; with Miss Pridmore, Miss Bridges, and Mr. E. F, P. Carrick 
| as accompanists. 
| THE students of the Royal Academy of Music announce 
the issue of a monthly magazine torepresent their interests 
The principal features of the new journal will be full 
reports of all Academy matters, and reviews, from competent 
pens, of all new musical works of importance. The paper 
is entitled The Overture and will be under the editor 
ship of Mr. F. Corder. The first number will appear to 
day: we wish the enterprise every success. 


An Organ Recital was given at St. James’s, Hatcham. 
on Tuesday, the rith ult., in aid of the Choir Fund, by 
| Miss Flora Klickmann, followed by a_ performance oi 
Stainer’s ** Daughter of Jairus."” The soloists were Miss 
Florence Verey, Mr. Edwin Smith, and Mr. Frank 
Swinford. The choir, which was largely augmented, was 
under the direction of Mr. Frank Swinford, the Organist 
and Choirmaster of St. James’s. 


Mrs. J. Rozerts’ Matinée Musicale, on the 20th ult 
was well attended. The bénéficiaire was assisted by Mrs 
| Helen Trust, Miss Mary Crouch, Mr. N. Templer Saxe, 
J. A. Bonett, Gabriel Thorp, Mdlle. Ida Audain (harp), 
| Mrs. Constance de Paris and Mr. M. Spinney (pianoforte), 
| Mr. W. H. Eayres (violin), Miss Kate Phillips (reciter), and 
Mr. Charles Collette gave a small sketch. Miss Bateman 
|and Mrs. J. Roberts accompanied. 


Ar Christ Church, Woburn Square, on Ash Wednesday, 

at the 8 p.m. service, a new work, entitled ‘The Tempta- 
tion,” music composed by Mr. Frank Lowden, the Organist 
and Choirmaster of Christ Church, words arranged by the 
Rev. J. J. Glendinning Nash, M.A., the Incumbent, was 
rendered by the choir. The solos were taken respectively 
by Master Giddens, Mr. C. Percival Park, and Mr. Sydney 
Galey 
| A CONCERT was given on the 5th ult., at the Grosvenor 
Hall, in aid oftthe St. Peter's Institute, Buckingham 
Palace Road. The performers were Mrs. Herbert Law, 
Hon. Mrs. Strutt, Mrs. Onslow, Miss Elieson, Mr. Thorn- 
dike, Mr. Henry Graham, and Master Beazley. The 
‘**Comus Singing Men” contributed Dr. Bridge’s ** Peace 
and other glees and part-songs 


On Monday evening, the 17th ult., a Conversazione was 
| held by the Guild of Organists at their Rooms in Burling- 
ton Hall, Savile Row. An interesting musical pro- 
gramme was given and a very pleasant evening was spent. 
Dr. E. J. Hopkins, Mr. H. C. Banister, Dr. W. T. Belcher, 
Mr. W. Pinney, Mr. Arthur J. Greenish, Mr. C. Lawrence, 
and others were present 


THE Spottiswoode Choral Society gave its first Concert 
of this season on Tuesday, the 18th ult., at the Holborn 
Town Hall, under the direction of its new Conductor, 
Mr. Henry J. B. Dart, when Mendelssohn’s ‘Hymn ot 
Praise’ was included in the programme. Mr. G. E. 
Blunden played the organ accompaniments, and Miss 
Barratt was at the pianoforte. 


MENDELSSOHN’s Oratorio “St. Paul’ was sung at 
St. John’s, Waterloo Road, S.E., on Sunday afternoon, the 
16th ult., by the voluntary choir of the church. The solos 
were contributed by Master Willoughby, Miss Lydia 
Davies, Mr. J. Gostick, and Mr. Frederick Winton. M1 
Henry J. B. Dart presided at the organ, and Mr. W. J 
Reynolds conducted. 


Mr. Henry Gapssy’s Cantata * The Lord of the Isles ” 
has been performed in several places in Scotland, and 
is announced for next week at Dunfermline, within a short 
distance from the place where Bruce lies buried. The work 
is also to be given at the Concerts in connection with the 
Exhibition at Dunedin, New Zealand. 





For the seventeenth Annual Festival of t!e London 
| Church Choir Association, to be held in St. Paul's Cathedral 
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on the evening of Thursday, June 5, Dr. Martin has 
consented to write an Anthem to the words of the Jubilate, 
and Mr. J. E. West has undertaken to write a new setting 
to the evening Canticles. 

Tue Walworth Choral Society gave a performance of the 
**Creation”’ on the 17th ult., in the Lecture Hall, Bruns- 
wick Terrace, Camberwell. The soloists were Miss Kate 
Fusselle, Mr. Clifford Constable, and Mr. Henry Bailey. 
Mr. Oliphant led the band, Mr. W. W. Crome presided 
at the harmonium, and Mr. W. E. Curtis conducted. 

Tut Council of the Royal Military Exhibition, to be 
held this year at Chelsea, propose to exhibit a collection of 
Military Musical instruments of all dates, so arranged as to 
show the gradual development of the modern military band, 
and of wind instruments generally. The collection will be 
carefully catalogued and arranged, so that the improvements 
introduced can be seen and traced up to the present time. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ Elijah” on the 12th ult., 
in St. Jude’s, Whitechapel. The soloists were Miss Ada 
Loaring, Mrs. Oram, Mr. Ager Grover, and Mr. Albert 
Orme. Dr. E. H. Turpin accompanied on the organ. 

Mr. B. AGurrer has received the degree of Doctor of 
Music from the University of Trinity College, Toronto, 
and has succeeded Dr. Hopkins, who has been obliged from 
pressure of other work to retire from the appointment of 
Examiner to that University. 

AN interesting Lecture, entitled ‘‘ Sound-recording Instru- 
ments and what they have taught us,” was delivered by 
Mr. J. E. Greenhill, on the 18th ult., before the North-East 
London Society of Musicians, at the Amhurst Club. 


Ar All Saints’ Church, Kensington Park, on Sunday, 
the oth ult., a selection of music after Evensong was given, 
the vocal solos being sung by Mr. William Nicholl and 
the organ played by Mr. Ernest Lake. 

Tue annual Festival (the 152nd) of the Royal Society of 
Musicians will be held in St. James’s Hall on the 4th inst. 
The Lord Mayor (Sir H. A. Isaacs) has consented to take 
the chair. 


REVIEWS. 


A Historical Companion to Hymns Ancient and Modern. 

Edited by the Rev. Robert Maude Moorsom, M.A. 
|Oxford: Parker and Co. | 

Tuts volume contains much that will be especially 
grateful to the lovers of hymns in general use in the 
Church of England and other Christian congregations, 
where the compilation, to which it is professedly a com- 
panion, is employed or known, It contains the names of 
all authors and translators of those hymns, whether the 
originals come from Greek or Latin, German, French, 
Italian, Danish, or Welsh sources, and the first lines of 
the English Hymns, with notes and dates, are given. The 
character of the work is similar to that made by the Rev. 
Louis Coutier Biggs in 1867, but it is more comprehensive, 
and will probably suggest a further extension to be made 
by the hand of some one whose design will be to include 
the hymns in use by all Christian congregations ; at all 
events, those to be found in the various Hymnals employed 
in the Anglican Church. The compiler of the present 
work apparently feels the insufficiency not only of the 
collection to which his labours have special reference, but 
also of many others. He says in his Preface that ‘‘ The 
future Hymnal of the Church of England will, we trust, be 
no work of chance compilers, but the authorised selection 
of the Church herself.” This is a question which may be 
left safely for time to solve, but it is one which must pre- 
sent itself to the rulers of the Church one day. Most of 
the congregations outside the pale of the Church have met 
the matter in the spirit suggested by our Author, the 
Hymnaries in use among various congregations are those 
compiled by the respective authorised synods. In due 
course it is presumed that the question as to the expediency 
of an authoritative hymnal will become more and more 
pressing. Meantime all efforts to spread a knowledge of 
the sources and origin of the hymns in common use should | 
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be encouraged. With this intent it is proper to commend, 
as far as possible, the labour involved in the production of 
‘*A Historical Companion,”’ imperfect though the result 
may have been. 

There is, besides, a short glossary of musical Greek and 
Latin words, a list of books of reference, and other informa- 
tion of value to all interested in the origin of popular hymns, 


Parallel-Studien. Fifteen Studies for the Pianoforte, in 
all the keys; of the same character as the celebrated Studies 
of ¥. B. Cramer, and to be used therewith. Composed by 
Louis Kéhler. In two books. [Edwin Ashdown.]) 

Ir is so much the custom in these ‘higher develop. 
ment” d-ys to put aside the fine Studies of J. B. Cramer 
as unsuited to the requirements of modern pianists that we 
are glad to find an artist who not only holds these works 
|in reverence, but is desirous of following in the author's 
jfootsteps. ‘* In composing these exercises,” he tells us in 
|his preface, ‘I have had specially in view the classical 
| Studies of J. B. Cramer, not in any way presuming to com- 
| pare my work with his (which no pianoforte player should 
| be without), but with the idea that mine might serve as 
companion Studies.” In catching the style of his model, 
| without slavishly imitating any of his exercises, we con- 
| sider that the composer has been extremely successful, and 
cordially commend these two volumes as a valuable con- 
tribution to the student’s répertoire. We are glad to find 
that the order in which the Studies should be practised is 
stated in the preface, and also that the pupil is cautioned 
against playing them at too excessive a speed. In proof 
that the pieces are gradually making their way amongst 
teachers of eminence, we may mention that they are already 
adopted by the Conservatorium and the Neue Akademie 
der Musik in Berlin. 





Six Sonatas for the Violin. Composed by G. F. Handel 
(Op. 1). Edited by Arnold Dolmetsch. (Novello, Ewer and 
Co.’s Albums for Violin and Pianoforte, No. 17.) 

[ Novello, Ewer and Co. } 

Tuis collection of six out of the twelve of the well-known 
Opus 1. published in 1732, is the latest contribution to a 
most useful and popular series of Albums for the use 
/of violin students. The form in which they are here 
| presented will make them very acceptable, not only to 
| violin players, but to students of Handel’s works. The 
| original figured bass has been cleverly translated, so that 
_ pianoforte part is a complete accompaniment, with 

small touches of fancy suggested by the character of the 
ithemes, which is probably in accordance with the fashion 

of the day when accompaniments were not fully set out in 
| printed or even in manuscript copies, and the art of playing 
| from a figured bass was an indispensable part of a musical 
| education. Mr. Dolmetsch has not only written out the 
accompaniments in full, but he has added marks of expres- 

sion, bowing, and fingering, and, in fact, has fulfilled his 
| self-imposed task in an artistic manner. The publication 
| will doubtless be well received and commence a new popu- 
|larity for the once famous and always attractive ‘ Twelve 
| Sonatas or Solos,’ for without doubt the remaining Six 
Sonatas will be called for. 





Katechismus der Musik-.Esthetik. Von Hermann Ritter. 
Georg Hertz. | 


| Wirzburg : 

Tue author of this little book has brought together a 
number of interesting facts connected with the material of 
music, the forms employed, and other matters more or less 
connected with the philosophy of the art, founded upon the 
statements of Alexander Gottlieb Baumgarten in the last 
century, and others. It is to be regretted, however, that he 
has chosen the form of the Catechism for the enunciation 
of his views and the exposition of his thoughts. It was at 
one time the favourite medium for imparting instruction, 
but it is now abandoned as useless for educational pur- 
poses. Herr Ritter is, therefore, behind the times. As a 
supplement he gives a list of works in French, English, and 
German, which treat of the zsthetics of music. _ By this it 
would seem that the subject has not received all the 
attention from modern writers that it deserves, except in 
Germany. The most recent English book referred to 1s 





Beat 
Lone 
ning 
that | 
what 
advai 


Co 
Arrar 
und.I 


TH 
know: 
“ Mas 
seven 
“ Alm 
famou 
Landl 
They 
most 
band 
of the 
violin, 
series 
double 
use, th 
been s 


The 
compo 

In t 
madrig 
versant 
harmor 
to be 3 
each pi 
form. 
and he: 
W hich ¢ 


Impr 
Owen. 

In $6 | 
be exter 
could be 
contriva 
tion mu 
Improm 
piece. 
a song . 
justify it 
the grac 


Three 
John Ki 

THESE 
tiously re 
many of 
for the s¢ 
in Mr. K 
left hand 
the right, 
slurred o 
exercise { 


liked by 1 


IN the ; 
real. meri 
seneral re 
thorough] 
S ttisfactor 
the public 
“Hans § 
again, and 
of appreci 
Cycle, giv 
seven oper 











itter. 


er a 
al of 
less 
n the 
- last 
at he 
ation 
as at 
tion, 
pur- 
As 4 
, and 
his it 
| the 
pt in 
to is 





THE MUSICAL TIMES.—Marcu 1, 


1890. 173 





Beattie’s ‘‘Essay on Poetry and Music,” published in 
Laie in 1779. Following Herr Ritter’s plan of begin- 
ing with a question, we may end with one. Why is it 

hak German writers will not take the trouble to find out 

what has been done by English authors in the way of 
advancing the zsthetics of musical art ? 


Concordia: Eine Auswahe von Ouvertiiren und Tdnzen. 
Arrangirt als Trios fiir Violine, Fléte (oder Zweite Violine), 
und-Pianoforte. Von J. F. Borschitzky. 

{Mainz: B. Schott’s Sohne. 

TueE collection above referred to consists of six well- 
known Overtures, such as “Figaro,” ‘Fra Diavolo,” 
“ Masaniello,”” ‘“* La Dame Blanche,” and ‘* Norma,”’ and 
seven other pieces ; four waltzes—three, the ‘* Troubadour,” 


« Almacks,” and ‘ Hofball,”’ by Lanner; and one, the | ° 
famous ‘‘ Deutsche lust,” by Strauss, the elder; two 


Landler, by Lanner, and Verdi's March in ‘“ Nabuco.” 
They are exceedingly well arranged, and will be found 
most useful for practice and for performance where a full 
band is unattainable. The combination of the tones 
of the violin, flute, and pianoforte, or pianoforte and 
violin, might be further improved, and the usefulness of the 
series increased by the addition of a part for violoncello or 
double-bass, or both. For home delight, or for Concert 
use, the effect would be even better than that which has 
been so cleverly indicated by the arranger. 


The Break of Day. 
composed by Theodore Distin. 


Madrigalian Chorus. Written and 
{ Theodore Distin. } 


In the composition of this clever piece of five-part | 


madrigal Mr. Distin shows himself to be thoroughly con- 
versant with the charms of the old style of writing. The 


harmonies are broad and yet by no means too old-fashioned 
to be rococo, and the vein of melody which runs through 
each part is in the true spirit of the English madrigalian 
form. The pleasure which the work will bring to singers 
and hearers will be augmented with the perfect knowledge 
which comes with familiarity. 

Impromptu in A. For the Pianoforte. Richard 
Owen. [Augener and Co.] 

In “ Grove’s Dictionary *’ we are told that ‘no piece can 
be extempore when written down.” Unless a composition | 
could be noted on paper whilst the pianist performs it—a 
contrivance for which we have already heard of —this defini- | 
tion must be accepted as true; but unquestionably an 
Impromptu should have all the character of an extempore 
piece. Mr. Owen’s sketch, being simply a melodious 
“song without words,’’ most certainly cannot be said to 


By 


justify its title, although it may fairly take its place amongst 


the graceful trifles of the day. 


Rondolettos. For  Pianoforte. 
[J. Curwen and Sons. | 
THESE unpretentious little Rondos may be conscien- 
tiously recommended as infinitely better for young pupils than | 
many of the so-called “‘ more advanced’ pieces composed 
for the school-room. One feature to be warmly commended 
in Mr. Kinross’s writing is the legitimate use made of the 
left hand, which, instead of being a mere attendant upon | 
the right, has often an independent part which cannot be | 
slurred over by careless players. No. 2 is an excellent | 
exercise for touch, but No. 1 may very probably be more | | 
liked by little pianists. Be 


Three 
John Kinross. 


Composed by 





FOREIGN NOTES. 

In the almost complete absence of modern productions of | 
r real merit in the domain of German comic opera, the 

eneral revival in the fatherland of the truly popular and 
th i wholesome operas by Lortzing is a fact equally 
s tisfactory, it appears, to the ‘theatrical manager and to 
the public. Even such well-nigh forgotten works as the 
“Hans Sachs’? and ‘Casanova’ are being produced 
again, and appear to be meeting with an incre: sed measure 
of appreciation. As a matter of fact, the recent Lortzing- 
Cycle, given at the Hamburg Stadt-Theater, and embracing 
seven operatic works, was performed to a house crowded in 





|is reported from Brussels. 
| was first brought out in 


— prising 





levery part. Yet the creator of so much genuine mirth, 
| hose memory is now being perpetuated by the performance 
jot a “‘cycle’’ of his operas, died some thirty-eight years 
ago, thoroughly broken by disappointments and in a con- 
dition verging upon poverty. 

As a criterion of the relative popularity enjoyed by 
Mozart's operas in his beloved Kaiserstadt, the following 
statistics of the Vienna Hof-Theater will be of interest. 
| During the period from July, 1782, to the present day, 
‘Don Giovanni” has been performed here 475 times, 
‘Die Zauberfléte’’ 389, ‘‘Le Nozze di Figaro” 323, 
“Die Enttihrung aus dem Serail” 162, ‘Cosi fan tutte” 
95, ‘La clemenza di Tito”’ 84, ‘‘ Der Schauspieldirector ” 
| 39, “*Idomeneo”’ 1g times. This would give an average ot 
about fourteen performances of Mozartian operas each 
| year. 

Active preparations are already going forward at Bayreuth 

with a view to next year’s F estspicle, when “ Tannhauser ” 
is to alternate with ‘ Parsifal.”. The utmost care is 
being bestowed upon the mounting of the former work, 
historical accucacy especially being aimed at in costumes 
and scenery. Meanwhile music-director Kniese, the artistic 
adviser of Frau Cosima, is making the round of German 
lyrical stages in search of fresh voices. One of the 
representatives of Tannhauser will be Herr Max Alvary. 

M. Ernest Reyer’s new opera ‘‘Salammbo” was pro- 
duced for the first time, on the roth ult., at the Théatre de 
| 1a Monnaie, of Brussels, and met with a highly favourable 
reception. A large number of musicians and press repre- 
sentatives had come over from Paris to witness the per- 
fo:mance, and the house was crowded. 

A curious and somewhat unique action is pending just 
now ina Dresden Court of Justice, wherein the plaintiff 
secks to recover damages to the amount of £325 from a 
well reputed local singing-master for wrong treatment of 
his voice. The professor, it appears, considered his pupil's 
voice to be a baritone, and consequently aimed at the 
development of the upper notes. After a prolonged course 
of study, his pupil made application at several lyrical 
| establishments for an engagement, but was refused on the 
| ground that he was not a baritone, but a genuine bass, and 
that instead of forcing his upper notes he should have culti- 
| vated his vocal organ in the opposite direction. The pseudo- 
baritone feels naturally aggrieved at the loss of time in- 
|curred and at the prospect of having to begin his training 
| over again, and hence these proceedings. The matter has 
been submitted to several experts, one of whom is Dr. 
| Wallner, of the Cologne Conservatorium. 
| Gluck’s *‘ Armida,” which had not been heard here for 
twelve years, was revived on the 2nd ult. at the Vienna 
| Hof-Theater. Madame Materna sang the fitle-réle ; Herr 
van Dyck, of Bayreuth fame, being the Rinaldo. 

An interesting revival of a three-act comic opera by the 
whilom maitre de chapelle atthe Cathedral of Li¢ge, Jean Noél 
Hamal, who flourished in the earlier part of last century, 

It is said that when this work 
757, the good citizens of Litge 
| were so delighted with it that they insisted upon the first 
|act being repeated five times over! 

Hans Richter will be the Conductor at this year’s Music 





| Festival of the Lower Rhine, to be held at Disseldorf. 


At a recent performance of Shakespeare’s ‘* Hamlet” at 
the Berliner Theater, in the presence of the Emperor, some 
incidental music, marches, &c., from the pen of Capell- 
| meister Adolf Mohr, were introduced, which so pleased the 

young monarch that he expressed a desire to be furnished 
with a copy of the music for closer inspection. 

It is stated in German papers that Angelo Neumann, the 
imp resario, has abandoned his projected 

‘ Nibelungen ” perform: ances in Madrid in consequence of 
‘ie prevailing epidemic, which is said to have caused great 
depression in the social life of the Spanish capital. 

The Berlin Wagner Society held a meeting, on the 17th 
ult., commemorative of the master’s death, in the course 
of which an interesting discourse was delivered by Dr. 


Langhans on ‘Richard Wagner as a pedagogue,” the 
programme also including some important musical 
numbers. 


A Symphony by Michael Haydn, the gifted elder brother ot 
the immortal Joseph Haydn, was recently unearthed and 
played at a Concert at Dresden, where it was received with 
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much favour. The Symphony had not been performed in 
public for a century. Michael Haydn enjoyed a great reputa- 
tion in his time as Cathedral Organist at Salzburg, and was 
one of the earlier instructors of Carl Maria von Weber. 

A melodrama, entitled ‘‘ Robinson Crusoe,” the music by 
Herr Heberlein, is being successfully performed at Wies- 
baden. 

At a recent Concert of the Quartet Society at Budapest, 
the programme included the first public performance of 
Brahms’s Pianoforte Trio in B major (Op. 8)—7.e., in the 
revised version lately made by the composer, and which, 
with the exception of the Scherzo movement, is said to 
amount to almost an entirely new thing. The pianoforte 
part was played by Brahms himself, and the work was 
received with enthusiasm. 

The first performance of Verdi's ‘‘ Otello” (with a German 
libretto) took place on the rst ult., at the Royal Opera, 
Berlin, when the work met witha very adequate representa- 
tion and a very warm reception. Herr Sylva interpreted 
the Moor, Herr Bulss was the Jago, and Mdlle. Leisinger 
the ill-starred heroine. Capellmeister Sucher conducted. 

Goldmark’s latest opera ‘* Merlin’ has met with a highly | 
favourable reception on its recent first performance at the | 
Bohemian National Theatre, of Prague. 

Senhor Carlos Gomes, the Brazilian composer, whose 
opera “Lo Schiavo” has achieved considerable success | 
both in Italy and in his native country, Brazil, has com. | 
pleted a new operatic work, entitled ‘‘ Il Cavaliere bizzaro,”’ | 
which will be first brought out at Milan, where Senhor | 
Gomes resides. iB 

At the Royal Opera, Stockholm, Leo Délibes’s oor, 
opera ** Lakmé” has met with a most favourable reception | 
and continues in the répertoire, drawing full houses. 
Verdi’s *‘ Otello”’ is in preparation. 

At a recent Chatelet Concert at Paris, under the direction 
of M. Colonne, the Prelude and first two scenes of | 
Wagner’s “ Rheingold” met with an enthusiastic reception ; | 
the orchestral introduction, with its 146 bars of highly | 
suggestive monotony, being, according to an article on the 
subject in Le Figaro, evidently fully appreciated. 

Mdlle. Marie van Zandt, the well-known prima donna, 
has created a veritable fuvore at the San Carlos Theatre, 
of Lisbon, in ‘* Mignon” and ‘+ Hamlet.” 

Offenbach’s lively operetta ‘‘Orphée aux Enfers”’ is 
about to be revived at the Paris Eden Theatre, with Mdlle. 
Jeanne Granier as the heroine. It will be interesting to 
notice whether the revival will be a success, or whether 
the taste of the Parisians has greatly changed since the 
giddy days of the Second Empire. 

The King of the Belgians has conferred the Leopold 
Order upon M. Ernest Reyer, the composer of ‘* Salammbo.” 

An exhaustive catalogue, the work of Dr. E. Bohn, has 
just been published of the highly important collection of | 
musical manuscripts forming part of the Municipal Library 
of Breslau. The catalogue, which in itself furnishes a 
valuable contribution towards musical history of the 
sixteenth and seventeenth centuries, has been printed at 
the expense of the town of Breslau, and is dedicated to 
the philosophical faculty of the ” 











University. 

A monument is to be erected et Pozzuoli to Giambattista 
Pergolesi, the celebrated composer of ‘* La Serva Padrona”’ 
and the ‘‘ Stabat Mater.” 

The death is announced at Steyr Austria) of Theresa 
Stuppock, née Schubert, a favourite niece of Franz 
Schubert who was wont to try over his newly-written songs 
with her, although then a mere child, she being endowed 
with a good soprano voice. Madame Stuppdéck attained 
the age of seventy-four. 

The death is announced, at Madrid, of Antonio Aguado, 
a professor at the Conservatoire of that capital, and com- 
poser of numerous works for the Church, amongst them 
two Masses, a Salva Regina, &c. Aguado was also one 
of the founders of the ‘‘ Lyra Sacro-Hispana,” a_ society 
formed in 1852 for the publication of important sacred 
works by Spanish composers. 

M. Pradelle, the able musical critic of the Sémaphore, 
of Marseilles, and highly esteemed in French literary 
circles, died recently at that town aged forty-nine. 

Edmond Lhuillier, the popular and prolific composer of 
chansons, the number of which is estimated at over a 
thousand, died in Paris on the oth ult., aged eighty-six. 





| published by Purcell’s widow in 1696. 


Johann Didric Behrens, the founder and able Conductor 
of several choral societies in Norway, died recently at 
Christiania, aged seventy. 

The death is also announced, at Dresden, of Heinrich 
Marchion, a once celebrated operatic tenor, who, in 1836, 
accompanied Henriette Sontag upon an artistic tour in 
Germany and Austria, and afterwards became a per. 
manent member of the Dresden opera. Marchion was born 
at Hildesheim in 1816. 





CORRESPONDENCE, 


OLD ENGLISH FINGERING. 





TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sirk,—Mr. Cummings’s most interesting and instructive 


article on Fingering in your last issue, opening as it does 
an enquiry on practically new ground, must be highly 
valued by all lovers of Old English music. To his evidence 
|of the existence of a pristine “national mode of fingering, 
| may I be allowed to add an instance ? 

In the third edition of Purcell’s ‘ Choice Collection ot 
Lessons for the Harpsichord or Spinnet,’ “ printed on 
Copper Plates for Mrs. Frances Purcell’? in 1699, “ with 
Additions and Instructions for beginners’ (I quote from 


ithe copy in the Durham Cathedral Library), the rules 


given for fingering are probably those countenanced by his 
own practice during his lifetime. The thumb appears in 
the scale, though it has a restricted use. It is represented 
by the figure 1 in the right hand, the fingers numbering 2, 


13, 4. 5, W vhich Mr. Cummings shows to be the Old English 
}method; but singularly enough, as in the Collection of 


Lessons, printed in 1700, which he quotes, the number 1 
stands in the left hand for the little finger, and, counting 
from it, the thumb numbers 5. 

Mr. Cummings’s information as to the fingering of a MS. 
dated 1599 is most valuable. I have long suspected that 
the great Elizabethan writers for organ and_ virginal 
so bold and original in conception as they were, so quick 
to seize the specialties for technical display which the 
instruments on which they themselves were noted _per- 
formers afforded to them (as their variations attest)—l 
have long thought it probable that these men had freer 
methods of fingering than those restricted ones laid down 
by Ammerbach in 1571, and which musical historians have 
always taken for granted were in use with us. It is to be 
wished, however, that Mr. Cummings had given, for the 
benefit of the antiquarian student, the title and whereabouts 
of this valuable MS. Would he still vouchsafe it ? 

Yours truly, 


Mary L. ArmItrT. 
Borwick Lodge, Outgate, Ambleside. 
'Purcell’s ‘Choice Collection of Lessons’ was. first 


In that and the 
subsequent edition there were no instructions for beginners: 
these were added to a third edition, published in 1699. It 
is hardly fair to assume that the rules there given would have 
received the sanction of Purcell. He may have been con- 
versant with the old English method in which the thumb o: 
either hand figured as 1. The 1699 MS. book is in the 
British Museum.—W. H. CumminGs.] 


THEMATIC COINCIDENCES. 


TO THE EDITOR OF ‘** THE MUSICAL TIMES.” 


Sir,—May I adda quotation from Beethoven’s ‘“ Eroica” 
Symphony to the remarkable series sent to you last month 
by Mr. Alfred Allen? I take the liberty of re-quoting the 
latter for means of comparison :— 


No. 1. BEETHOVEN. 
~ 
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| No. o. 
et al a NOD. Sonata for pianoforte (Op. 31, No. 1). BEETHOVEN. 
a, eo = = _—— 
ae tee tg ee 
= 
WAGNER Ss 
fo See No. 26, “Jugend Album ”’(Op. 68). SCHUMANN. 





A. EG. The air from ‘“* Don Giovanni” and the Andantino from 


Leeds, February 8, 1Sgo. | Beethoven not only assimilate in melody, but in harmony 


Sir,—I beg to enclose a few coincidences. Nos. 4 and 5 
are so well-known that I am rather surprised they have not 
previously appeared in your columns: 





also. The same remark is applicable to coincidence 
No. 3.—Yours faithfully, 
TIMES.” W. H. NICHOLLS. 
Friary Road, Newark, 
February 17, 1890. 


TO THE EDITOR OF ‘** THE MUSICAL 


TO THE EDIVOR OF ** THE MUSICAL TIMES.” 








No 
“Invention.” (No. VIII. Peters.) Bacn. Str,—The coincidence I enclose is as remarkable, 
— = surely, as any yet adduced in your very interesting corres- 
Pe css | pondence on this subject—being completely identical, note 
| for note, in four-part harmony :— 
“ Rule, Britannia.” Dr, ARNE. | Spour. 
hy | = ne ee 
+ — Ea 5 | oS re a — 20 | Sa | 
a ie a ase Se SSRN Si ARON oe Sel <a 2 
XY @ — | id iii aie 
ry) 
. e J aan. eo 
_ No. 2. ee — ames Sa ee cee oe ee ee oe Se 
Zerlina’s air, “ Batti, Batti.’’ Mozarr. Sst = co “a = t ; 
al ss 





| = Soest Sar 7h ae + 
4 mes eel i So ~ = 
| a=} os |s= ——— 
| - | eee 7 = a a Sa 
| ois | a SR <a EEE 
“Andantino. Klassischesticke.’’ (Peters, Book II.) BEETHOVEN. | 
Ss 1s = <- a 2 
— o—B—h= = = 
CS Sa a Ss ae "etc a 
W659, aoe —} = 
7 I : = 

















Minuet from Sonata for pianoforte (Op. 49, No. 2). BreTHOVEN. 


FS 
eo 








Anthem, ‘‘ Grieve not the Holy Spirit.’ 











Yours faithfully, 
Frep. R. Cotes. 

Tongland, Kirkcudbright, N.B., 
* 7 aye: February 13, 18go. 
Trio for piano, violin and cello (No. 15)in C. Haypn. ae “iS 


TO THE EDITOR OF ‘** THE MUSICAL TIMES.” 











—_ 
- Sir,—The following examples may be added to the list 
of ‘* Thematic Coincidences.’ ‘ 
t 
—_ | 3 Andante. Samoan Rondo I. Mozart. 
1 42 = -_ » ty 
i L tr 
poyhgides fm 
(Pauer’s edition.) BritHoven. ye ett —_— oa = oe 5. _ =e 
— » Se z . = i —— 
- —s Ven ] fe , 
— | : q1as eee Se M - Sonatina. (Book of Sonatas, No. 
5 = = zs = | oderato, 
$ 3 $ 3 i _» es = ae T 
i = ; 5 =F ee. ~ |= 
aa = Se or wee See 
NINA = gos nS 
— zz se = = aos ween” i onilintetendil 
a < | —,_e— 2 | “ Should he upbraid 
2 ee es ld ee S222 
No. 4. a) C-4 "ae? 5 o|#eee|/-* | 





Subject in “ Zauberfiite" Overture. Mozart. | & 
oe mes ; Yours truly, 





Pontypridd, Glam. 


Sonata for pianoforte (Op. 24). CLEMENTI. The first two Examples were also sent by Beaks Mills. | 





CATALOGUE OF HANDEL’S WORKS. 


| 
| 
| 
| 
TO THE EDITOR OF “* THE MUSICAL TIMES,” 


— 


No. 5. | Str,—Would you kindly allow me, through the medium 
Minuet from Septet (Op. 20). BrttHoveN. | of your paper, to seek a little information? Mr. Schcelcher, 


lin his ** Life of Handel,” says that he intended publishing 
| “« the most exact and complete catalogue of Handel’s works.’ 
| Will anyone kindly tell me if Schcelcher ever brought out 
the work, and if so, where a copy could be had? I am very 
anxious indeed to study the work.—Yours faithfully, 

A. H. MANN. 


King’s College, Cambridge, February 22, 1890. 
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TO CORRESPONDENTS. 


x*, Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early ds possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sthle, as we cannot be responsivole for any mistakes that may occur. 
Correspondents are informed that their names and addresses must 

accompany all communications, 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (i advance) ts ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

H. G. W.—The Guild of Organists was instituted on March 30, 1887. 

A SupscriBER.—The libretto of “ Acis and Galatea” was written by 
Foln Gay. 

E. C.—Your question is too vague. 
pleces. 

F, A. B.—Consult “ Form and Instrumentation,” by 
published by Rivingtons, Waterloo Place, London. 

Stupent.—1. You can get the journal sent to you direct from the office 
by paying the subscription there in advance. 2. The books that 


You should give the themes of the 


W. A. Barrett, 






would serve your vpose are (a) Stainey and Barrett's Dictionary, 
(b) Grove's Dictionary, (¢) Arnim’s ** Gymnastics,” and (d), Hiles’s 
“Wrists and Fingers.” 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 

ABINGDON.— The Orchestral Society gave a Concert in the Corn 
Exchange, on the ryth ult., conducted by Dr. Dodds. The programme 
contained Handel's “ Occasional" and Weber's Der Freischiit 
tures, Gluck’s Ballet music to [phigenta en Aulide, Mozart's C major 
Symphony, and his Pianoforte Concerto in D minor. The band was led 
by Mr. G. Walenn, who also played solos by Saint-Saéns and Wieni- 
awski. Mr, Archibald Jackson was the vocalist. The songs and the 
violin solos were accompanied by Mrs. Slade 1 ‘re Dr. Dodds may 
be congratulated on the advance which his Abingdon pupils have made 
under his instruction. One of the chief attractions of the programme 
was the performance of Miss Charlotte Davies, a pupil of Madame 
Schumann. Her rendering of the Mozart Concerto was very charm- 
ing, and her solos (Raff's “ Fileuse"’ and a Scherzo by Jadassohn) 
were given with great clearness, brilliancy, and refinement. 

APPERLEY BripGe, Lerps.—The second Organ and Vocal Recital 
was given on the 17th ult., in the Grove Chapel, by Mr. F, James and 
Mrs. Creser, of Leeds. The programme was of a varied character, and 
the various pieces gave great satisfaction, especially Mrs. Creser’s 
beautiful rendering of Gounod’s “Ave Maria” and Mr. James's playing 
of a composition by Dubois. ; : 

BRENTWOOD, 
Concert of the 
miscellaneous programme, at the Town Hall, 
soloists were Madame Mallia, Madame 
combe, and Mr. Conrad Formes. 


evenly balanced, 











ult, we 
Mr. Edward Brans- 
The chorus of nearly fifty voices was 
and the band (numbering twenty-eight performers), 
under the leadership of Mr. Henry Lewis, was excellent, especially in 
the Overture // Flauto Magico, which opened the second part of the 
programme, and also in the accompaniments to the Adagio and Finale 
of Mendelssohn's D minor Concerto, which were played by the Con- 
ductor, Mr. Lewis J. Turrell. The pianoforte accompaniments through 
out were admirably played by Miss Florence Smith. 
BripcGe or ALttan—On the ryth ult 
performance of MacCunn’s Bonnie Kil 












the Choral Society gave a 
in the Museum Hall, con- 









ducted by Mr. John Erskine, the acce iniments being played by 
Miss Morrison, pianoforte; Mr. A. S. Christie, harmonium: Mr. eee 
Henderson, flute; and the three Misses Geddes. violins. A programme 





The 


of miscellaneous pieces preceded and followed the Cantata. 
and 


solos were sung by Miss Thomas, Mr. R. Donaldson, 
Mr. Alex. Henderson, members of the Society. 
Curevtennam.—Herr Lortzing’s Ladies’ Choir Concert took place on 
the 4th ult., when the late Madame Sainton-Dolby’s Cantata Florimel 
was performed by the choir, which also sang some part-songs. Dr. Dyer 
accompanied the choral music, and gained an encore for his pianoforte 





solo, by Grieg, in the second part. Sefor Pietro Uria y Guatarv 
made his first appearance and sang some Spanish songs of his own com- 





position, which were much appreciated. —The Cheltenham Musical 
Festival Society, under the untiring and able directorship of Mr. J. A. 
Matthews, on the 18th ult. gave Sullivan’s Golden Legend and his Over- 
ture ‘In Memoriam.” Miss Emily Spada was engaged for the part of 
Elsie. Madame Hope Glenn represented Ursula, her rich voice telling 
with marked effect throughout. Mr. Henry Piercy gavea very intelligent 
conception of the Prince, but Mr. Watkin Mills, who has been 
associated with the Cantata since its first production, won. the 
crowning honours of the evening by his energetic representation of 
Lucifer. Mr. T. Brandon ably undertook the smaller part of the 
Forester. The chorus never acquitted themselves with greater credit 
to themselves or the Conductor. The evening hymn “O gladsome 
light ” (unaccompanied) and the final Epilogue chorus “God sent His 
messenger, the rain,” were fine examples of chorus singing. ‘The band 
was led by Mr. E.G. Woodward. Mr. G. A. A. West presided at the 
organ; Miss Florence Lane played the harp, and Mr. H. Norman 
Taylor the bells. The performance was so successful that the work 
will be again repeated next season. 


Over- | 
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CHER’ —On the 13th ult. Mr. Fred. Monk gave a Choral and 
Orchestral Concert in the Infants’ Schoolroom. The principal pieces 
in the programme were: Overture and chorus, “ How excellent,” from 
Handel's Saul; Mendelssohn’s Hear my Prayer (the soprano solo being 
sung by Miss H. B. Ginsburg); the Wedding Chorus from Cowen’; 
Rose Maiden; the “ Angelus,” from Maritana ; Sullivan’s Carol, “| 
sing the birth was born to-night’; ‘‘ March of Israelites’ from Costa’s 
El:; and Macbeth's Intermezzo, “‘ Forget me not.” Mr. J. S. Liddle 
played two violin solos, Sharpe's “ Idylle” and Ries’s Introduction and 
Gavotte from Suite in G minor, with much success. Mr. H. W, 
Tupper gave the Air and Variations from Beethoven's Pianoforte 
Sonata in A flat (Op. 26). Other vocal music was contributed by 
members of the chorus and by Miss Ginsburg, Mr. E. L. Staples, Mr, 
Percival Vernon, and the Conductor, who was also joined by 4 
promising pupil (Miss A. Lawes) in Alfoldy’s transcription of some 
Hungarian Dances for pianoforte duet. 

CHIicHESTER.—The second annual Concert of the Chichester Glee 
Union, which consists of Mr. J. Crouch. Mr. Evan Cox, Mr. G. Fielder, 
and Mr. Seymour Kelly, was given on Wednesday, the 5th ult., before 
a large audience. and proved most successful. Dr. Bridge’s humoroy 
part-song “ Bold Turpin” was excellently sung, and received a hearty 
encore. The Union was assisted by Miss Minnie Freeman, Mr, F. J 
Read, and Mr. H. P. Allan. 


Croypon.—A series of six Chamber Pianoforte Recitals, at Cook's 
Music Saloon, was commenced on the 19th ult. Mr. Strelezki per 
formed a number of pieces by Bach, Chopin, Mozart, Beethoven, 
Schumann, &c., with considerable success. 

DARLINGTON.—The members of the Orchestral Society gave their 
tenth annual Concert in the Central Hall on the ryth ult. The voca 
lists were Madame Agnes Larkcom and Mr. Duncanson, of Durh: 
Cathedral. The band gave the Overture to Jtaliana, Ent by 
Reinecke, “ The Husarenritt” by Spindler, and the Quartet for strings 
by Haydn, the first movement of the ‘‘ Emperor,” and the Quintet t 
Soccherini, and other pieces. Herr Dittmar was solo violinist. Mr 
Tovey was Conductor, and Mr. Newby Watson led the band, the bu! 
of which belonged to Darlington and its immediate neighbourhood. 








Eatinc.—An evening Concert was given at the Victoria Hall on 
Tuesday, the 4th ult., by Mr. Harold Savery, who was assisted by Mi 
Alice Gomes, Mrs. Dyke, Miss Frances Hipwell, and Mr. Edwa: 
Lloyd. Violoncello, Mr. W. C. Hann; pianoforte, Mr. Alfre 
E. Izard, who also conducted 

Fenny Stratrorp.—The Philharmonic Society, Conductor, Mr. I 
C. R. Langley, performed Farmer's Christ and His Soldiers, wit 
full orchestra, on Tuesday, the 18th ult. It was given last season, ar 
has been repeated by request. 

GRAVESEND.—A Miscellaneous Concert was given at the Publ 
Hall, on the 6th ult., by the St. George’s Choral Society. ‘The 
formers were Miss Eveleen Carlton, Messrs. Reginald Groome, R. 
Miles, KE. H. Gill, and Herr Curt Schulz. The efforts of all wert 
appreciated. The members of the chorus contributed several part 


songs with spirit. Mr. Jenner accompanied, and Mr. G. R= Ceil 
conducted. 















GvutsporouGH.- In connection with the re-opening Services, on th 
r2thult., atthe Parish Church, after the completion of the organ chamber 
new vestries, and enlargement of the organ, Handel's “ Dettingen" 7 
Deum was given by the choir, The solo parts were sung by Miss¢ 
Calvert and Postgate, and Messrs. Grassby and J. A. Metcalfe. Mr 
W. A. Fordham, of Leeds, presided at the organ, and Mr. C. H. For 
ham, the Parish Church Organist, conducted. ——On Sunday afternoon, 
the 16th ult., an Organ Recital was given by Mr. W. H. Richmond, 
St. Michael and All Angels’ Church, Exeter, and late of the Cathedral, 
Dundee. The programme included the Andante Religioso and Alle- 
gretto from the Fourth Organ Sonata( Mendelssohn), Grand Toccata in 
F (Bach), Adagio from First Symphony (Haydn), Grand March in C 
(Wely), and selections by Delbruch, Dubois, Mailly, &¢ , which 
listened to very attentively by a good congregation. 














\ very successful Concert was given in the Villag 
ult., in aid of a new organ for St. Peter’s Church 
Miss Hetty Schindler, Miss Jarvis, Mrs. an 
F, W. Mills, Mr. R. H. Ballock, Mr. P. For: 
Dyson (violin), and Mr. Edwir 


HorsHam. 
Hall, on the 18th 
The soloists were 
Miss Dowson, Mr. 
Signor Alsepti (concertina), Mr. A. 


Holmes (pianoforte). Mr. J. H. Cornish accompanied. 
Huri.—On the roth ult. the seventeenth annual Concert of the 
United Ancient Order of Druids, on behalf of the Widows’ an 


Orphans’ Fund, was held in the Jarrat Street Public Rooms. Madan 

Agnes Larkcom, Madame Florence Winn, Mr. A. Kenningham, Mr 
Sutton Shepley, and Mr. G. W. Nicholson, of Leeds, were the per 
formers. Madame Florence Winn sang her songs with much feeling 
Madame Agnes Larkcom also came in for a good share of applause for 
her sweet voice, distinct articulation, and finished style. Mr. Alfred 
Kenningham's solos were well received, and Mr. Shepley was heardt 
effect. Mr. H Ernest Nichol was the accompanist, and contributed 
several pianoforte solos, 

ILrorp.—By kind permission of Mr. D'Oyley Carte, Gilt 
and Sullivan’s opera The Yeomen of the Guard was performed ¢ 
Thursday and Friday, the 6th and 7th ult., by the boys of the Parish 
Church Choir, under the direction of Mr. Brand, Choirmastet 
The boys acquitted themselves admirably. J 














Mr. E. Bishop conducted 
Mrs. Rumbold and Mr. Henry Riding accompanied on the pianoforte 
and organ respectively. 

Lixncotn —Mrs. Barraclough’s fiftieth Concert took place in th 
Masonic Hall, on Monday, the 17th ult. The artists were Mr. C 
rodus, Mr. John Carrodus, Mr. Wotton, Miss Marianne Fenna, ané 
Mr. Sutton Shepley. Accompanist, Mr. C. W. Page. 

LianeLtty.—The annual grand Concert was held at Tabernacle 
Chapel on Tuesday evening, the qth ult. The artists were Mis 
Jones, Madame Jenkins, Mr. Eos Morlais. and Mr. James Sauvage: 
and the Llanelly Instrumental Union and the Chapel Choir, under 
leadership of Mr. E. Meudwy Davies. ‘The first part consisted of @ 
selection from Handel's Messiah, the second part being miscellaneous. 
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LirTLEHAMPTON,— 
gave his annual Concert on the 14th ult. 
Moore, Mrs. Seymour Kelly, Mr. C. E. Pillow, 
Solo violin, Mr. A. G. Whitehead ; pianoforte, Mr. J. H. Pulman. 





MrELBOURNE, AUSTRALIA, 


Concert on Decemb er 16, The Society was assisted by 


Mr. J. H. Pulman, Organist of the Parish Church, 
The vocalists were Miss Ada 
and Mr. Seymour Kelly. 


The Melbourne Liedertafel Society gavea 
an associated 
The opening 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 

PAs), C. HUBERT H.—Ode on “St. Cecilia's 
1 D: 


ay.’ First Violin, 2s.; Second Violin, 2s.; Viola, 2s.; Violot 


ello and Double Bass, 2s. ¢ re Wind Parts, 19s. 6d. 


ladies’ choir of 150 members and the Victorian orchestra. 

number was an arrangement, as a part-song, by Signor Zelman, of the | - ‘a co a ; x : =i 
Scotch song “ Here's. a health, bonnie Scotland, to thee."’ This was Kt EIN, HERMANN. Musical Notes. An annual 
followed by Mendelssohn's First Walpurgis Night. The soloists were critical record of important Musical events, January — December 
Miss Frederica Mitchell, Mr. J. Wood, and Mr. A. H. Gee. TI 1889. Cloth, gilt, 2s. 


and careful attention to ligh 
‘fatigable acting Conductor 
— part opened with a 


choruses were given with tone, precision, 
and shade, highly creditable to the inde 
Signor Zelman, and to all concerned. Th 








performance of the Overture Masantello uber) by the Victorian 
rchestra, conducted by Mr. Hamilton Cl oe Solos were given by | 
Madame Boema, Madame Marian Burt n ther first appe arance in | 
Melbourne), Miss Florence Esdaile, Miss Frederica Mitchell, Mr. Robie 








The remaining choral nun 
‘Now is the month of mayin 


1 ourrie! a 
arnby), 


Mr. Gee, and Mr. Theodore 
were ‘Sweet and low” (B 


Morley), and, with Madame Boema, the air and chorus “ Inflammatu 
from Rossini's Stabat Mater. 

Niwsuky.—The Choral Society gave its first Conce rt on the arth 
It, when Acis and Galatea and Purcell’s King Arthur were per 
formed. The soloists were Miss Mary Appach, Miss M. Sti le s, Mr 
Harper Kearton, and Mr. Jackson. Miss Marion Johnson was leader 
of the orchestra, and Mr. J. S. Liddle conducted. The pianist was 


Master Gifford Wells. 


Newport (I.W.)—A performance of the Oratorio St. Paul was given m 
the members of the Newport Choral Society at the Volunteer Hall, on 
Tuesday evening, the 6th ult., Mr. J. T. Reed conducting. The chorus 
and orchestra numbered about 130. The principal vocalists were Miss 
Kate Norman, Mrs. J. A. A. Wood, Mr. Philip Tomes, and Mr. 
Bantock Pierpoint. The orchestra was led by Mr. J.L.Gubbins. The 
whole performance was most successful. 


THAMPTON.—A Classical Concert and Recital was given in the 
Hall, on the 20th ult., in aid of the Gold Street Wesleyan Chapel 

st Funds, which must have received a considerable financial benefit 
a the capital atlendance in all parts of the hall, the attractive 
programme filling every one with a feeling of satisfaction. Dr. 
ard, who presided, made a charming speech in — ndation of 


No 
a n 





the a oteekt. Miss Marjorie Eaton sang with admirable taste and 
expression, her fine Voice telling with much effect in Me nd ¥ sohn's | 
Scena ‘ Infelice,”’ Handel's ‘As when the dove,” and Cx Ah! 








im son 
ed 


county gay,” receiving an encore for each song. Mr. ag : 
pianoforte), Mr. Warren (violin), and Mr. Shaw (violoncello) pl 
with much precision an Andante and an Allegro by Mendels ty 
ss Parry and Miss M. Walker deserve praise for their playing of 
hubinstein’s “* Tarantelle.” Mr. Cargill Gentry gave some recitations. 


nia rHseaA.—A Concert was given in the Victoria Hall, Southsea, on 












t th ult., by the St. Michael's Choral Society. The programme | 
in ‘e ded Anderton's Wreck of the Hesperus, part-songs “by era 
} i, and Macfarren; vocal solos by Miss Matthews, Miss Wa 

| Mr. Harrison Smith; and two crgan and pianoforte pabiivgs con- 
tr tribute: 1 by Mr. Harvey Pinches and Mr. Monk Gould, the Conductor | 


of the Society. 


WaLTon-on-THAM The annual Concert in aid of the Widows 
and Orphans’ Fund of “ihe London and South-Western Railway Com- 
pany was held on the 13th ult., in the Public Hall. The soloists were 
Miss Marianne Fenna, Mr. T. W. Page, Mr. F. H. Horscroft, and | 
Mr. H. Lyell Taylor (violin). An orchestra of twenty-four performers 
- nducted by Mr. H. Cornish, played several selections. Mr. 

A. Perring and Mr. Cornish accompanied. 
The first 


Amateur Orchestral Society's 


at the Victoria 


WESTON-SUPER-MARE. 
“open night of the present season took place 
the 17th ult. The orchestra of nearly forty performers, 
Mr. Corelli Windeatt, contributed the Overture to Mirella (Gounc d), 

he first and third movement of Beethoven's “ Pastoral” Syn 
Renate “Funeral March of a Marionette,” Ratt's Cavatina in C, 
Windeatt's “ Graceful Dance,” and Dunkler’s Reverie “ Au bord de la 
Mer.” 
last movements ot Mendelssohn's Violin Concerto, and he 
brother Corelli played De Beriot's Violin Duet, ‘ Concertante,” with 
pleasing effect. Haydn's String Quartet, eg (the Imperor’s 
Hymn) ‘and Minuetto, w: = performed by Mes C. and F. Windeatt, 

Spencer, and . George. Madame yes Nelmes and Dr. R, 
Roxburgh were the lt dh and Mr. C, T. Grinfield the accompanist, 


and his 





Worcester.—The third and last of Mr. Edward J. Spark's Concerts | 


the fifty-second of the series) was given on the roth ult. The pro- 
gramme was of a miscellaneous character. The soloists were Mdlle. 
Antoinette Trebelli, Madame Belle Cole, Mr. Maybrick, and Mr. 


Charles Wade. Signor Carlo Ducci was an excellent accompanist, and 


Messrs. Holimann and Albeniz contributed solos. 


WiItHINGTON.—Mdlle. José d’Argonville and her pupils gave a 
Concert at the Town Hall, on the evening of the 5th ult. Mr. H. Daniels 
and Messrs. Speelman and Johnson assisted, the latter acting as 
accompanist. 





OrnGAN AppointMENTS.—Mr. F. Slade Olver, Organist and Choir- 

naster to St. John’s Cathedral, Ouran Illinois, U.S.A. 
Mountford, Mus. Bac., Organist and Choirmaster to St. John’s 
Church, Truro. Mr. Frederick S. Marsh, ‘organist and Choirmaster to 
the Parish Church, Bishop's Stortford.—Mr. Moreton Hand, Organist 
and Choirmaster to Christ Church, Chelsea.— Miss A. Scris A 
Organist and Choir-trainer to Dodderhill Chu rch, Droitwich. 
4 W. Ivemey (pupil of Mr. Henry Gadsby), assistant: Music-master A 

row, 


Ciiork AppoINTMENT.—Mr. Walter J. 
the Baptist Church, Tue-Brook, Liverpool. 











Hall, on | 


condt icted by | 


iphony, | 


Mr. Fredolph Windeatt gave a masterly rendering of the two | 


Mr. Franklin | 


Hobson (Bass), to St. John 


UNDELLA, EMMA. 


Book, with tu Cloth, 


The Day School 


1s, 6d. 


Hymr 


\ 


nes. 













| YRD, WM.—Mass in F minor. Paper cover. 
2s. 6d. 
ANDEL, G. F. Six Sonatas for the Violin. 
The Pianoforte ee ent (constructed upon the original 
Figured Bass), Marks of E 1, i nd Fingering, by AkNOLI 
Dotmetscu. (Novello, Ey wer am d Co.’ “Albu ms for Violin and Pianc 
forte. No. 17.) 6d. 
] ENNETT, GE ORGE J.—tin A). Magnificat and 
Nune « i c liment for hestra or Organ. ¢ 
The Nune dimitti r J 


JOUNG, GE ORGE (in D). Te Deum laudami 


and ase ate Deo 


*PAIN, HENRY—tin C). Jubilate Deo. 2d. 
|» 


(CVALDICOT? ’ 


/ and joyful.” Anthem. 
4A 


how good 


installatior 


ALFRED J.—* Behold, 


Specially composed for the 





of Sir Henry A. Isa Mayor of London) as Worshipfu! 
Master of the Drury Lane February 11, tSyo. (Novello 
Octavo Anthems, No. 349.) 3 

OLLINGWORTH, WM.—* Blessed art Thou. 


em for four voices. 3d. 


O Lord.” Anth 
K! NG, OLIVER.—*O how amiable. ‘Gg 
| avy Soprano and Chorus. Op. 55. (Novello’s Octas 
No. 347.) 4d. 


LOYD,C. H.—‘' In this was manifested.” 
— For the first S y after Trinity, or for general use 
Short Anthems, No. 18.) 3d. 
\ ACIRONE, C. A. —“ 
4 Verse Anthem. 3d 
[pace F. W _—Benedicite, omnia Opera. At 
easy and Congregational Chant Service. 2d 
I ITTLE, H. WALMSLEY.—Benedicite, omnia 


Oper in Chant form. 2d. 


Anthem. 
o An 





Anthem. 
Novello's 








3y the waters of Babylon.” 


YOY LAN \DS-SMITH, T.—Magnificat and Nun 
dimittis, to different forms of the Fifth Parisian Tone. Writter 
for the Exeter Diocesan Choral Association's Gregorian Festi 


| Book, ISgo. 2d. 
SIMONS, R. 
iS 


k.—Benedicite, omnia Opera. 2d. 


ABDY.— Benedicite, omnia 


WILLIAMS, C. F. AB 
Opera. In Chant form. 1d. 
| AM, N. CHETWODE.—Antiphonal Hymn to 


Lent (“ i when in dust to Thee”). 2d. 





8 Sa LD, J- -Four Easter eae 2d. Res, [. 
“The crown is on the Victor's bri No. 2 Velcome, 
happy morning.” No. 3. ‘“ Christ is risen. No. 4. “Bast ter flower 
! are blooming bright.” 
HENRY, JOHN.—* Selene, Sister of the Dawn.” 
Four-part Song, for s.a.1.8. The words written by T. Suivn 
d 


Bees eS: J.—‘ There is dew for the flow’ret 
4 Part-song for four voices. The words written by THo, 
| Hoop. 3d. 

BY ORGAN, VINCENT.—* The Snowdrop.” Two- 
p 

3d 


part Song for female voices. The words written by Syuinra 


| Wee 


JOHN E.—* Bright Morn.” 


Four-part 


The words written by THomAs Moore. (Novello’ 
| Part-Song Book, No. 584.) 2d. 
] ARNETT, JOHN FRANCIS. — “ Ave Maria.” 


Meditation for Voice and Pianoforte (Harmonium or Org 


| ad lib.) on a Prelude of Schumann's. 2s. 


an part 


*ROTTY, LESLIE.—‘“ Madre Mia.” Canzone 
| Sacra, con Accompagnamento. 2s. 
| ACY, F. ST. JOHN.—Four Songs. 2s. 6d. No.1. 
_s 


‘Go, lovely rose. "No. 2. “ My lady prays.” No. 3. “* My dea: 


mistress has a heart.”” No. 4. “ A sad farewell.” 


\ 
| 

| Wop: W. G.—Concert-Overture in C minor. 
| (Original Compositions for the Organ, No. 127.) ts. ¢d. 

| PUBLICATIONS in the TONiC 
Translated by W. G. McNauGui1 
CHakLtes Woop 


TOVELLO'’S 
LN SOL-FA NOTATION. 
| No. 680. Blow, blow, thou winter wind 
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TRPONTLO ! .C >NES = ae e 
CONTENTS. | MISS AGNES WALKER (Soprano) 
(Corporation Exhibitioner, Certificate of Merit, 1888; Pupil of Mr 
Chats on Current Topics ~~ oe eee 
Bacores aes ss i - os a < 139 Address, 104, Lewisham High Road, S.E.; or, Mr. Sexton, 447, West 
The Great Composers— W agner Bt ne ne ae os oer ’ Suse. sets! 
The Reid Chair of Music in Edinburgh ne ne te .» Taq MADAME CLARA WEST (Soprano). 
Occasional Notes .. e es vie as *- ™4°° For Oratorios, Cantatas, &c., Beethoven Villa, King Edward Road 
Facts, Rumours, and Remarks .. At ae a ae a ey H. ackney, N.E, 
Royal Choral Society ‘Ks “* atte - ss sis «. 550 
London Symphony Concerts... ae ste oe - sa. 50] MISS F RANCES AC’ TON (Contralto) 
a Charles ~, sConcerts .. So ae ae Re ~«, 150) (Pupil of Sig. G. Garcia and Dr. H. Hill). 
he Crystal Palace Concerts .. : - - -+ 15°! For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton, 
The Monday and Saturday Popular Concerts nie sp +. =I5% Hounslow. 
Amateur Orchestral Societies .. ‘ 38 ne <3 192 Mya a 
Wind Instrument Society . os sts si eee MR. GREGORY HAS1 
Mr. and Madame de Pachmann’s Recital $s x a is ES (Principal Tenor, St. Peter’s, Eaton Square), 
Mr. Zavertal’s New Operetta “ Love’s Magic” ay x ‘eo 353 MADAME GREGORY HAST 
Mac oad “ Rose of Sharon” at Sunderland ae oF a 25 (Pianist, First-class Certificates). 


Cowen's “ St. John’s E ive” at Gloucester For Oratorios, Cantatas, Ballad Concerts, &c., Grove Lodge, 
Giuseppe b, sensa’s Opera “ Cleopatra 


I 

Music in Schools, &c. ue ts ni me i anh fe : South Side, Clapham Common, S.W. 

Obituary Se ee ee el) MR. CHARLES KENNINGHAM (Tenor). 
I 


Music in Birmingham “ The duet between Albani and Mr. C, Kenningham was one of the 


Bristol : : 5° | most delicious.” —Western Morning News. 

Edinburgh... .* - vs a oo +» 165) “Mr, Kenningham has a wonderfully sweet tenor voice.” —Oldhan 

Glasgow .. oo . . - - . ++ 166 | Standard. 

Leeds se “ os ive + o an ++ 1606 | For terms, &c. , address, Canterbury Cathedral. 

Liverpool .. ze ie és fe ne a an CF eS ge ay ge IRE 

Manchester spe foe. Sogte “ayes eek = cae, | eeeeIOOn ~ MR. GORDON HELLER (Baritone). 
General News (L eer on oe ee ee oe. a o- $165] Pupil of H. Blower, Esq. (Royal College of Music). 
Reviews ‘ : - . . . on . +. 172 | Address, W. B. Healey, Esq., 10A, Warwick Street, Regent Street, W 
Foreign Notes’ a a = ‘e Me Le ie os 193 ar Sage Sead 
Correspondence... seo Ge pe! wee Gee Aon eine MR. FRANK SWINFORD (Basso-Cantante). 
Answers to Correspondents oie és oo ow ns -. 176} For Concerts, Oratorio, and Opera, address, Mr. W. B. Healey, 10a, 
General News (Country) . os oe se 176 Warwick Street, W.; or, Fairbrook, St. Mary’s Rd., Peckham, S.E. 


List of Musi blished d the 1 tM th a ae on. ee Fs so “wrn re 
usic published during the last Mont ts MISS ROSE POOLE (Soprano), of the People’s 


TH E ) M U S I CA L TIM eS ine tae kee Concerts. For Oratorios 


SCALE OF TERMS FOR ADVERTISEMENTS, N ADAME WORRELL (Soprano) begs to 


announce that she has now recovered from her late serious ill 
s. d. ness and able to accept engagements for Concerts, &c. All communi- 














Two Lines .. . . . . . : 3 0 cations to be addressed to 69, Wiltshire Road, Brixton, S.W. 

Three Lines ee os ak ae a PET ak SE ERT 
For every additional Line ais <x (0 O20 N ISS SELINA HALL (Contralto), having com- 
HalfaColumn .. ys oe Py oa: @ 4 0 | + pleted a very successful concert tour in the United States, begs 
A Column . .* a *» 4 0 0 to announce she is now in town and open to engagements for Oratorios, 
A Page +. 710 0 Ballad Concerts, &c. Address, 127, Westbourne Grove, W.; or, care 

Special Pages (Cover, &e. y by arrangement. of W. B. Healey, Esq., 10a, W arwick Street, W. 
A remittance should be sent with each Advertisement. Engaged : March 2, Se acred Concert, St. George’s Glee Union 
To ensure insertion in their proper places Advertisements should reach | March 13 3, Ballad Concert, Coventry. 
the Office NOT LATER THAN THE 23RD OF EACH MONTH, “An excellently heated and nz iturally gifted contralto singer.’ 





= —— == | Danver'’s Mirror, U.S.A., Oct. 26, 1889. ; : 
N EW AND REVISED EDITION, with various | ,.“ A very full, rich-toned contralto.” —Cleveland Daily Union, U.S.A 
improvements and many additional Chants, of THE Dec. sei need 
PSALTER, arranged for Chanting. With appropriate English | “ M R. EV "AN EV ANS, a Tenor with ; a_ highly 
ng ae he _ Sir —- i y, Bart, M.A., | cultivated voice, whose songs, ‘ Waiting’ and ‘ Come into the 
Edition } a ringing = hea Soa eae aney SING. =  Oxoe: | garden, Maud,” were sung in grand style.’—Surrey Comet, Feb. 22, 189 
ost 8vo, wi € nants in short score. oth, 2s | Open to engagements for Oratorios, Ballad, Smoking Concerts, Xe, 


Edition I, in Foolscap 4to, large type, with the Chants in short | address, Norman Huist, Princes’ Road, Teddington. 
score. Cloth, 48 ei saceteninee Soetoro retells pee eee ee 











, Edition IL. in Imperial 32mo. Words only. Cloth, 9d. With M R. ALFRED KENNINGHAM (Tenor—Vi icar- 
Proper Psalms, 1s. The Proper Psalms separately, 3d. j I Choral of St. Paul's Cathedral) begs to SW and ths he has 
UT 7 7 2) . “ removed to Orpheus Lodge, Parsons Green, S.W., and that he is 

N EW ’ REV ISED, AND ENLARGED EDITION | booking engagements for Oratorios and Ballad Concerts in London, 
of THE CANTICLES, &e. First Series. | the Suburbs, and the Provinces. For vacant dates, address as above 

Post 8vo, chants in short score. 6d. | | Bach’s “ St. Matthew” and “St. John” Passions already booked, also 


II. Foolscap 4to, chants in short score. 1s. Dr. Stainer’s “ Crucifixion ” and Schutz’s Passion Music. 
III. In32mo. Words only. 14d. | Mr. ALFRED KENNINGHAM can also provide Solo Choirboys, 
: hich | this | E at is sugnteed, instead of the original Work | for Church Festivals, Banquets, &c. 
which is on sale in all its original forms), orders should be specific : . a 
for “ Revisep Epirion.’ ‘ | R. ROBERT GRICE (Baritone) is at liberty to 
accept eg pg for Oratorios, Concerts, Dinners, &c. For 


EW, REVISED, AND ENLARGED EDITION | terms, references, &c., address, 38, Tytherton Road, Tufnell Park, N. 


of the ANGLICAN CHANT-BOOK. A _ Collection of | Mt R. ROBERT GRICE (Baritone, ee ae Paul’ 5 


Single Chants, Ancient and Modern, appropriated to the Dail 
Psalms, Canticles, and Hymns in the Book ' Common Prayer. a | Cathedral Choir) has removed to 38, Tytherton Road, Tufnell 


Chants correspond with those of the “Psalter,” and are similarly | Park, N., and requests that all communications respecting engagements 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. | for Oratorios, Concerts, Dinners, &c., be addressed to same; or, care 


8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper | of N. Vert, Esq., 6, Cork Street, Burlington Gardens, W. 


cover, Is. 6d.; cloth, 2s. 6d. R BROW NING (P ] Parish 
— = —+ X. . X rincipa 3ass, aris 
MISS M¢ ARJORIE tATON (Soprano) WN am Leeds) engaged: March 4, Elland (“ Rose Maiden, 
(Pupil of W. Shakespeare, Esq.). &c.); 11, Hunslet; 15, Rodley (‘‘Creation”); 19, Bradford; 25, likley 
For Oratorios, Concerts, &ce., 237, Katherine St., Ashton- under- Lyne. | (Bach’s “God so loved the world,” Ha andel’ s 6th Chandos none 
j Xe.) 5 27, Leeds (Gounod's “Redem ption’’); 31, Leeds (‘‘ Stabat 
MISS M ARIANNE FENNA (Soprano), | Mater"); April 4, Apperley Bridge fe *Crucifixion”’); 8, Horsforth; 

84, Mansfield Road, Haverstock Hill, N.W. | others pending. For Oratorios, Concerts, &c., address as ‘above. 

Engaged: March 4, Finchley ; 13, Hampstead ; 25, Alloa (‘‘ Messiah”’); 


26, Airdrie (‘‘ Elijah’’); 27, Ayr (“Cre ation’); 28, Dunfermline (‘‘ Lord IN k. BYRON DEWHURST (Bass). 

of the Isles’’). a E, Paisley Choral Union (‘Judas’); 3, Kilmar- | 4 “ The bass, in the person of Mr. Byron Dewhurst, was all that 

nock (“‘ Psyche"); 4, L ondon (* Messiah” ); 14, High ccs: 15, | could be desired. That gentleman satisfactorily sustained that wh ich 

Maidenhead (‘ St. John’s Eve”’), &c. he has previously proved, namely, the possession of a powerful and 
| sympathetic voice, added to a most finished style.”—Dover and Count) 


MADAME FLORENCE M. FULTON (Soprano). | Ghyonicle, February 15, 1890. 














For Oratorios, Cantatas, Concerts, &c. / “The eminent basso was associated in Balfe’s duet, ‘ Excelsior, 
SprctrE's Bripe.—* Successful in both execution and expression, | with Mr. Highley.”—Dover Standard, February 15, 1890. 
an artistic interpretation being the result. A remarkably fine exposi- | Ada ress, The Cathedral, Canterbury. 
tion.”—Liverpool Press. i 





a! re musical treat of the highest orde r, her great capabilities entitling | DY R. T. WILFRID PRICE (Bass), St. Alban’s, 


her to a leadiny position as a vocalist.”—North Wales Press. Holborn, for Oratorios, At Homes, Concerts, &e. Engaged: 


“Madame I: ulton sang splendidly, ... great expression, allied to | February 1, 5, 7, 10, 11, 13,17 18, 20, 27. March 3 3, 7, 8, 10, IL, 13, 1% 
exceptional flexibility and purity of tone.” —L it erpool Post, Jan, 22, 1890. | 21, 23, 2) (' “Crucifixion ” )). 27 “May Queen "), For terms and open 
Address, Dacre Hill, Rock Ferry, Cheshire. dates, address 75, Kent House Road, Sydenham 
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begga > JEADING BOYS RE OU IRED, 


for a Church in Highbury. Stipend, £15 ag annum each. 
Apply to Choirmaster, 129, Petherton Road, Highbury, } 


HOIRS.—WANTED, a SOPR: ANO, for W esleyan an 

Church Choir. Can be taught the Drapery Sesion} in a large 

concern. Board and lodging found. 
Park, L incoln, 





Apply, George Bainbridge, South | 


LTO REQU IRED, for St. Paul’s Church, V fear: | 


Z age Gate, Kensington. 
Practice. Salary, £8. Apply, 
kensington Square, W. 
ENOR WANTED, for Voluntary ‘Surpliced Choir. 
Expenses allowed. Apply, Mr. George Cooper, Christ Church, 
Newg gate Street, E.C 


ENOR WANTED, for a Church in Tulse Hill, 
immediately. Salary, £10. Apply, by letter, to Mr. Parrington 
Salvage, 35, Lancaster Road, West Norwood. 


Seo (Voluntary) WANTED, for Catholic Choir. 
Central London. Good Reader. Apply, L. J. T., 21, Morn 
ington Crescent, N.W. 
\V TANTED, BASS, Church N.W. district. fro. 
Apply, Mus. Bac., 31, St. James's Square, Notting Hill, W. 
RGAN PRACTICE and 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
gui inea, Entwistle’s Organ Studio, 2, Charles St., Camberwell New Rd. 
T° SCHOOLS.—Gentleman, Pupil of Mr. Oscar 
BERINGER, desires ENGAGEMENT as Visiting Profes 


oe) Highest references. 
Road, N 


Two Sunday Services and 
by letter, to J. Maude Crament, 10a, 


Brilliant pianist. 


‘OU TH APRICA.—An ORGANIST is desirous of 


WJ obtaining an APPOINT ME NT. Cape Town preferred. 
38 years of age, and has 23 years’ references from three churche 
he has held the appointments of Organist and Choirmaster. 
tion to being a thoroughly good Organist, he 
tuner. Address, South Africa, care of Messrs. 
1, Berners Street, W. 


RGANIST and CHOIRMASTER WANTED, 

for Maxwell Parish Church, Glasgow. Applications Pilg copies 

of Testimonials, to be lodged with Mr. Wm. H. Mair, 65, Virginia 
Street, Glasgow, not later than March 5. 


RGANIST and CHOIRMASTER 

rican Organ) WANTED. Ability to teach Violin might add 

toapplicant’s income. State terms and forward testimonials to Rev. 
Dr. Robertson, United Presbyterian Manse, North Berwick, N.B. 


RGANIST and CHOIRMASTER desires EN- 

GAGEMENT at Parish Church in London or Town where there 
is good opening for teaching. Ten years’ experience in Full Choral 
Services, First-class testimonials and references. Address, B., Messrs. 
Novello, Ewer and Co, 1, Berners Street, W. 


pt PIL of J. W. ELLIOTT, Esq., Organist of St. 
Mark’s, Hamilton Terrace, N.W., offers his services at a Con- 
gregational or Evangelical Church, Vincent, 15, Warlock Road, St. 
Peter’s Park, W. 
RGANIST and 
ENGAGED at Easter. 


Testimonials. Address, F. 
Street, W. 


RGANIST and CHOIRMASTER-ORGANIST, 


or would assist (voluntary). In W. or S.W. district preferred. 
Well up in Cathedral service. G. T., 121, Rylston Road, Fulham. 


JOUNG GENTLEMAN, R.A.M. 
and Pianist), seeks E NGAGEMEN 
G. Oakley, 68, Colebrooke Row, N. 


RGANIST desires RE-ENGAGEMENT. 
testimonials. Address, Canto, care of E. 
Maids tone. 


IGHT-READING.—Professional pianist open to 
read, at her own residence, with those desirous of acquainting 
themselves with the great masters. Music supplied. Erard Grand. 
For terms, apply, Miss F. Gollmick, T4, Castellain’ Rd., Maida Hill, W. 


\ USICAL PROF ESSION Mr. W. DE M. 
4 SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, receives YOUTHS to EDUCATE as ORGANIST Ss 
and CHOIRMASTERS. Mr. Sergison’s Course offers special 
advantages that are not attainable at any London Academy for this | 
Particular branch, besides the general cultivation of the Art. 
Further particulars will be supplied on personal application only. 
Address, St. Peter's Vestry, Eaton Square, S.W. 


OUNG LADY ARTICLED PU PIL.—Organists 

or gentlemen of good musical standing having a VACANCY as 

above. Address, Paternal, care of Mr. H. Elliott, South Houses, 
E rastbourne. 


V: ACANCY for a highly respectable and first-class 


TUNER of Pianos, Gee nan. and Harmoniums, in Yorkshire. 
Age, wages, references, and C.D.V. (which will be re turned), to March, 
Messrs. Novello, Ewer, and Co., 1, Berners Street, 


He i 
vi addi- 


is a practical organ 
Novello, Ewer and Co., 


(Liszt 





CHOIRMASTER 
Cathedral Training. References and 
C., Novello, Ewer and Co., 1, Berners 


(good Organist 
YT in Music Establishment. 


Good 
Phipps, Post Office, 


Weekly | 


LESSONS.—Three | for Ma 


Ww he re | 


R. SEXTON’S 
M 


Ame: | 
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DON AND PROVINCIAL 
MUSICAL AGENCY 


(REGISTERED), 
| 447, WEST STRAND (opposite Charing Cross Station), 


CONDUCTED. BY 
Mr. W. SEXTON, Vicar CHoraL, WESTMINSTER ABBEY. 
\ R. SEXTON can supply every requirement in 
4 the Musical Profession. His personal acqu x ons with the 
whole of the Musical Profession enables him to give advice to his 
Clients on all Musical matters and supply their wants. 


CONCERT AGENT. 
V R. SEXTON can supply ARTISTS of every 
4 description. All Artists guaranteed. Entertainments and 
Concert Parties anywhere in the United Kingdom. Very reasonable 
terms. Send for list of Artists, Prices, and Programme 

‘SOL O CHOIR. BOYS 
N R. SEXTON sends highly- trained SOLO BOY S 
4 for any workanywhere in England. Shortest notice. Oratorios, 


Organ Recitals, Chure h Fe tivals, Conce ments m 
sters B. STRACHAN and P. SHERW 














| WESTMINSTER ABBEY QUINTE T “OR QU ARTET 


sor at | 
Cantab, 24, Camden | 
| Westminster Abbey. 


(GLEE PARTY). 
R. SEXTON arranges for the services of this 
celebrated QUINTET (or Quartet) of five Solo Voices from 
Single Concerts, Tours, Seaside, &c. Great 
success in Scotland, &c. Quartet with Lady or Solo Boy if desired. 
Soprano with Quartet, Miss Rose Poorer. Concerts now being 
arranged at most of the large towns in England. 


ORCHESTRA. 


> experienced BAND, single or any 
Primrose Cinderella Band, 


\ 


number, for Oratorio, Church, &c. 


NGING, ORGAN, AND PIANOFORTE LESSONS. 


\ R. SEXTON, assisted by Mr. F. Smith, gives 
4 LESSONS as above, and introductions to high-class Concerts 
and paid Engagements to pupils when efficient. Three-manual 
Organ, 50 stops. Choir-boys’ Classes on Saturdays. 

Telegrams and Letters as above. 


THE LONDON MUSICAL AGENCY 


DIS- | 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 
Mr. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 


3045 REGENT STREET, OXFORD CIRCUS, W. 


NM R. TUDDENHAM is prepared to provide 

Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham 


’ | being personally acquainted with most of the leading VOCALISTS 


and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all projectors of Concerts favouring him with their requirements. 


M R. TUDDENH AM’S SOLO CHOIR BOY 'S 
may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 


Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, WwW. 
ANTED, a good REPAIRER and TUNER of 


Pianos, American Organs, and Harmoniums. Send age, 


| references, photo, and salary required, to Whitfields, Johnson and Co., 


Imperial House, New Street, Huddersheld. 


DIANOFORTE TUNER and REGULATOR 


WANTED. Permanent situation to a steady reliable man. 
Enclose references and photo (if convenient). None but first-class 





| Tuners need apply. G. Buckland, Pianoforte Warerooms, Clifton, 
Bristol. 
SSIST ANT r To NER WANTED, for Provinces. 





Enclose C.D.V. State wages, age, and ences, with stamped 
envelope for reply. Williamson, Messrs. Novello, Ewer and Co. 


IANO TUNER and REGULATOR WANTED, 

for First-class out-door work. Preference given to one under- 

standing American Organs and Harmoniums. None but steady first- 

class Tuners need apply. Enclose references and Photo (if possible), 

and state salary required, to Rogers and Priestley, Colmore Row, 

Birmingham; or apply personally to G. Rogers and Sons, 60, Berners 
Street, Oxford Street, London. 








180 





ANTED, an IMPROVER to TUNING (aged | 
about 22). One who understands sheet trade preferred. Refer- 
ences and photo to Bruton and Co., 70, High St., Weston-super-Mare. 


9/% 


yNGAGEMENT WANTED, Out-door TUNER. 
Excellent testimonials. Aged 25. Address, L. Keall, Lea 
House, Wantage, Berks. 
PPTAnOPORTE TUNER and REPAIRER (ex- 
perienced) desires RE-ENGAGEMENT, in London or S.E. 
Suburb, for part or whole time. Good reference. Address, K.,, | 
14, Shardeloes Road, New Cross, S.E. 
pes CLASS TUNER requires ENGAGE- 
MENT one or two weeks per quarter, or other intervals. 
Factory experience and good references. L. Y. M., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
\ JANTED, SITUATION 
and REPAIRER (out-door). 
and Harmoniums. Excellent testimonials. 
Green Mount Terrace, H 


I E-ENGAGEMENT RE OU IRED by First-Class | 
TUNER. Understands Harmonium and American Organ work. | 
C. A. G., Novello, Ewer and Co., 1, Berners 





by first-class TUNER 
Understands American Organs 
Address, W. J. H., 1, 











Good Testimonials. 
Street, W 
\WaAnte ID, SITUATION as Country TUNER. | 
Good References. M. D., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. | 


JIANOFORTE TUNER seeks ENGAGEMENT. | 


Steady and reliable, with knowledge of American Organs, &c. 
References good. Address, Tuner, Messrs. Novello, Ewer, and Co., 
1, Berners Street, W 











FOR DISPOSAL, a good TUNING and RE- |! 
PAIRING BUSINESS in the West of England. X., Messrs. 
Novello, Ewer and Co., 5 ree Ses W. . | 
Wy Ants D, an experienced SALESMAN. Must 


and have first-class references. 
M usicselle rs, Southsea. 


be energetic, of good address 

Apply, C. E. Godfrey and Co., 
*ALESMAN (25), Tuner, small goods, pianoforte, 
» music, correspondence, buying, stock-keeping. Plays several | 
instruments. Could manage branch; “ Show off” etficiently. Town, | 
country, abroad. Moderate salary. ethan. 12, Wharton Street, W.C. | 
Veuns LADY requires a RE-ENGAGEMENT | 
in a Music Warehouse. 20 years’ experience. A Reader at 

sight. Ivy, 11, Clifton Street, Brighton. 
VV ANTED, a Young Lady ASSISTANT, for the 

Sheet Music Department. Send age, references, photo, and 
salary required, to Whitfields, Johnson and Co., Imperial House, New | 
Street, Huddersfield. 


SSISTANT 









WANTED, in a country music- | 
4 seller’s business. Must be a smart young man, “businesslike, 
and with good references. Permanency. Address, C. E.G., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


GOOD Second HARP, by Stumprr, to be| 
4 SOLD, with or without Desk, String Box, and a good deal of 
Harp Music by the best modern composers. Seen at 66, Lancaster | 
Road, W 


| 
| 
V USTEL ORGAN and CELESTA.—An a: meer 
a wishes to DISPOSE OF the above. Both perfect, as good « “og 
and beautiful specimens of Mustel’s workmanship. Organ has 
Ebonized cases. Apply 
1, Berners Street, W. 





new, : 
22 stops, metaphone and forte expressifs. 
I’. R. M. S., Messrs. Novello, Ewer and Co., 


NV ODERN ORGAN for SALE. 2 stops in swell, 
a 3 ditto on the Great. Pedal bourdon. Height, 9 ft.6in. Can | 
be seen at Dr. C. J. Frost's, 88, Tyrwhitt Road, St. John’s, S.E. | 


O RGAN.— Two-manual, full compass, pedal 
“sed 12 se. suitable for Organist’s Studio or small Church 
or Chapel. £05; if with hydraulic, £8 extra, Particulars, F. S., 
192, Burrage Road, Plumstead. 


Ti" ANUAL and PEDAL AMERICAN] 

ORGANS, at Bargain Prices for Cash. A 250-guinea ‘ ‘Karn,” | 
2 manuals and ped: als, 13 sets, for 85 guineas ; a 165-guinea “ Bell,” two | 
manuals and pedals, for 85 guineas; a 100-guinea two-manual American | 
Organ, by Karn, for 50 guineas ; a one-manual and pedal ditto, for 
18 guineas; a fy o “Karn” organ, with Subers’s Patent Pedals, for 
£35; a fine £70 two-manual “ Alexandre ” organ, for 30 guineas; also 
several large Organs and Harmoniums, 2 manuals, Xc., at about one 
third the original price. Every instrument guaranteed perfect as new, 
with warranty. Packing or carriage free. Inspection invited. Messrs. 
Stagg and Co., 56, Red Lion Street, Holborn. 











( RGAN (small two-manual, new) to be SOLD, 

cheap. G. Field, 58, Erskine Street, Hulme, Manchester. 
Age nt for W. Hill and Son, London. 

ene =" . | 

( RGAN (Pipe), by Hotpicn. 8 stops; Gothic | 

case, handsome gilt front, perfect tune, order, &c. Suit small | 

place of worship. 13 ft. high. £38. 34, Studholme Street, ee | 


Road, S.F. : a = 
RGAN for SALE.—8 stops, pedals, nice tone 
and good condition; height, 10 feet; room wanted. Bargain, 
30n Marché, Saffron Walden. | 











£30. 


THE MUSICAL TIMES.—Marcu 1, 18go. 





\BOES, with the late improvements, may be had 

from J. Sharpe, professional Oboeist and Oboe Maker. Specia| 

and particular attention being given to the bore and other matters, 

Every instrument sent out is warranted free from the faulty notes s¢ 
common on other Oboes. 


ce 


UANTITY of MU SIC for SALE, c cheap, i in- 
Mecteven” s ‘* May Day,” Birch’s “ Merrie Men of Sherwood Forest,” 








cluding Cowen’s “ Rose Maiden,” Stainer’s “ Daughter of Jairus,” 


and various Part- songs. Suitable for Choral Societies. Harrison, 
Leiston, Suffolk. / : 
*O COMPOSERS.—Good LIBRETTO of 


Operetta; also Songs, at service of Composer. Write, Y.Z 

May’s Advertising Offices, 162, Piccadilly. 

Second enlarged edition, with 38 illustrations. 
in stiff paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER 

GYMNASTICS for STUDENTS of the PIANOFORTE, 

VIOLIN, ORGAN, and other instruments. By A. LEFFLER Arnuy, 
author of ‘‘ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. 

Sir Chas. Hallé says: I have no hesitation in saying that] 
| think it most con hes and useful. 

Mr. Arthur O’Leary says: “. I am confident the exercises you 
recommend are likely to have the best results.” 

Signor Papini says: “ . Invaluable to anyone studyi ing the 


Price, in gilt cloth, 4s 


| violin or any other instru ment requiring flexibility of the fingers. 


Of Messrs. CRAMER, Regent Street, W.; or, post-free from the AUTHor 


2, Hinde Street, W. 
THREE SACRED SONGS 
FOR VOICE AND PIANOFORTE 
With an ad libitum Accompaniment for the Harmonium or Organ 


GERARD F. 


(Op. 16.) 


COBB. 


No.1. THe ANGEL’s Sona. 
» 2 NOT NOW, MY CHILD. 
» 3» BLOW, GOLDEN TRUMPETS. 
PRICE FOUR SHILLINGS NET. 
London and New York: Nove.io, Ewer and Co. 
XOMPOSITIONS by Haypn Kerrtox, Mus. Doc, 
Oxon., Organist of Peterborough ¢ Cathedral 
Harvest Anthem —* The eyes of all” aa ne ae 
Anthem—*“ From the rising of the sun’ Fic or we ae A 
ce and Nunc dimittis in B = aA oe ae ~ @ 
Benedicite in E flat . ‘a 


London and New York: Nove LLO, “EWER R and Co. 
Anthem-—Unto Him that loveth us". d 
London: Weekes and Co., 14, Hanover Street, Regent Stre set, W. 


HE IS RISEN! 


NEW EASTER SONG FOR SOPRANO OR TENOR, 


»| With Accompaniment of Pianoforte, Violin, and Organ or Harmonium 


(ad lib.) 
BY 


ARNOLD DOLMETSCH. 
Price 3s. 6d. net. 
ScuoTt and Co., 159, Regent Street, L ondon, Ww. 


J ust published. 


¥ ry >) 
SUITE rn F 
, ANDANTE, MINUETTO, ALLA MARCIA) 
FOR THE ORGAN BY 
ARNOLD DOLMETSCH. 
The above work is dedicated to A. J. Eyre, Esq., and has been played 
by him with great success at the Crystal Palace and other Recitals. 
Price net Four Shillings. 
Scuortt and Co., 159, Regent Street, W. 
Shortly to be y to be published. 


laa x ~ Y 
THE EPIPHANY 
A CANTATA, COMPOSED FOR THE DEGREE 
MUS. DOC., OXON., 
By ALFRED KING. 
Highly commended by the late Professor Sir F. 
Price Three Shillings. 
London and New York: Novetio, Ewer and Co. 
Or, the AuTHOR, Brighton. 





(PRELUDE 


London: 


A. G. Ouseley. 
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MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 

OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for James Tubss’s celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 
TOY INSTRUMENTS AND MUSIC 


Symphonies, from 18s. 


for the performance of Toy S: m1 
Lists sent on application. 


including Music. 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly | 
by experienced workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


LFRED KIRKLAND, ORGAN BUILDER, 
655, Holloway Road, London, N.-SPECIALLY DESIGNED 
rol ror Chancel ORGANS.—Thes: Organs are built on College 
of Organists’ Rules, and are 
for Practice. Specification: 
I Open diapason, § feet, 44 pipes; 2 

3. St. diapason treble, 8 Sys et, 
5 s. Lieblich flute, 4 feet, 
coupled to keys. ase, Varn is 
front pipe s of best rolled zinc, poli 






Manual compass, CC to G, 56 notes; 
. St. die apason bass, 8 feet, 12 pipes; 

; P rincipal, 5 feet, 56 pipes 
CCCt » F, 30 notes; 
symmetrically arranged 
in Factory, 50 guineas. 









nha 


The above Organs may be seen at 65: , Hollow: iy Road. 
YDRAULIC ENGINES (MELVINS’ 
PATENT). The best and most reliable Organ Blowers in the 


ery syste Fitse DIG wiTIES Now exclusively used 
Perfect silence in working, greatest 





ket, adapted to suit ev 
by all the eminent organ builders. 
power developed with least cons 
structed throughout of finest gun-metal; every engine guaranteed. 
MELVINS' PATENT PNEUMATIC STARTER is the simplest 
and most perfect apparatus in existence for starting and stopping 
engine from keyboard. Effects considerable saving of water; can be 
attached to any engine. Send for new descriptive catalogue. 
T. Melvin and Sons, St. Rollox Iron we orks, Glasgow. 


YDRAULIC ORGAN ENGINE for SALE, in 
good order (Duncan's Patent), 3-inch cylinders. Can be seen 
working. T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 


THE CELEBRATED 
y .JR y TON 
WOLIF VIOLINS 
Are the best modern made Instruments. Highly 
Senor Sarasate, Waldemar Meyer, Henry Farmer, Signor Papini, 
and many others. List of testimonials and prices to be had of all the 
principal Musicsellers in the kingdom ; or of 
W. KONIGSBERG AND CO., 
1 and 2, Chiswell Street, London, E.C. 
Patentees of Ritter’s Patent Normal Violin Bridge. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 











Specifications and Estimates free of charge. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’AcMatneE and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 
RNENTERON 
STRINGS. 3est gut strings made. True, very durable, 
thoroughly reliable. Sample, violin length, sent free on application. 
Haynes and Co., 145, Holborn, London. 


CCURATE MET RONOMES, 1s..  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 





6d. per set, 


suitable for small Churches or Chapels, or 


umption of water, no stoppages; con- | 


recommended by | 


VIOLIN and VIOLONCELLO | 


15! 
| | PR: ANCIS ROMER deceased. Pursuant to the 
Statute 22nd and 23rd Victoria cap. 35 intituled “An Act to 

| further amend the Law of property Trustees" Notic 


and to relieve 
| is hereby given that all CREDITORS 
| claims or demands against the Estate of FRANCIS ROMER oie 
| of No. 20 Greville Place and carrying on business as Hutching 
| & Romer at No. 9g Conduit Street both in the Cou nty of oe x 
| deceased (who died on the 1st day of July 1889 and whose ill and 
| Codicils thereto we re proved in the Princip al Re gistry of the \ robate 
| Division of the High Court of Justice on the 5th day of November 
185g by Frederick ae er and Harry Sutherland Romer two of th: 
| Executors named in the second Codicil) are he reby required to send 
| the particulars in writing of their claims or de mands to me the I 
signed on or before the 31st day of December 1889 after wh 
the said Executors will proceed to distribute the assets of the 
deceased among the parties entitled thereto hav ing re gard only to 
the claims and demands of which they shall then have ha tice 
and they will not be liable for the assets of the said dec¢ 
any part thereof to any person or persons of whose 
| demands they shall not then have had notice. Dated this 
| of November. 158g 
FREDERICK ROMER 4 Copthall Chambers London E.C. 
Solicitor for the Executors. 


and other persons having at 












said 





29th day 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Avctioneers, 
47, Leicester Square, London, W.C., hold SPECiAL SAL ES 
| of MUSICAL INSTRUMENTS on or about the 20ty of 2 very 
| month. Sales of Musical Libraries, Music Plates, anu ‘up; ytights, 
| Trade Stocks, Manufacturers’ Plant, &c., are held av occasion may 
| require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


| FH] YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘“ Perfect” Prize Medal Engines are 








the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 
KE aL L Y and CO., P I: \NOF ORTE, AME RIC AN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 


14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac 
th ire that gained any award at the DUBLIN and P ARIS EXHIBI 
) 3; also PRIZE MEDAL INVENTIONS EXHIBITION 
MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, rso. 

A LIBERAL DISCOUNT for SCHOOLS, 
INSTITUTIONS, and the PROFESSION. 


1885 ; 


CHARITABLE 


500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

| Sole Impc yters of the celebrated HERMANN PIANOS 
t | CHEAPEST and BEST IN THE TRADE, as recomm I 





Signor Tito Mattei, the late Sir Julius Bene dict, the Abb 
| others. 


THE OLD FIRM. 
P, CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 

PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 


| 

| 

| 

| . = . 

| Specifications and Estimates sent free. 


O COMPOSE RS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
| Publishing of Authors’ Musical Works in the very best style and at 
| the lowest charge. The finest paper used, and the best workmanship 
|in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every " publishers’ ) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


USIC COPIED and Drawn from the Full Score, 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 
REDUCTION IN PRICE. 
> A. SYDENHAM’S TOUCH REGULATOR 
¢ for PIANOS. Reduced price, 176. For full particulars and 
opinions, address, E. A. Sydenham, Scarborough. 
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ORGANISTS! 


RUMMENS’ 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 
FOR THE HOME PRACTICE OF ORGAN 
MUSIC. | 


| 
| 
| 











WRITE AT ONCE FOR NEW ILLUSTRATED 
8 pp. PRICE LIST, 4 pp. TESTIMONIALS, | 


Giving full particulars of this most unique mode of applying Organ | 
Pedals to Pianos, and after careful perusal you will be convinced that | 
every word lavished in its favour by | 
Sir JouN STAINER, | 
Dr. JoHN FREDERICK BRIDGE, | 
Dr. CHARLES Frost, 
Dr. Epwarp J. Hopkins, 
Dr. GeorGeE C. Martin, 
Dr. CHARLES STEGGALL, 
Dr. E. H. Turpin, 
Mus. Bac.’s, R.A.M.’s, and hundreds of other customers (including the | 
nobility), is fully merited. | 
My Pedals and Attachment are superior to others for the following 
reasons :— 
They are more easily applied to any Piano, &c., by aity one. 
Every gradation of tone can be obtained from pp to ff, but not louder, 
so Piano is not injured by heavy pedalling. 
The touch is simply perfection—according to the testimonials from | 
the above-mentioned. | 
The action is thoroughly mechanical, and will thus bear favourable | 
comparison with other advertised “notions.” It is guaranteed, with | 
ordinary care, to last for many years. | 
They are the best London make, and every Set being French | 
polished (to order) to match Piano, will not offend the most educated | 
eye or cultured taste—in short, they will harmonise with the fittings | 
and appointments of the most elegant drawing-room, and, when not in | 
use, can be removed instantly, and replaced (when required) as quickly, 
Kindly call and try them, or depute a London friend to do so. 
The most liberal and easy terms of payment arranged to suit the 
most straitened means. 
The Profession and Trade invited to apply for List. 


HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 











PepAL PIANOS FoR SALE OR Hire. 
PepAL PIANO PRACTICE, SIXPENCE PER Hour. 


NEW POSTERS, in colours, for Musical Instru- 
1 _ment Trade. Samples, six stamps. J. E. Vero, Barnsley. 

MSS REVISED and PREPARED for PUB. | 
4 wJe LICATION. Hints and advice given. Fee, from 5s. 


Mr. T. Mee Pattison, 13, Brandenburgh Road, Gunnersbury, W. 


Just published. 


HYMNSFORSOLDIERS. 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 


BY THE 


Rev. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 
London and New York: Novetio, Ewer and Co. 


N USICAL LIBRARY.—Books on Theory, 
Bk History, &c. Piano, Organ, Piano and Violin Music. Full 
Scores. Operas, Cantatas, Oratorios, Anthems. Loose Music. 
Violins, Stands, &c., to be sold at nominal prices. Apply at once, 
enclosing stamp, for complete catalogue, to A. G. M., Piermont House, 
Eaton Road, Margate. 











NOVELLO’S 
TONIC SOL-FA SERIES. 


Nearly 700 numbers now ready, uniform, words and music, with 
Novello’s Staff Notation Editions. 
Epitep sy W. G. McNAUGHT. 
New works by the most eminent Composers are constantly bein 
added, the following having recently been published: 


WILLIAMS’ THE LAST NIGHT AT BETHANY, 
A short Church Cantata. Is. 
PARRY’S ODE ON ST. CECILIA’S DAY. 
COWEN’S RUTH. A Dramatic Cantata. ts. 6d, 
MacCUNN’S THE LAY OF THE LAST MIN. 
STREL. A Dramatic Cantata. 1s. 6d. 
SMART’S KING RENE’S DAUGHTER. 
A Cantata for Female Voices. 1s. 


PROUT’S THE RED CROSS KNIGHT. 





g 
g 


Is. 


A Dramatic Cantata. 2s. 
SULLIVAN’S THE GOLDEN LEGEND. 2s. 
MACFARRKEN’S MAY-DAY. A Cantata. 6d. 


MacCUNN’S LORD ULLIN’S DAUGHTER. 
A Ballad for Chorus and Orchestra. 8d. 

BARNBY’S REBEKAH. A Sacred Idyll. 
STANFORD'S REVENGE. A Ballad of the Fleet. gd. 

MENDELSSOHN’S ELIJAH. ts. 
A New List (alphabetical and numerical) of Anthems, Choruses, 
Part-Songs, &c., from 1d. each, now ready, and may be had Post-free, 
London and New York: NoveLio, Ewer and Co. 


gd. 





As soon as practicable after the close of the season we 
purpose publishing— 


THE FIFTH VOLUME 
OF 
REVIEW 
OF THE 


NEW YORK MUSICAL 
SEASON 


CONTAINING 
PROGRAMMES or NOTEWORTHY OCCURRENCES, 
WITH NUMEROUS CRITICISMS 


H. FE. KREHBIEL. 


The book will be uniform in method and typographical 
style with the ‘* Reviews’ of the last four Seasons, which 
were received with many expressions of favour by the press 
and public. It will contain a record of all the musical 
occurrences in New York City between September, 1589, 
and May, 1890, worthy of mention on the score of artistic 
significance, discussions of new compositions, operatic 
casts, a final chapter reviewing the doings in opera-house 
and concert-room, essays on important musical questions, 
and a copious index to all the compositions performed in 
the course of the season. 

In the Appendix, following the plan of the last Review, 
Mr. Krehbiel will print a list of the choral works performed 
in the principal cities of the United States and Canada. 

The price of the book will be 8s. to subscribers (who 
will be privileged to obtain the preceding volumes at the 
same price). 

Subscribers to the earlier volumes of the series are 
reminded that subscriptions must be renewed each year if 
they wish to receive the book. 

LONDON & NEW YORK: NOVELLO, EWER AND CO. 

OW TO LEARN TO PLAY THE PIANO 
WELL. sthEd. “The Art of Playing at Sight.” 5th Ed. 


“How to Train a Choir.” 2nd. Ed. “ How to Tune your own Piano.” 
1s. each net. THos. SMITH, Music Warehouse, Bury St. Edmunds. 
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HE PASSION OF CHRIST. 
G. F. HANDEL. Octavo, paper cover, 3s.; 
cloth, gilt, 5s. 


T= PASSION OF OUR LORD. 
St. Matthew.) Set to Music by Jonn SEBASTIAN 
Octavo, paper cover, 2s.; paper dct 2s. 6d. ; cloth, gilt, 4s. 


paper boards, 3s. 6d. ; 





(According to 
Bacu. 


HE PASSION OF OUR LORD. 
St. John.) Set to Music by JoHN SesasTIAN BacuH. 
paper cover, 2s.; paper boards, 2s. 6d. ait gilt, 45. 


(According to 
Octavo, 





HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
Octavo, paper cover, 2s.; paper susie 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu. 
Govnop. Octavo, paper cover, Is. 
HE PASSION OF OUR LORD. (“Der Tod 
Jesu.”) Set to Music by C.H.Graun. Octavo, paper cover, 2s. ; 
paper boards, 2s. 6d. ; cloth, gilt, 4s. 
London and New York: NoveLLo, Ewer and Co. 


THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS: 
worn C. MARTIN (No. in E flat, No. 3 





1 in F, No. 2 


each 4d. 
W. T. BEST" “ ts a me % ee =e oo. ate 
BARNBY eo ae re aS Gs re Fie es 
OHN FOSTER .. xe as He a os 
MONTEM SMITH (two settings) os ae .. prad. 
. TURLE (two settings) . a it oe ‘a 
EV. C. A. WICKES (two setting: s). oe ue - ") 
HENRY GADSBY we Me xa re < 
C.E. MILLER .. ae ae “e a o. ad. 
C.E. MILLER (second setting) a ae ve 7 oo 28 
C.E. MILLER (third setting) .. ae as Pe “i «- 
Sik | STAINER, R. be Lacey, A. Grpss, and F,. CHampneys_ 14d. 
SIR |. STAINER, W. Wixy, and F, WALKER. ws te 
DR. J. F. BRIDGE, Jame s Ture, and Dr. Haye $ “ +e 2ds 
DR. S. S. WESLEY (easy setting) .. 7 ow 
].W. ELLIOTT .. 2d. 


ALFRED J, EYRE (with a Qu: adruple Chant for the Te Deum) 2d. 
London and New York: Novetto, Ewer and Co. 








Fifth and Sixth Thousand. 


PASSION SERVICE 


NEW SACRED WORK 


FOR THE SEASON OF 


LENT AND GOOD FRIDAY 


BY 


ALFRED R. GAUL, 


Composer of the “ Hoty City,” “ Rut,” &c. 


“Scholarly writing, combined with unmistakable talent, and 
eminently adapted to the purpose for which it was written and com- 
posed, the work will probably be largely used, and Mr. Gaul have to be 
congratulated upon another success.”"—Sheffield Independent. 

“The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particule a stage of the 
Mystery, are respectively: ‘The Traitor at the Table,’ ‘ The Denig al,’ 

‘The Condemnation before Pilate,’ ‘The Mockery on "Calv ary,’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. 


Mr. Gaul has not 
the tunes selected 
Altogether 


‘Holy City,’ and other of the composer’s works, 
Written new hymn tunes for the author's lyrics; 
are from among those in ordinary congregational use. 
considered, Mr. Gaul’s new work will, undoubtedly, 
his already high reputation in the line of sacred composition.’ 
Musical Standard. 

Price, paper cov: * 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 

Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the Composer. 


London and New York: Novetto, Ewer and Co. 


Set to music by | 


In this respect the | 
choral writing distinguished itself in comparison with that in the | 


greatly enhance | 


ANTHEMS FOR EASTER. 


| Why seek ye the living , on : -. A. Alexander 3d. 
Now is Christ risen : é .- G.B.Allen dd. 
As we have borne the image of the earth 1y * J. Barnby 14d. 
Break forth into joy 
We declare unto you glad tidings 
The end of the Sabbath. . ; 
This is the day 
Christ is risen 
Christ is risen from the dead . 
Christ being raised from the de vad 
He i is risen oF “A 
Lo! the winter is ‘pe ast .. 
Christ our Passover 





ee a 1 
Dr. J. F. Bridge 4d. 
Arthur Carnall rad. 

-. §.C.Cooke 3d. 
}. Maude Crament 3d. 
Sir George Elvey 14d 


.. Henry Gadsby rd. 


Sir John Goss 14d. 


If we believe that Jesus died 4% x re a x ‘ 14d 
O give thanks unto the Lord . ; 3d. 
Blessed is he who cometh in the name of th 1¢ Lord Ch. _ noc ~ 14d. 

shrist our passover on oe aa Rev. E. . Hall 3d. 


¥ Hall 3d. 


Come, ye faithful 
-): E - Hor rene 13d. 


Lift up your heads 
Why seek ye the living among the de ad 
Now on the first day of the week F 
On the first day of the week 
The Lord is my strength 
The Lord is my strength 
If ye then be risen 
The Easter Hymn 
The Lord is my strength 
This i is the day 
The I Lord is King 
3reak forth into joy 
‘his is the day 
The Lord is my strength 
| They have taken away my Lord 





“Dr. E. 4d 
. Albert Lo owe 3d 
Dr. W. H. Monk 13d. 
a J. Naylor 3d. 
V. Novello 14d. 


Sir H. Oakeley 4d. 
.. Josiah Pitman 14d 
Ridley Prentice 6d. 
. Sewell 2d. 
Henry Smart 14d 
Dr. Stainer 14d 
6d 











| Awake, thou that sleepest «s 
I will mention the salad kindnesses “Arthu ir Su ilivan 6d. 
Christ is risen ae . E. A. Sydenham 3d 

| Christ isrisen .. wa are ne as oo Bo Thorne 14d. 


The Lord hath brou 





Christ our Passover 3erthold Tours 14 


God hath appointed a day me 2 13d 
| The Lord is King ° Thomas Tallis Trimnell 4d 
This is the day Turle 4d 
As it began to dawn Vincent 3d 


: Dr. Charles’ 

O give th anks unto the L ord . ‘ed ad Dr. S.S. Wesley 4d 

Blessed be the God and F ather We ‘“ 4d 
London and New York: Nov: LLo, Ewer and Co. 


NINE HYMNS WITH TUNES FOR EASTER 


THE HYMNARY. 


| PRICE ONE PENNY. 


Christ the Lord is risen to-day .. Sir George Elvey 

Far be sorrow, tears, and sighs ..C. Steggall, Mus. D 

Welcome, happy morning ae me Arthur Sullivan 
some, ye faithful, raise the strain .. es aa 
At the Lamb's high feast we sing 

The Day of Resurrection 

pes Christ is risen to-day 

| Jesus Christ is risen to-day 

O blessed Trinity a 

| Soon the fiery sun ascending. . 

London and New York: 


“FULL, EASY, AND EFFECTIVE. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


PRICE THREEPENCE. 


Tonic Sou-Fa, price THREE-HALFPENCE 









Ger: at 
: Henry Smart 
Ch. Gounod. 
| Old Melody 
German 


id Co. 





NoveLto, EWER 


In those sections, notably that | 


London and New York: Novetio, Ewer and Co. 


SHRIST IS RISEN. ryth Ed. “Christ our 
| Passover,” 4th Ed. ‘Sing we merrily,” 6th Ed. ‘“ My heart i 
| fixed,” 5th Ed. “Lift up your heads,” 3rd Ed. (for Easter). ‘‘O worshij 








Easter Anthem. Composed by T. MEE Pattison. Two Choruse 


and Bass Solo. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 


| the Lord.” 23rd Ed. (for Festivals). By THos. SmirH. 3d. Post-free 
~~ | from the Composer, Music Warehouse, Bury St. Edmunds. 

| L ondon and New York: Nove.t_o, Ewer and Co. 

| KNOW THAT “MY RE DE EME R L IVE aH. 
| 

| 
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EASTER ANTHEMS, 


3y EDWYN A. CLARE. 


&c., 


HE IS RISEN. 5th 1,000 ; $ 3d. 
WHY SEEK YE? j4th1,o0oo .. ee ee 3d. 
MAGNIFICAT and NU NC DIMIT TIS in D. 2nd 1,000 4d. 


PRAISE THE LORD, O JERUSALEM. 
“An easy Anthem, suitable for any Festival or special Service. 
These compositions are bright, effective, and not difficult. 
London and New York: Nove.cio, Ewer and Co. 
x “ry. x ‘ 7 bf 
CHRIST IS RISEN 
ANTHEM FOR EASTER 
COMPOSED BY 
J. MAUDE CRAMENT. 
Price Twopence. 
London and New York: Nove_io, Ewer and Co. 


3d. 


” 


4th 1,000 





In the Press. 
TID ‘ \ry. > PD ‘ ) 
A NEW EASTER CAROL 
THE WorDs By ARCHDEACON FARRAR 
THe Music By J. FREDERICK BRIDGE. 
Price Threepence. 
London and New York: Nove._io, Ewer and Co. 
and effective. 


ANTHEM. 


Second Edition. 
EASTER 


Full, easy, 


WHOM SEEK YE? 
BY 
HUBERT LAMB, Mus. Bac., Oxon. 


Written for Parish Choirs. 
Reduced price, 2d. 
London and New York: NoveLLo, Ewer and Co.; 
or, ComPOsER, Rugby. 


4+ ASTER MUSIC, by W. Haynes, Organist of 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. Price gd. 


VESPER MUSIC, Nos. 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals). 
Reduction to Choirs taking a number. 
London and New York: NoveL__o, Ewer and Co.,; or ofthe Composer. 
‘IX ORIGINAL HYMN TUNES FOR SPECIAL 
» SEASONS. Including settings of the Easter and Ascension 
Hymns of the late Lorp BisHop or LincoLn, reprinted by permission 
of the Lorp Bishop oF SALISBURY. 
ALLELUIA! ALLEL 4 te HE Veet 
CES RA 
THE eae sane MOU Ni TS IN TRIUMPH, 


TO HEAVEN AND 

SEE ! 
BY 

FREDERIC ODDIN 


Price Twopence. 
UL ondon and Ne w York: NOVELLO, E WER Rand Co. 


TAYLOR. 


Tenth Thousand. 
HE IS RISEN. Anthem tor Easter, by W. 
Hoitoway. Duet and Chorus. Price Threepence. London | 
and New York: NovELLo, Ewer and Co. 
[a BENEDICITE. Set to Music in Chant 
form, by C. F. Aspy WiLtrams, Mus. Bac., Oxon. Price One 


London and New York: Nove._.Lo, Ewer and Co. 


LORD GOD OF MY SALVATION. 
effective Anthem for Lent and general use. 
I.:ston, Price Threepence. 
I -ondon and New York: Novi LLO, E WER and LCo; 


~TUST PUB ie -ISHE D. 


MISSA 


Penny. 


By FRANCES 


QVUATUOR VOCES INGZEQUALES 


GULIELMO BYRD. 
GULIELMUS SMYTH ROCKSTRO 
GULIELMUS BARCLAY SQUIRE. 
Two Sui LLING - 


PRICE AND SIXPENCE. 


London and New York: NoveLLo, Ewer and Co. 


1 to 5 (Magnificat and Nunc dimittis, in | TE 


Easy and | 





| NEW EASTER ANTHEMS, 

















? y 
| 
By CALEB SIMPER, 
Organist of St. Mary's, Worcester. 
Popu ar, Easy, en AND EFFECTIVE, 
Iam He that liveth. New. 3rd 1,000 ae oe as o- ft 
Ditto. Tonic 'Sol-fa . ¢ 
Opens with an expressive Recit. and Aria for Bass V oice, 
Awake, thou that sleepest. 5th tooo .. « “i 3d 
Ditto. Tonic Sol-fa .. 2d 
He is risen, 41st Edition . as 3d 
Why seek ye? 10th E dition os 3d 
There was a great earthquake. 6th 1,000 a 3¢ 
Hallelujah! Now is Christ risen. Sth 1,000 .. 3d 
If we believe that Jesus died. 6th 1,000 3¢. 
The Lord is my strength. 5th 1,000 30 
Christ is risen. 6th Edition 4d 
Te Deum in F. 11th Edition ’ r .. 3d 
Three Chant Settings of the Te Deum . “e each 24 
No. 1. Qu adruple. No.2 Festz al. No. 3. Easy. 
Benedicite in A flat. Chant Form. 4th 1,000 ae ae 26 
Benedicite in F. Chant Form. New ‘ 2d 
A New, Easy, and Devotional Holy C nunion Service in E 4d 
(Complete, with Agnus Dei < Benedictus), 3rd 1,000, 
| Communion Service in F. For Parish Choirs 6d 
| Magnificat and Nunc dimittis in F, 25rd Edition oe ace A 
Magnificat and Nunc dimittis in E flat. 7th Edition “s <n a 
| Story of the Cross o 2 
London: WEEKEs and Co., TA, ny anover Street, Regent Str t, W 
| 5) aca 
WINCHESTER’S 
,HURCH MUSIC 
CHURC MU, 
} FOR 
| 
| ~ “AN ~ >) 
| 4 { 4 
| EASTER. 
| oe 
| ANTHEM. “ Hallelujah! Christ is risen” 0 3 
| ANTHEM. “I will give thanks” .. xe “ es ix OS 
| ss DEUM. Service in F (No. 25 of Series) we ics x D4 
| DEUM. Easy Settings (Nos. 3, 4, 32, 36, and 46) .. each o 2 
{ DEUM ann BENEDICTUS .. ; Oo 4 
lpeeracsec ya. BENEDICTUS in G 01 


| JUBILATE. Service in F, i4d. 
| COMMUNION SERVICE inF ., bs ae ON 
| AGNUS DEI, 14d. BENEDICTUS QU 1 VE NIT 4 oo koe 
OFFERTORY SENTENCES F ve 3 
MAGNIFICAT axp NUNC DIMIT TIS (Service i in F ) xe 0 
MAGNIFICAT axp NUNC DIMITTIS (Nos. 17 
TALLIS'S FESTIVAL 
| SIX KYRIES, 2d. VENITE, 1d. CANTATE ‘DOMINO ( 
GREGORIAN TE DEUM, +d. GREGORIAN EVENING 
SERVICE .. a a = Pe va in ee 


and 48)each 0 3 


| GRAND FESTIVAL MARCH ror OrGan_.. ss me’ 


| CONSISTS OF 


Original Anthems; Morning, Evening, and Communion Services, 


Hymn Tunes, &c. (51 Nos. now published). 





FOUR KYRIES .. .. 0 4 


ER 
the 
STANLEY 


$s 

AVI 
BA! 
Organ by 


Organ. & 
AME 


Easy 
eminent ( 
gate Hou 
Te 

MI 
it is intre 
DWELL 
Price Thr 


THE 
DI 


ws 


adapted k 





Holy Trit 
Monk, 4 
1s. 6d. ; I 


RESPONSES .. ic. ae nO 


“WINCHESTER’S CHURCH-MUSIC SERIES” 


BOUND VOLUME, containing Nos. 1 to 50, in cloth, gilt, 4s FOR 
| London: Hart and Co., 22, Paternoster Row, E.C. 
| ‘ “) XN : 7 
| CHURCH MUSIC OrcHE: 
— se Acree AS OS " Ce 
By E. BUNNETT, Mus. D., Cantas. 
Easter Anthem, “ If we believe.” Four Voices 4d. 
Whitsunday, “ If ye love me” - 3¢. 
- “1 will magnify Thee” 3d. 
“ The Lord hath prepared ” saecae 
“Out of the deep” (130th Psalm). Tenor Solo with Chorus. Octavo 1s. _ 
“ Amen” Car ae ve Ne “ é a 1G The Wor 
Te Deum Laudamus in E 3d. 
Benedictus and Jubilate in ee aS 3d, NET 
Cantate Domine and Deus misereatur i in rE ice 3d, 0 
SECULAR VOCAL. st 
Song, “ By the wayside” (Soprano), With Violin, Organ, or each.) 
Harmonium accompaniment ad lib, is be net 25 (1st a 
Song, “ The Last Prayer” (Contralto) . net 1s. 64. Wind 
Part-Song, ‘ Spring.”” Four Voices . 3d 
“Over hill, over dale.” Four Voices a a 
| Two ’Pianoforte Pieces, Romance and Mazurka as Set & 
| Six Original Compositions for the Organ. Complete es Ret » ets, 
| Or, in single numbers, AG 
| Lists of all Compositions by the same Composer to be had of the Fi 
| Publishers, 
| London and New York: Nove.to, Ewer and Co. 
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ERLIOZ’S 5 TE DEUM. Op. 22. Performed at 
B the Crystal Palace, April 18, 1885. Vocal Score, 2s. net 
STANLEY LUCAS, Weser and Co., 84, New Bond Street, London, W. 
SPECIALLY SUITABLE FOR ADVENT. 
AVE ME,O GOD. Motet. Composed by M. W. 
S BALFE (1846). 
W. A. Barrett. Price Sixpence. 


nb 
—* London and New York: NoveLio, Ewer and Co. 


Price Fourp 
HE OFFICE FOR HOL YY COMMUNION. 
Set to simple Music in the key of G. By Henry J. Peet. 
London and New York: Nove..o, Ewer and Co.; also 
‘A. J. P. Wi STGATE, Mansfield, Notts. 


d 1,00 


AGNIFICAT and’ NU NC DIMITTIS in E flat, 
ry by WituiaM S. VinninG, Mus. Bac., Cantab, Price 3d. 
London and New York: NoveLio, Ewer and Co. 


Reduced Price, Threepence. 


A. MACFARREN’S CANTATE DOMINO | 


For Voices in Unison and | 


e and DEUS MISEREATUR. 
Organ. 8vo. London and New York: Novetio, Ewer and Co. 


AMES’S RESPONSES. 2nd Edition, Twopence. 

Easy and melodious, in all Voice Parts. Highly approved by 

eminent Church writers. Specimen copy free from Composer, Rams- 
gate House, Louth, Lincolnshire. 


1 ANTHEMS, by W. H. Wirsoxn.—TEACH 

ME THY WAY. “Isa little gem certain to please wherever 
it is introduced.” —Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 





ALLEGRI. 


DICTUS and AGNUS DEI, by Ferris Tozer.—Price 1s. 
\ The celebrated Sistine Chapel mus The English words 


London and New York: NoveLio, Ewer and Co. 
London and New York: Novi LLo, EWER and Co. 
adapted by Rev. H. A. WALKER. Price 6d. 


THE COMMUNION OFFICE in F, with BENE- 
ISERERE, Psalm Tie, by Gre GORIO 
London and New York: Nove tt 


Ewer and Co. 











TIS] DOMINUS FRUSTRA. A Processional | 
a Hymn. Composed for the Church of England’s Working | 


Men’s Union, Bournemouth. The Words by Rev. S.C. Lowry, M.A.,, | 
Holy Trinity Church, Bournemouth; the Music by Epwin Georat 
Monk, Mus. Doc., Oxon, Price: Single copy, 2d.; Dozen copies, | 
1s. 6d.; Hundred copies, ros. 6d. 


London and New York: Novetto, Ewer and Co. | 


GOUNOD'S GRAND NEW SONG 
EASTER EVE 
WITH VIOLIN AND ORGAN OBBLIGATO. 


Keys to suit all Voices. 


IMPORTANT 


2s. net. 


CHORAL WORKS 


HAMISH MacCUNN. 


THE 


CAMERONIAN’S DREAM 


A BALLAD 
FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 
Words by 
JAMES HYSLOP. 
Price ts. 6d. net. Sol-fa Edition, 9d. net. 
OrcHESTRAL PartTs—First Violin, Second Violin, Viola, rs. each; 
Cello and Bass, ts. 6d.; other P: arts, and Full Score, MS. 


r T Met GP re. ia Va 
BONNY KILMENY | 
CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA. 
The Words adapted and arranged from Hogg's “Queen’s Wake,” by 
J. M.C : 
Net Prices—In Paper Cove TS, 2s.; In Paper Boards, 2s. 6d.; 
In Scarlet Cloth, 4s; Tonic Sol-fa Edition, 1s 
Parts—First V iolin, Second Violin, and Viola, 


} 


SecursTRAL each 


; Cello and Bass, 3s. 6d.; Flutes, 1s. Angel Oboes and Clarinets, 
on 2s.; Bassoons, 1s 6d.; Horns (1st and 2nd), 1s.; Trumpets 
(Ist and ’and), 6d.; Hi Arp, 6d.; Drums, 6d. Harmonium (in lieu of 


Wind Parts), 3s.; Words, per 100, 3s. ; Full Score, MS. 


PATERSON AND SONS. 
Lonpon : 24, Castle Street, | Berners Street, W. 
\{AGNIF ICAT and he NC DIMITTIS in D. 


Festal or general use. By Avrrep J. Dye. Price 4d. 
London and New York: Novetto, Ewer and Co. 





For 





Set to English words and arranged for the | 


; PRODUCED WITH 


'and it may safely be said, without fear of exaggeration, 
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COMPOSITIONS by AL ALFRED R. GAUL. 


BLESSED BE THE LORD GOD OF ISRAEL. Anthem 6d 
HOSANNA TO THE SON OF DAVID. Anthem... .. 4d. 
/0 PRAISE GOD IN HIS HOLINESS. Festival Anthem 6: 
NO SHADOWS YONDER (“Holy City” Ree 
| FOR THEE, O DEAR, DEAR COU NTRY (“Holy City”) 1. 2d 
| THINE IS THE KINGDOM (“Holy City”) 3d. 
[BLESSED ARF THE DEPARTED ‘and WHY SHOULD'ST 
THOU FEAR TH BEAUTIFUL ANGEL DE ATH, 


from the Passion Mus sic, and Sonics nding for use at 


Funeral Services + 6d 
AVE MARIA. Choral Song | we Jo an of Arc’ va ‘“ 7 es, sae 
WEDDING CHOR ah MARCH (‘Ruth my) Specially adapted 

for use at Weddin «a ee ae we 
THE LORD IS MY “SHE PHERD. Anthem .. a xs ih 
TWENTY OFFERTORY SENTENCES. ae oe Is. 6c 
THE SHIPWRECK. Birmingham Prize Gle MiP ks 4d. 


The gratuitous loan of Orches 
as Pianoferte Duet, may be 


stral Parts, as also the same arrar ang dG 
had on application to the COMPOSER. 


THE CHILDREN. Part-Song (s.a.1.8.) 3d. 
SIX SCHOOL SONGS (4th Thousand) 6d. 
THE CORNER STONE. Masonic Son; i: 2s 


London and New York: Novetio, Ewer sand Co. 


MALLWOOD’S(WM.) FESTAL and G ENERAL 
| ANTHEMS. 
No. 1. THE LORD REIGNETH. 
» 2 THUS SAITH THE 
Easter, Trinity, or € ral. 
» 3. PRAISED BE THE. ‘LORD DAILY. 
Whitsuntide. 
. IWILL M: AGNIFY THEE, 
or General 
5. IN THE BEGINNING WAS THE WORD. Christmas. 
6. 1 WILL GIVE THANKS. Easter, Ascension, or General. 
. ALL THY WORKS PRAISE THEE, O LORD. Harves: 
or General. 


Easter, Whitsuntide, or General. 
= THE KING OF ISRAEL. 


Harvest, Easter, or 


O GOD, MY KING. Festiva) 


Price 2d. each. 












London: B. Wi1LviaMs, 19, Paternoster Row, E.C. 
XN EW BENEDICITE (with varied Ac compani 
ments to the Unison ver By GeorGe Lr Price 2d. 
London and New York: NoveLLo, Ewer and Co. 
| 
| \ ORNING and EVENING SERVICE in A (con- 
* taining ge for solo voices, or trebles), by Fretix W 
Morey, M.A., Mi Bac., Cantab. Te deum, 4d.; dictus, 3! 
| Magnificat and Ni littis (revised), 3d. This Even rvice } 
been sung at F s of Parish C} 10irs. London and New Yor 





OVELLO, ), Ewe! and Co 


Staff Edition. Eleve 


JOAN OF ARC 


A DRAMATIC CANTATA 


BY 
ALFRED KR. GAUL. 
THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


nth to Fifteenth Thousand. 


THE 


“The Exeter Oratorio Society last night achieved a brilliant success, 
that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’""—Western Times 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was * Joan of Arc.’ We cannot speak too highly of Mr. Gaul's 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies."—Shields Daily News. 


Ss. + | s. d. 

Paper cover price 2 Tonic Sol-fa. price 1 ¢ 

boards . a 3 Vocal parts .. each ,, I 0 

Scarlet cloth . ps } 0| Wordsonly .. pertoo ,, 7 6 
ENT. STA. HALL. 


For THE USE OF CHoRAL Societies.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Exuiorr. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 


London and New York: Novetto, Ewer and Co. 


HARMONY PROBLEMS 


Together with other musical que stions form the subject of Prize 
Cem petitions each month in the 


MUSICAL HERALD. 


OnE Penny. 





Price 
Annual Subscription, poat-free, 1s. 6d. 


J. Curwen and Sons, 8 and 9, Warwick Lane, Lond: n, E.C. 
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OPULAR COMPOSITIONS by GABRIEL 
DAVIS. 
SONGS. Net. 
WHO'S FOR THE QUEEN? (New Patriotic oe s. d. 
The Words written by F. E.Weatherly .. 20 
(Sung by Mr. TuurLey BEALE. ) 
KING CARNIVAL. The Words written by F. E. ey 20 
BY THE RIVER. The Words written by Herbert Gardner... 2 © 
ELSIE (The Flower Girl’s Song) ye 20 
(Sung by Miss Apa To. KIE N. ) 
THE ZINGARA . 2 
(Sung by Miss ‘José SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD ME gaa GATE. The Words written by R. 
Richardson, E 0 
NELLIE OF THE | LEA. The words written by R. Richardson, 
Esq ‘ 20 
THE LITTLE LASS 0’ BRAY. The Words written by 
Edward Oxenford ; to) 
(Sung by Miss José Sue RRINGTON and Miss Je. ANIE ROSSE. ) 
PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook 20 
MY LADYE BARBARA'S GAVOTTE .. 2 0 
PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition ‘ ce) 
THE KNIGHT'S RETURN. 8th Edition fo) 
GOD SAVE THE PRINCE. toth Edition fo) 
THE DISTANT SEA. 6th Edition () 
TO THE WOODS. 13th Edition fo) 
HARK! 'TIS MUSIC. 8th Edition.. t) 
THE HOUR OF REST. 5th Edition .. - 58 rc) 
DAME WIGGINS OF LEE. (Humorous.) roth Edition fe) 
DAME TROT. (Humorous.) 7th Edition. Ce) 
WHO'S FOR THE QUEEN? a Edition. (Patriotic Part- 
Song. For T.T.B.B.) . 3 


aieonned and New York: Nove LLO, on R wiih Co. 


Heéorous PART. SONGS by A. J. CALDI- 


Poor Little Tom-ee (just published) .. 6d. 
Where are you going to, my pretty maid ? ( (just published) 6d. 
Humpty Dumpty . 6d, | 
Little Jack Horner ( Tonic Sol- fa, 2d. 6d. 
ack and Jill 4d. 
he House that Jack built (Tonic Sol- fa, 2d.) 6d. 
Sobbing Quartet 3d. | 
The Haymakers. Part- -song 4d. 
Out on the Waters. Part-song 4d. | 
Yule. Part-song .. 4d. 
The Boy and the Bee 6d. 


London: Me TZLER and Co., 42, sia Marlborough Street, WwW. 


NEW HU MOROU S PART-SONG. 
OM, TOM, THE PIPER’S SON. 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Nov ELLO, Ewe R and Co. 


WILLIAM J. YOUNG'S 
POPULAR PART-SONGS for S.A.T.B. 


26th thousand 


I love the merry Springtime .. 


Gaily thro’ the Greenwood 53rd +s ae eds 
Coming of Spring jth Ae ws 30s 
Blow, ye balmy breezes, ‘and F ‘orest E ‘choes gth as each 3d. 
Fairy Revels . a «» Tath ss sie: BGs 
Sunny Rays and The Stre amlet = . 4th + each 3d. 
Who is Sy ‘via? and Where are you roaming? and nf ss 3d, 
England's Glory . aye - wth - 3d. 
O Anglia! land of the brave ai 2nd a 3d. 


London and New York: Nover LLO, EWER and Co. 


Price Picneeaias 


THE LAKE 


PART-SONG FOR S.A.T.B. 


W. W. 


bes snlttahne: 


PEARSON. 
London and New York: Nove.vo, Ewer and Co, 
HE KING OF THE NIGHT. 
Baritone, by ALFrED J. Dye, 2s. net. 
London and New York: Novetio, Ewer and Co, 


Song tor Bass or 


NNNNNNNNN 


By ALFRED | 


VOCAL TRIOS FOR SCHOOL USE. — 


THE BIRDS 


Words by Epwarp OxENFORD 





MUSIC BY 
ALFRED R. GAUL. 
1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
| 3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
| made a valuable addition to the many beautiful and useful composi- 
ate he has formerly given to the public. Mr. Gaul’s music is un- 

failingly charming, the voice- parts being so disposed that they may be 

| easily learnt, and the a accompaniments are as characteristic as they are 
| pretty. E ach se parate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-sin ging 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul’s new work is sure to be heartily welcomed,"~ 
Birmingham Daily Gazette. 


s. d, 
Complete, paper cover I 0 
| scarlet cloth 2 6 
Or, i in Six Numbers .. each o 2 

| London and New York: ealekal o, Ewer and Co, 
OR MALE VOICE CHOIR. —THE NATIONAL 


ANTHEM, 
GeorGE RISELEy. 
London and New York: Novetto, Ewer and Co. 


| NTEW COMPOSITIONS by AvBert Haw, F.C.O. 


price 4d.; JUBILEE ODE, price 6d. net, by 





Easy Setting of the Magnificatand Nunc dimittisinG 4d. net 
Part-Song—‘ The sun has gone down.” §.A.T.B. 2d. 
Two-part Songs (s.c.)—“‘ The Robin” .. “ 2d. 
* » —‘ The Skylark” 2d. 
‘The Cuckoo” 2d 
Humorous P: urt- Song— “L ittle er Horner.” sth 
Edition 4d. net. 
London and New York: Novetito, Ewer veel ee. 


J. & J. HOPKINSON’S 
GROSVENOR SERIES OF PART-SONGS. 





1. Voice of a joyous heart (Two Trebles) C. Vincent 

| 2, Kit the Owl (Two Trebles) i .. C. Vincent 
3. It was a lover and his lass (s.A.1.B.) . W. Bendall 3d 
}. Good night, beloved (1.1.8.8.) . G. Lardelli 


A pretty ditty (Trio and Chorus, Treble Voices) C. Vincent sd 





6. It was Earl Haldan’s Daughter (s.a.7.B.) J. M. Barnett 4d 
7. Absent from thee (s.A.T.B.) .. ; .- C. Vincent 4d. 
8. Evening song (s.A.T.B.) Mary Carmichael 44 
g. Tothe nightingale (s.A.T.3B.) . G. B. Allen 4d 
}10. Daybreak (s.A.T.B.). C. A. Macirone 44 
ltr. The maiden and the brook (Two Trebles ) --Geo. Lomas jd 
12. O lovely May (S.C.B.). a E. Birch 44. 
13. Serene ade (A.T.T.B.) W. J. Pressey 4d 
14. Barcarolle (a.1.17.B.) W. J. Pressey 4d 
Is. Rub a-dub (Two Trebles) .. . C. Vincent 4d 
16. I had alittle castle (Three-part Song for Chi ildren) 
C. 


A. Macirone 





| 
| 
| 17. Little Boy Blue (Two-part Song for Children) C. A. Macirone 44. 
| 18, Little Grey P ussy Cat (Three-part Song for Children) 
| ‘ - Macirone 44. 
| 19. Gondola song (A.7.T.B.) J. Pressey 4d 
| 20. Banish sorrow (Trio for I. adies’ Vo oices). Gace iv Ernest 4d 
| 21. The land of joy (Two Trebles) J. M. Barnett 4d 
| 22. For New Year's Eve (s.A.T.B.) A. Somervell 44. 
23. Fill the bumper (A.1.7T.8.) W. J. Pressey 4d 
Nos. I, 2, 5, 15, 16, 17, and 18 especially recommended for schools. 
(To be continued.) 
ANTHEMS. 
All ye who weep (Baritone Solo and Qu: artet) J. Faure 4d. 
Ave Maria (Solo and Chorus) Charles Gounod 44. 
Blessed are they that fear the Lord ( (speci ully ad add apted for Marriage 
Service) .. . ‘ Ernest Birch sd. 
Blessed is He (Quartet and Chorus) Gustav Ernest 
Crown of glory (Solo and Chorus) : Charles Gounod 4d 
Let the heavens rejoice (Quartet and Chorus) Gustav Ernest 44. 


] 
qd. 


O sing unto the Lord (Short Full Anthem) J. Fred. Bridge : 
4d. 


Ye men of Galilee (For Ascensiontide) . Ch. Vincent 
Lenton: 95, New Bonp STR EET, Ww. 


Third E dition. Price 2d. ‘ech. 
‘IX PART-SONGS. By ALEXANDER S. Coorer. 
“ Sweet Echo,” “ Cheerily,” “The Wayside Well,” and “ Happy 
by-gone days,” for mixed voices; “O Tranquil Eve” and “ Every 
Season,” for male voices. 
London and New York: Novetto, Ewer and Co., & Weekes and Co. 
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CANTATAS For MAL E VOICES. 


| 
| 
| 
| 
| 


DAVID. ad 
The Desert. 1.T.B.b. (paper boards, 2s.) .. ay re « ¥-6 
GADSBY. 
Alcestis. T.T.B.B. .. 1 0 
Columbus. tT. Solo and T. T.B. B. 2 6 
GE RNSHEIM. 
Salamis. T.T.B.B. .. or on as és as <a Fee an | 
GOETZ. | 
The Water Lily. +. Solo and 1.1.8.8. %s ia rT: + 1 6) 
LLOYD. | 
The Longbeards’ Saga. 1.7T.B.B. Pe r ¢ 
Alcestis. 1T.T.B.B. ie a ve re — sa +» 3 0} 
MARKULL. } 
Roland's Horn. .1.8.8. and Soli + me ate Ma ve AG 
MENDELSSOHN. 
Antigone. 1.7.8.8. (cloth, 6s.) .. a aa as ia a @. 6] 
~ Sol-fa .. we se ae Ss me x -- To] 
Festgesang. 1.T.B.B. re Ae «a a ? ws ree ae. 
(Edipus. T.T.B.B. .. oe oe me ee ? os ix & 0 
Tothe Sons of Art. T.T.B.B. .. ae ‘ee ‘ bsg ia oe 
re ip Sol-fa Pe 98 aa oe ws -- 0 3| 
PROUT. 
Damon and Phintias. 1.7.8.8. (Soli and Chorus) .. ne ve Oe 
| 
SMITH. 
The Red King. 1.7.8.8. (Soli and Chorus) . co i 6 
The _— of the Little Baltung. 1.7.8.3. (Soli and Chorus cx ¥ 6 
Tonic Sol-fa .. coe 8 


” 


"London and lew York: NoveLLo, Ewer and Co. 
J. F. BARNETT’S | 


CANTATA 


PARADISE AND THE PERT 


PRICE FOUR SHILLINGS. 


Saturday Review. 
51, Regent Street. 





Co., Limited, 


{. BALDWYN. 


London and New York: Nove.Lio, Ewer and Co. 
VOCAL TRIOS FOR FEMALE VOICES 
x IV T ”? } 
‘“ FAIRY-LAND 
BY 
I. A. pE ORELLANA. 
1. You Spotted Snakes. 2. From Oberon in Fairy-Land. 
3. Here in Cool Grot. 
“The spirit of the words excellently and most musically expressed.” 
Musical World. 
“Really very quaint and charming.” 
__ London: CHAkLes WOooLHOUSE, 
Now ready. Price 6d., Post-free. 
pe TRAINING OF MEN’S VOICES, bv 
DAVIDSON PALMER, Mus. Bac., Oxon. (Revealing the 
Secret of Voice-Production). May be had of the AuTHor, 2, Highwood 
Road, Upper Holloway, N.; or, of THe Lonpon Music PusiisHina | 
54, Great Marlborough Street, W. 
NEW SONG FOR SOPRANO 
WitH ACCOMPANIMENT FOR ORGAN OR HARMONIUM 
AND VIOLIN (ad lib.) 
COMPOSED BY | 
E. BUNNETT, Mus.D., Canras. 
Price Two Shillings net. 
London and New York: Novetio, Ewer and Co. 
Poe pap ——————E | 
‘ALOP DE CONCERT. . By Epoar E. I 
2s. nef. | 
AvGeNner and Co.; or, The Composer, Arboretum Road, Worcester. | 
ARMONY LESSONS (2nd Edition). By C. A. 
Trew. Adapted for Self-Instruction and Tuition by Corres- 
Pondence. Price 1s. ScHorr, 159, Regent Street, and AuTHOR, C7 ea 
Addison Mansions, West Kensington. 
. GERMER’S THE TECHNICS: ORNA- | 
4. MENTATION AND TONE PRODUCTION IN 
PIANOFORTE PLAYING, the material of which has been arranged 
‘na most intelligent, clear, and practical manner, is considered by me | 
4s thoroughly to the purpose.”"—Dr. H. von BiLow. 
‘Germer's Technics of Pianoforte- playing is the best and most 
Practical work of its kind.” —Musikalisches Wochenblatt (Leipzig). 
Price 6s. 6d. net, bound in cloth. | 
London and New York: Nove.tio, Ewer and Co. 


| AN ADDITIONAL 


|is of its sort unique. 
| enlarged and amplified, so that even by itself it affords a 


NOW READY. 


FOURTH YEAR, JANUARY—DECEMBER, 1889. 


MUSICAL NOT 


AN 


ANNUAL CRITICAL RECORD 





IMPORTANT MUSICAL EVENTS 


HERMANN KLEIN. 


CLOTH, GILT, TWO SHILLINGS. 


FEATURE IN THE FORTHCOMING ISSUE 


WILL BE THE RECORD OF ALL IMPORTANT MUSICAL OccuR- 
| RENCES WHICH HAVE TAKEN PLACE IN THE CHIEF MUSICAL 
CENTRES THROUGHOUT THE COUNTRY DURING 
THE YEAR. 

CRITICISMS ON LAST ISSUE. 

DAILY NEWS. 

Various apparently slight, though really important 
alterations have been made, in order to increase the 


utility of a work which, so far as England is concerned, 
The index has been considerably 


bird’s-eye view of all the important events that have 
happened in the London world of music during the past 
year. . An obituary is added, and the various orchestral, 
chamber, choral, and other concerts, operatic performances, 
and festivals, are grouped under their various titles, the 
works produced being also referred to under the names of 
the several composers. 


THE ¢ GL OBE. 


Mr. Hermann klein’s invaluable Manual is published by 
Messrs. Novello, Ewer and Co., who send it forth in a neat 
and substantial binding. ‘The ‘‘ Notes” themselves are as 
accurate in statement, sound in judgment, and excellent in 


| arrangement as they have always been, while the addition 
| of a full index to the events narrated is a very considerable 


gain. 
SUNDAY TIMES. 
In a fluent, bright, and eminently readable style, 
| Mr. Klein reviews month by month all the noteworthy 


musical events of the past year. No student of musical 


| history should fail to add it to his library. 


WEEKLY DISPATCH. 
Those who are interested in the record of musical work 
| should secure ‘‘ Musical Notes,’’ by Hermann Klein. 


OBSERVER. 
A full and faithful account of all the musical events of 
the past year, and it will not only be serviceable to profes- 
sional musicians as an historical record, but is full of 


| interest for amateurs. 


TRUTH. 

All the important events in the London musical year are 

| chronicled, the novelties are described, and the whole is 
fully indexed. 

LONDON & NEW YORK: EWER 


NOVELLO, AND CO. 
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THE BRISTOL TUNE-BOOK|) "8! owe! She Pew meen,” 








NT “AN POAT TR ‘IANTS Ging 
SUPPLEMENT 1881, CONTALNING 37 TUNES, 64. NGLICAN PSALTER CHANTS, Single ang 
eae : ce Double, edited by the late Rev. Sir F. A. Gort Ouse ty, Bar 
TO MATCH EITHER EDITION. &c., and Epwin GeorGe Monk. 
a2 This work contains nearly yoo Chants; which are appropriated t 
The complete work, containing 751 Tunes and Chants. s. d. | « y>, nite, exultemus Domino,” the Daily and Proper Psalms, &c.: then 
No. 9. Limp cloth . 4 © | for each Service occupying a separate page, and affording several Serie 
» 10. Cloth boards 5 ©] suitable to each daily portion of the Psalter from which choice ma 
» Ir. Small edition 3 9) be made. The Chants have been selected with especial reference 
» 12, Tonic Sol-fa Be 5 sib nc 3 ©| the position of the Reciting-note. j 
First and Second Series can still be had separate. | London and New York: Novetio, Ewer and Co. 
THE BOOK OF PSALMS (BIBLE VERSION), | (= AND MONK’S PSALTER AND 
With Canticles and Anthems. | CANTICLES, pointed for Chanting. Second Edition. ; 
Pointed for Chanting for Congregational use Pa ¥ .. 1 3 | tised by His Grace the Archbishop of York. 32mo, without Chants, gf 


| with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, scor 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 


(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather | London and New York: NoveLLo, EWer and Co.; 
than help. | . 


| And Parker and Co. 

Communications: and inquiries: as: to: copyrights, and also.as' to) |) = ee ne ee 
supplies of these works at reduced prices, may be addressed to the | ‘THE ANGLICAN CHORAL SERVICE BOOK 
Compilers, at Clare Street, Bristol. | Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth 

London and New York: NoveLio, Ewer and Co.; Is. 6d. 
Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. | London and New York: NovELLo, Ewer and Co. Oxford: Parr 


THE ANGLICAN HYMN-BOOK. “pur ANGLICA Se Eion: 





CHANT-BOOK. — Edited }; 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth 
2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: NoveLio, Ewer and Co. 


Second EpITIon. REDUCED PRICES. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 43d. 


London and New York: Nove..o, Ewer and Co. ; Twentieth Edition. 
And SimpkIN and MarsHALt. | FOULE’S COLLECTION OF 527 CHANTS, y 
| RESPONSES, &c. Reduced price, 4s. 6d., paper cover; és 
Price 3s. 6d., cloth, red edges. | limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation 


Rrur SUNR.R , x adit ah 1g | Score, 1s. 6d. 

] HE TU NE BOOK, : with the additional Tunes The Chants are selected with due reference to the position of th 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 | Reciting-note 

Tunes, for Long, Common, Short, and Peculiar Metres; together with | a 


several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; = m, IWAT TRR IR IWR pcs ~ MEN 
the Music of the Reproaches; the Seven Last Words; and Litany | s| HE ! SALT ER, I ROT ER F. SALMS, HY MNS, 
Tunes, &c. London and New York: Nove to, Ewer and Co. and CANTICLES, Pointed for Chanting by B. St. J. B. Jouus 

| Large type, price 2s. 6d. This Psalter, having been collated with the 





: | Sealed Books, is free from the errors contained in all other pointe 
oO. a> “ey ’ haps tad é : Lig 
READY SHORTLY. Psalters, through printing from the incorrect copies commonly sold hy 
Demy 8vo, cloth the Stationers. 
7 ’ ° | 





= | Tenth Edition. 


en eyes . -JOULE’S DIRECTORIUM CHORI ANGLI. 
AN EW EDI I ION CANUM. 18mo, price ts.; in cloth, ts. 6d. 
WITH CANTICLES AS SET FORTH BY THE | OULE’S DIRECTORIUM” CHORI ANGLI 
eee See ee Ree aN rE ALU 2 Xx ) . 
GENERAL CONVENTION oF 1889. |J CANUM. 4to, in cloth, elegant, price 7s. 6d. 








Seventh Edition. ; ’ 
THE HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner fo 


x rtn x ) ) x FINN ) | Parochial use. By B. St. J. B. Joute. Price 3d. 
C \ | | | [; DR \| | \ \] | I: Rk London and New York: Nove.io, Ewer and Co. 
- sa asters ee a F®. NIECKS.—A CONCISE DICTION AR\ 
of MUSICAL TERMS, to which is prefixed an Introductiont 
the Elements of Music. Bound, net 2s. 6d. Introduction to th 
THE PSALMS OF DAVID Elements of Music separately, net 1s. 


AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London 


CONTAINING 





TOGETHER WITH Secend Edition, 


i | TNR Z7RR IO y°Es@ > TV. ite Theon 
THE CANTICLES, PROPER PSALMS, AND SELECTIONS | F#} BENEZER PROUT’S HARMONY: its Theor 
j : | 4— and Practice. Bound, net 5s. 

OF PSALMS | The first edition, of 1,500 copies, was sold in less than three mont) 

AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London 

| (*ECILIA: A Collection of Organ Pieces in diverse 

AND SET TO APPROPRIATE CHANTS styles. ited by W. T. Best. 40 Books, each net ts. 

5840. BOOK XL. Marcia di Processione (ENrIco  Posst), 
Andante in F major (Samuret WesLey), The National 
ADAPTED TO THE USE OF THI Anthem, arranged by W. T. Best .. oe we. et 
5841. BOOK XLI._ Fugue (F major), J. L. Kress; Concert- 


. . Overture (W. T. BEst).. ae oe oF -. net is 
\\I |: Rk | ( % \ \ C | | [ ] ) C | | AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London 
AMENICA. N\ ees UOEE 
BY 


POINTED FOR CHANTING 





S. BACH’S THE GREAT PRELUDES and 
/* FUGUES for the ORGAN. Edited by W. T. Best. 18 Books 
each net 1s. 6d.; or, in Three Vols., net 11s. 
ALFRED FOX, of Cleveland, Ohio; D. E. HERVEY, of Newark, New 4th Volume (containing Great ‘Toccatas and Fugues) will be ready 
Sate hcie INRY KIN . Rare ae ok in March. 
Jersey ; and HENRY KING, of St. Paul’s Cathedral, London, AvoEner and Co., 86, Newgate St., and 1, Foubert’s Place, Londot 


Pll PPO CAPOCCI—Original ORGAN PIECES 
2 : ; (Pezzi Originali per Organo). Books 1 to 6, each 1s. net 
London and New York: Novetio, Ewer AND Co. Books 7 to 9, each ts. 6d. net. 
AND AUGENER and Co., 86, Newgate Street, E.C.; and only West End 
James Port anv Co., New York. 3ranch, ty Foubert’s Place, W., London. 


ee oo : ‘ _ *HREE PART-SONGS (s.a.t1.B.), ‘ Heralds ot! 

LDEN — S. New Song, by AR PHU R Fox. Is | T Spring,” “The Month of May,” “ Merrily row we.’ Written 

sung by Miss Hilda Wilson, Miss Agnes Wilson, Miss Mary | ang composed by JoHN GreiG, M.A., Mus. Doc., F.C.O. The set, 3¢ 
Morgan, Miss Julia Jones, Miss Margaret Hoare, and The Cx mposer. London and New York: NovELLO, EWER and Co 
Joun Brock ey, 3, Argyll Street, W. 2 each sample $ 


. | va 1 > t , To'In Mae as 
ere wean ce ; aa | RGAN and HARMONIUM MUSIC.—New 

ACH’S WORKS.—Bacu-Gesiitescuarr Edition | Catalogues to be had Gratis on application to the Publishers 

for SALE, cheap. BripGi, 55, Dalston Lane, London. } AvGeNER and Co., 86, Newgate Street, and 1, Foubert’s Place. 


England. 
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Now Ready. Small 4to, price 1s. 


cloth, 2s. od. 


SECOND 


Vocal Parts, 12mo, price 6d. each. 


Vocal Parts, 1st and 2nd Series, bound together in linif cloth, 1s. ad. 
’ ’ IS 1 ’ 


1st and 2nd Series, bound together, 


each, 


SERIES. 


THE 


CANTICLES 


AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER 


WITH 


RESPONSES TO THE COMMANDMENTS 


EDITED BY 


REV. SIR F. A. GORE OUSELEY, BART., M.A. 


THE LATE 


? 


AND 


EDWIN GEORGE 


MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings ot 


** Benedicite,”’ and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 








Staff Notation Edition. Eighteenth to Twentieth Thousand. 


RUTH 


A PASTORAL CANTATA 
Words by Epwarp Oxenrorp 


MUSIC BY 


ALFRED R. GAUL. 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”"— 
bucks Herald. 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. ... The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Bradford 
Observer. 

“Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
Itcontains some charming music, and is highly characteristic of 
the story it so vividly illustrates."—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
% had on application to the Composer, and full liberty is given to 
verform this Cantata and to insert the words in any programme 
without further permission, 

London and New York: Novetto, Ewer and Co. 


THE PIANIST’S PRACTICAL GUIDE TO 
Me HARMONY and COMPOSITION. By F. Weber. 4th Edition. 
‘tice 4s,net. London and New York: Nove.io, Ewer and Co. 


LONDON AND NEW YORK: 


NOVELLO, EWER AND CO. 


‘ATECHISM on the RUDIMENTS of MUSIC 


and PIANOFORTE PLAYING. By E. Exttice Jiwett. 
Fifth and Revised Edition. Price 1s. Also, 

E LEMENTARY EXERCISES, to be used in con- 

~ junction with the above-named work. No manuscript music- 


book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 3rd Edition. 
JIANOFORTE STUDENT'S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger 
Arranged by ELiice E. Jeweu. Price 6s. 









Exercises. 





LAMBORN Cock, 26, Old Bond Street, London. 


i CELEBRATED PRIZE PIANO 
+ TUTOR. 16th Edition. Awarded Prize for excellence. 


Price 5s. net. 


VV OLFF's CELEBRATED VIOLIN TUTOR, 
for Self-Instruction. Price 5s. (Over 6,:00 sol 
months.) 


1 in three 


bs fasted PIANO T 

tion (in easy letters). Pric 

Wy oLrr POPULAR ORGAN ALBUM (City 
Edition). Vol. I. Price rs. 

H PRADECHE.—tThe late Emperor Frederick’s 

e« favourite Song “WHEN THE LORD A CROSS DOTH 

SEND.” (Graciously accepted by Her Majesty the ¢ Price 4s. 


UTOR, for Self-Instruc- 


dueen 


INTERNATIONAL MUSIC PUBLISHING 
SYNDICATE, Limiren, 
1 and 2, CHISWELL STREET, Lonpon, E.C. 














Crown Svo. Price 6s. 
rt. me y = 7 a x 
FHE STORY OF MUSIC 
By W. J. HENDERSON. 

ConTENTS: Chronological Tabie— Making the Elements of Music— 
Birth of Art—Melody and Secular Music—Handel and Bach—-Instru- 
ments and Instrumental Forms—The Great Instrumental Writers— 
The First Operatic Reformation—From Mozart to Verdi—Wagner 
and the Opera of our Future. 

London: LonGMANS, Green and Co, 
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ORSBORN & TUCKWOOD’S NEW AND POPULAR PUBLICATIONS 
4 iN), C 
THE STUDENTS’ TREASURY. THE TWO CHOIRS. 
FOR VIOLIN AND PIANO. 8d: q iC 
No. 1. Nocturne .. Guido Papini 3 0 NEW SONG sy M. PICCOLOMINI. No. VE! 
» 2 Repose (Sketch)... Berthold Tours 3 0 I. Ht 4 
»» 3+ Empress (Gavotte) ee .S. Beresford 3 0 = % sO} 
» 4. Aubade (Romance) A. |: ig ened 4 0 J STA 
» 5» Toccatina.. F re ..}. E. Newell 2 0 was . ‘ + oo 
* Fa Reetig at “Kent Sutton oo hey sang of His peace, and eternal aid, é oe 
1 Ze NOCKDINE ... ..J.E. Newell 2 o As they bore her to holy ground, §, DA 
» 8. Bewitching (Gavotte) . E. Boggetti 4 0 And the birds sat hush'd in the yew tree’s shade, 
» 9. The Imps’ Revels (Sketch) Theo. Bonheur 4 0 f BSE: EI 
,, 10. Prayer .S. Beresford 3 0 When that anthem was wafted round. 7, BE 
» 11. Nocturne .. ae Odoardo Barri 3 0 And save for the clang of the mournful bell, THI 
ny 12, oa tee x Mf ng ote 3 Oo As it spoke with its iron tongue; 
3: arca “4 3 ) : 1 
A ro mgd * : LE. Newell > i There was nought but the silence of tears that fell 
» 15. La Styrienne Alois Volkmer 3 0 For her who had died so young. 
» 16, Melodie Victor Vienot 3 0 
» 17. 3 hag ee ne 3 9 They bent o'er her simple grave, and wept 
op Os ullaby ..J. E. Newell 2 0 af ’ HAE ONE 
» 19. Une fete rustique (Intermezzo) .. J. W. Lowe 4 0 Witha last, heart-broken pang, the Ni 
», 20. Twilight (Nocturne) A. J. Carpenter 3 0 And knew in her sweet great peace she slept, “ This 
vy 21, se (Be ‘e : ——— 20 While the earthly choristers sang— former nu 
» 22. Augusta erceuse) ettridge 3 0 eee 3 ht ae Late Oxf 
» 23. La Romanesca Odoardo Barri 3 0 She is SORE from earth to her endless rest, “ Please 
24. Andante religiosa ..Kent Sutton 2 0 In the regions beyond the day, only had 
ry 24 § n 
i = ss ae me oo 2 0 Toher Father's home, to His mighty breast, 1 doz 
9 20. on mot (Gav otte) eers 3 0 b d have 
” 27. Ballet EB Newell 2.0 Where her tears shall be wiped away ca two , 
» 28. Viennese (Dance) Carl Malemberg 4.0 ; : n He 
» 29. Tarantelle a -Kent Sutton 2 0 They leave her there, and they creep aside, a ‘play 
1 30. — . Victor Miner 3 °° And slowly the grave they close, that its e 
» 3%. Prelude .. .J. E. Newell 2 0 i PEP ene Bac., Oxo) 
32. With the Colours (Quick March) Victor Vienot 3. 0 asapuichoneamnledinen deine ematiniade “Thank 
», 33» Masquerade (Dance) Carl Malemberg 4 0 To welcome a soul's repose ! 
» 34 Gigue S. Beresford 2 0 A great light shines in those endless lands, 
» 35. Vesper Song Victor Vienot 3 0 So far fr treacthle fears 
‘| 36. Dresdina (Graceful Dance) Carl Malemberg 4 © OE Oe arena rte oD 
» 37» Melodie ae re . Kent Sutton 2 0 The Eternal choir rejoicing stands, 
» 38. Intermezzo J. E. Newell 2 0 With eyes that can know no tears! 
» 39. Barcarolle . Kent Sutton 2 0 
w 40. Mazurka .. J. E. Newell 2 0 They lift her soul to the Father's breast 
» 41. Menuet . Kent Sutton 2 0 ait: Sage é é 
» 42. Romance .. Victor Vienot 3 0 And this song through Paradise rang 
» 43. Elegie Viotti Collins 3 0 “Welcome, our sister, to God’s own rest,” 
» 44. Miranda (Gavort - J, Hotfmann 4 0 The white-winged choristers sang ! 
» 45. Romance.. . S. Beresford 2 0 ; ; ie ee 
» 46. Reverie ..Gu - Papini 3 0 “Thou art borne away thro’ the Father’s will, 
n 47- Gigue < .. J. E. Newell 2 0 And your lov’d ones will come some day, 
» 48. Tarantella 2 bcs en . + A. Guest oo When, free from earthly pain and ill, 
» 49. Dance Entrancing ae ae oe E. Boggetti 4 0 : 
» 50. Zingaresca ig Sat E. Newell 4 0 All tears shall be wiped away.”—RoBertT REECE 
The above may be had of any musicse settee chroughout the kingdom : F 
at half-price. In I’, G (compass, D to E), and B flat. Price 2s. net 


THE 





JUVENILE SONG ALBUM 


WORDS BY 
WILFRID MILLS 


MUSIC BY 


alanced s' 





<TR + + 
C E C I 2 W I N N mposer © 
2ecome add 
3 Pras irh 
Price One Shilling each net. By post, 14 stamps. oe ee 
“A beaut 
contains ser 
LONDO 
CONTENTS. Or of th 
BOOK I. BOOK II CO 
No. 1. Dick Whittington. No. 1. The tin soldier and the doll 
» 2 The land of upside-down. » 2. The fairies’ revel. 
» 3+ How doth the little crocodile. » 3. There was a little man. y 
» 4. The kitten and the rabbit. » 4 The candle and the star. W ITH 
» 5+ One summer afternight. » 5+ Mary had a little whale. 
» 6. The silly little fly. » 6. March away! 
»» 7 The masher cat. » 7. If wishes were horses. 
», 8. The sea-serpent’s party. » 8. Little Miss Muffett. AL 
» 9. In Dreamland-town. » 9. The Lord Mayor and the turtle. PRIC 
‘Any one of the lively little ditties is well worth the small sum charged for the book. The humour i is just such 0 Lessc 
as little ones can enjoy, and the music is of the simple, catching kind “that children can easily pick up.” —Glasgow f*5 Lessc 
Mail. THE 





40 Lesso 
40 Lessc 


ORSBORN AND TUCKWOOD, 64, BERNERS STREET, LONDON, W. “~ 








XUM 
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— — oO SoC Oe eee ee ee 
NN Ee VEsres EELS ‘NEW FOREIGN PUBLICATIONS. 
Nb RGAN PIECES | 
O l 7) 4h | : na . : s. d. 
=e BEHR, F.—Sérénade des Guitareros. For Pianoforte .. as 2 0 
‘i aa < DESHAYES, H.—Compositions for the Organ. Book 9 net 3 6 
y "1. T™ “ | } J d 
WALTER SPINNEY | DOLMETSCH, A.—Suite in F. Forthe Organ... .. net 4 0 
(Organist of the Parish Church, Royal Leamington Spa). ; lE aac H.—Sonata. For Waldhorn (or Violoncello) and 
No. s. d -ianoforte. Op. 7 ; pt Ay An 
, VESPER BELLS. (7th edition) .. 9... net_ 1 6 | FURINO, F.—An Easy Pclot For Violoncello and Piano- 
2, HARVEST HOME. (6th edition) — .. Pv ad » I 6 forte ; pia dhe ee ey 5 i We ‘ 
3 SONGS IN THE NIGHT. (8thedition) .. -- =» 1 ©! GIORDANI, T.—“ Caro mio ben.” “ Praise ye the Lord.” For 
y. STATE MARCH rn C. (4th edition) a os et Wéice, with Wich Warm sd Pianefocia. be WW 
; ALLEGRO by Dr. T.S. Dupuis. (ythedition) |. ), 1 6 “aha Bi ’ onium, and Pianoforte, by W. J. 
6. DAYBREAK. Andante (varied). (4th edition) 1 6 ip Cog a eS eee a ae a a 
ee (Composed expressly for the eminent Belgian Organi ste —. Arranged for Organ Solo, by W. J. Wests ae 
M. AuGusTE WIEGAND.) MEYER-HELMU ND, E : Four Songs. For Voice and Pisno- 
7 BERCEUSE. (andedition) ..  ..  .. 2.» 6 forte. Op. plete we eee te 6 o 
THREE VOLUNTARIES. (Without Pedal No. I. Ke 0 
Obbligato). (Just out).. “9 nw 2 6 n 2. 2 0 
9 TWO ANDANTES. (W ithout Ped nt Obb lig Ato} ‘. 2 4 % 3 eshte . “+ 2 
? Bi F tS, ller a ea ne ~~ ) 
uent enquiries are made as to the difficulty of these pieces. | y OZAR , sXe ita eee ee oe ‘ 
s not one of the numbers which can be called difficult in any “ pont a H.K oe ane, ae Para g 
way. Taste and feeling are requisite rather than skill. spi anh haey ae fs : 
See Extracts from Letters and Reviews. RU be NE x C— Exer rcises pratiques. — the Pian soft rte 
“Very many thanks for the charming little movement— Songs in | ~~ “ Liederbliithen.” Nine Sc ngs. For Voice and Pianoforte. 
the Night.’"—Organist, St. Paul's Cathedral. | ~ Op. 23. In two Book : ee - each 3 0 
“This last piece (‘ Daybreak’) is fully up to the excellence of the | RIES, F.—Suite No. 4, in D minor. ” Op. 38. For Violin and 
former numbers ; I quite look forward to the arrival of each number.” Pianoforte “a ‘ ‘ei Pe +» Met g oO 
L ate Oxfi wd Coll. Organist, and Tutor to the late H.R H. Duk un STAUB, G.—Scherzo. F or Plancloete, Op.t .. or a 
Please send me another copy of your charming ‘ Berceuse Th ave | TINEL, E.—‘ Drei Ritter.” Ballade. For Baritone Sel ), 
only had the copy. a three weeks and have been asked to play it : 
Chorus, and Orchestra : 
half-a-dozen times.’ . H. Oclee, Esq., Croydon. Full Score. aie 
“| have introduce Pi your ‘ Vesper Bells’ at my Town “9 Recitals | Orchestral Parts .. ay + a She A) ee 
on two occasions with gre at success "—W. Mullinenx, Esq., F.C.O. | REECE ARE ea ne 7 A - pate ee 
Koun' ail VEGAS: Bolton Vocal Parts, complete .. ~ re ¥ “ <y 0 
ay ‘played ‘ Vesper Bells’ ‘last Sunday, and it was so at apes ciated TSCH Pn — ‘ “S: eee) eben =k 9 a ai site 
that its early repetition was requested.”—G. H. Gregory, Esq., Mus. | °° AIKOWSKY, P.—Six Romances. For Voice and Piano- 
Bac., Oxon., Parish Church, Boston. forte. Op. 63 :— 
Thank you for the pretty little pice you sent me; it is a veritable PP as oe 5 
nocturne for the Organ.”—F. Hattersley, E:sq., Mus. Bac., Six angle Numbers. « At OS aN cas 2 
b., Professor, Royal Academy of Musi c, and Compose cv to the Leeds | —— 51% Songs. For Voice and Pianoforte. Op. 65:— 
tial Festival. ; Complete ae ep “4 ie os a ‘ma -- 8 0 
“Tam certain the organ pieces will find a place in every organist’s | Single Numbers oh as : 4 Fess Nas Gee owe OO 
rary. We have very little of your style of composition in the | WERNER, J.—Two Pieces. For Violoncello and Pianoforte. 
nglish organ music. If we want melody and taste we hi ive to resort Op. Ir: 
France or Italy. . Your accompaniment to he melody in ‘Songs No. I. + 4 
1e Night’ is really original and immensely pretty.”—D. R. Munro, 2. norgen . + + . a 40 
}. Glasgow. WOHLF AHR I Ten Opera Transcription For two 
‘You ir charming compositions have received general favour with us. Violins. Op. 9 ei i ar re a .- each 3 0 
send you a programme of my last Organ Recital (in St. Saviour’s ZOLLNER, H.—Elegie. For Violin and small Orchestra :— 
Church, Philadelphia), which served to introduce three of your most Full Tia : 
nelodious pieces to an American audience and they were very generally a a si ~ x <i ee oe i 
Orchestral Parts .. “e as ? we “e os £ 0 
‘lighted. —L acey Baker (Musical Editor of the Standard of the Cross Violin and Pianoforte 0 
enivehh é anofo ita ia ro ia ee ares 
“Well written, very tuneful. Organists who recite will find these Sold at half-price, if not marked net. 
pieces acceptable additions.”—Musical Standard 


“An admirable show-piece for an Organ Recital."—Staffordshire LONDON & NEW YORK: NOVELLO, EWER AND CO. 
ddvertiser. 

“ \ graceful melody, tastefully arranged.” —Graphic. Dedicated, by permission, to the College of Organists. 
concluding Voluntary was very b iful, it being ‘Vesper | OND THOUSAND.—ON TUNING THE ORGAN: 
by Walter Spinney.” —Isle of Wight County Paper. Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
examples of tone-painting nothing could ha ve been more A. Hemsrock, Organist, Diss 

licious than the selection from Walter Selene y’s ‘Songs in the | “« Every page shows that Mr. Henistock is master of hia subject.”— 
Night’ . . . With such music, and with the aid of an exquisitely | sgusical Standard eis : p 
danced swell organ—of which M. Wiegand is a perfect master—he | ~ «ey toy aainipsabiak 
as enabled to put his audience in an ecstasy of devotional feeling. | Landon: WEEKE s and Co., 14, Hanover Street, W 
management of the duplicate melody in Spinney’s composition | ——~ ——— : - : i Rite 


exquisite, the rich mellow stops being brought out one after the | PLAYED BY M. VLADIMIR DE PACHMANN 
ther in beautiful contrast.” —Bradford Observer, Tuesday, May 21, 1889. | os a id cae \ or ERP Tr 
“*Vesper Bells,’ a lovely sweet piece, with an enchanting flute | 

lo."—Burton Chronicle. 


“Mr. Walter Spinney is evidently in the forefront of musicians as a | R E V E RIE |] E D U LAC 


composer of characteristic music. These compositions will cert ainly | 












“ Contains much useful information.”—M usical Times. 
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